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Bu ayki sayimizda, fantastik dinyalara ve Pamukkale Universitemizin gelenek haline
masallarin derinliklerine yolculuk yapiyoruz. Her gelen PACES Konferansinda 8. senemizi
yazimiz, blyulu diyarlarin kapilarini araliyor, geride biraktik! Geriye kalan guzel anilar,
fantastik edebiyatin sinirsiz hayal gucuyle sizleri akademik tecrubeler ve eserler ise bu o6zel

bulusturuyoruz. sayimizda sizlerle!
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The Stolen Child, W.B. Yeats

Eda Nur Cogkun
Calinan Cocuk

The Stolen Child AR yles vl

Gol ile birlestigi Sleuth ormaninda
. . Yemyesil ada duruyor.
Where dips the rocky highland Kanat cirpan balikaillarin,

Of Sleuth Wood in the lake, y
. _ Uykulu su sicanlarini uyandirdigi
There lies a leafy island Orada gizledik,

Where flapping herons wake
The drowsy water rats;

There we've hid our faery vats,
Full of berries

And of reddest stolen cherries.
Come away, O human child!
To the waters and the wild
With a faery, hand in hand,
For the world's more full of weeping than you can understand.

Meyvelerle ve kan kirmizisi calinmis kirazlarla dolu,
Perilerin sarap ficilarin.

Gel buraya, ey insan ¢ocugu!

Sulara, vahsi dogaya

Periyle el ele,

CunkU dunya sandigindan daha acimasiz.

Ay 1siginin dalgasi,

Los gri kumlari aydinlattiginda,
Uzaktaki Rosses’te

Gece boyu dolasiriz

Eski danslan dokuruz,

Ellerimizi ve bakislarimizi karistirarak,
Ay ucup gidene kadar;

leri geri sicrayarak,

Kopuklu kabarciklar yakalariz.
Dunya ise sikintilarla dolu
Uykusunda bile gergin.

Gel buraya, ey insan ¢ocugu!

Sulara, vahsi dogaya

Periyle el ele,

CunkU dunya sandigindan daha acimasiz.

Where the wave of moonlight glosses
The dim grey sands with light,

Far off by furthest Rosses

We foot it all the night,

Weaving olden dances,

Mingling hands and mingling glances
Till the moon has taken flight;

To and fro we leap

And chase the frothy bubbles,

While the world is full of troubles
And is anxious in its sleep.

Come away, O human child!

To the waters and the wild

With a faery, hand in hand,

For the world's more full of weeping than you can understand.
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Siir Cevirisi
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"“‘"’!3-'—':‘_.- *"' Glen Car’in yamaclarindan suzulen
.IE\L;; Gezgin sularin dolastigi yerden,

o b Yildizlarin bile sigamayacad,
mﬁ‘ Sazliklar arasindaki golcuklerde,

Uyuyan alabaliklari aranz

Ve onlara fisildariz.

Sessiz bir huzun birakiriz rayalarina;
Gozyaslar doken egrelti otlarinin altindan
Genc akintilara dogru,

Egiliriz sessizce

Gel buraya, ey insan ¢cocugu!

Sulara, vahsi dogaya

Periyle el ele,

CuUnkU dinya sandigindan daha acimasiz.

Where the wandering water gushes
From the hills above Glen-Car,

In pools among the rushes

That scarce could bathe a star,

We seek for slumbering trout

And whispering in their ears

Give them unquiet dreams;

Leaning softly out

From ferns that drop their tears
Over the young streams.

Come away, O human child!

To the waters and the wild

With a faery, hand in hand,

For the world's more full of weeping than you can understand.

3 Bizimle geliyor,
O ciddi bakisli cocuk:

: i Bir daha duymayacak
‘mmﬁ Sicak yamacta buzagilarin nazli sesini

Away with us he's going, Ya da ocaktaki caydanligin

The solemn-eyed: Icine isleyen o huzurlu turkusunu,

He'll hear no more the lowing Ve kahverengi farelerin

Of the calves on the warm hillside Yulaf sandigi etrafinda donup durdugunu.

Or the kettle on the hob Clnkd o, insan cocugu

Sing peace into his breast, Periyle el ele,

Or see the brown mice bob Sulara ve vahsi dogaya gidiyor.

Round and round the oatmeal chest. Sandigindan daha acimasiz olan bir dinyadan uzaklara.

For he comes, the human child,

To the waters and the wild Eda Nur (;()§|(un
With a faery, hand in hand,

From a world more full of weeping than he can understand.

W. B. Yeats
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Marin Oktay

Cocukken ilk izledigimizde bizi hem deli gibi
korkutan hem de hipnoz eden Coraline, vyillar
gectikce bircogumuz icin  icinde kaybolan
rahatlatici bir dunya haline geldi.

Urktiict oldugu kadar da duygusal bir masal olan
“Coraline”, 2009 yilinda Neil Gaiman’in ayni adl
romanindan Henry Selick yonetmenliginde filme
uyarlanmistir. Stop-motion tekniginin harika bir
ornegidir. Filmde ortaya konulan diinya ve icindeki
karakterler ozgun ve hayat doludur.

Korku unsur ve temalari tasiyan hikaye; igne
penceli bir varligin, oyuncak bir bebegi
baskarakterimiz Coraline’a benzeyecek sekilde
modifiye etmesiyle baslar.

On bir vyasindaki Coraline Jones; evden
calismalarina ragmen onunla ilgilenmeyen iskolik
ve ilgisiz ebeveynleri, geride biraktigi arkadaslari,
oyuncaklari ve babasinin kotu ascilig
yuzunden mecbur kaldig mikrodalga
yemeklerinden bikmis bir cocuktur. Coraline’'in
dikkat cekme ve oOnem verilmeye arzusu
cogumuzla bagdasan dusuncelerdir. Annesi
istedigi renkli eldivenler vyerine ihtiyaci olan
kiyafetleri aldigi icin Uzullirken nedeninin zordaki
maddi durumlari oldugunu anlayamayacak kadar
kGcUktur. Ebeveynleri evde olmalarina ragmen
yazilarini yetistirmek zorundalardir ve Coraline’la
ilgilenmeye vakitleri kalmaz. Cesur, merakli ve zeki
baskarakterimiz kendini oyalamanin yollarini bulsa

da su anki hayatindan memnun degildir.

sikici

-
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Ebeveynlerinin isleri geregince tasindiklari Pembe
Palas’in cevresini kesfederken buldugu dipsiz bir
kuyu ilgisini ceker. Orada huysuz kedi ve
tasindiklari evin sahibi, ayni zamanda da komsulari
olan kadinin torunu Wybie'yle karsilasir. Daha
once cok arkadas! olmadigi belli olan Wybie biraz
“tuhaf” bir cocuktur. Buyukannesi normalde
cocuklu ciftlere ev kiralamadigi icin sasiran Wybie,
ertesi gun filmin basinda gordigumuiz bebegi
blyukannesinin sandiginda buldugunu soyleyerek
Coraline’a verir.

Coraline vyeni dairelerini kesfederken oyuncak
bebegi gizlenmis kilitli bir kapinin 6nunde bulur.
Yine ayni gece tikirtilar esliginde uyanan Coraline,
sesin sahibi fareyi takip eder ve sabahki kapinin
oldugu vyerde bir gecit bulur. Gecgit gorunuste
evlerinin aynisi olan bir yere cikar ama; burasi
kendi dunyasina gore daha renkli, daha ilgi cekici
ve daha hos gorunmektedir.
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Burnuna gelen, kendi evinde hi¢c deneyimlemedigi
kadar lezzetli yemek kokularini takip ederek
mutfaga cikan Coraline, annesini gorur ama bir
tuhaflk vardir:  Annesinin  gozlerinin  olmasi
gereken vyerde iki siyah dugme duruyordur.
Coraline urkse de Diger Anne’'si oldugunu
soyleyen kadinin enfes yemekleri ve kendi
babasinin aksine ona ilgi gosteren, neseli Diger
Baba'si sayesinde ilgisi de cezbedilmistir.

Yemek sirasinda Diger Anne, onu c¢ok uzun
zamandir beklediklerini soyleyerek hazirladigi
“Welcome pastayr  getirir.
“Welcome” normal yaziliyken, “home”
kelimesindeki “o” harfi ikili yuvarlakla yazilidir.
Grafolojiye gore bu Coraline'in hos karsilandigi
ama evinde olmadigi anlamina gelir. Cakan
simsedin I1siginda Diger Anne’nin elinin golgesinin

Home!”  vyazili

pence seklinde goziktigunu ya da duvardaki Ucg
cocuk portresini fark etmese bile bir tuhaflik
oldugunu hisseder. Diger dunya bir an parlak, bir
sonraki an kabus gibi gozikmektedir.

Caroline
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Renkli karakterlere sahip komsulari filmin onemli
ogelerindendir. Bunlardan biri olan Bay Bobinsky,
sirkindeki fareleri ile Coraline’a “Kucuk kapidan
gecme.” mesajini iletir. Coraline bir sonraki duragi
olan Bayan Forcible ve Bayan Spink'in evinde
baktirdig: faldan da tehlikede oldugu haberini alir.
Kuctkken ikizinin kacirildigini ya da calindigini
dusunen buyukannesi, Wybie’'nin Pembe Palas’a
girisini  yasaklamistir cunkt oranin tehlikeli
oldugunu dusunuyordur. Yine de tim bu olanlar
Coraline’t gecitten uzaklastiramaz. Kedi'nin “Bu
dunyayr hayallerin gerceklere donustigu vyer
olarak goruyorsun ama yaniliyorsun.” uyarisini bile
gormezden gelir.

Ona sunulanlar sayesinde gozu boyanan Coraline,
bu memnuniyetini Diger Anne'yle paylasinca
sonsuza kadar onlarla yasamasi teklif edilir. Tum
istekleri yerine getirilecek ve sevilecektir ama tek
bir sartla: gozlerine dikilecek bir cift digme.
Dehsete dusen Coraline hizla oradan kacar ama
Diger Anne gercek
allkoymustur.

coktan ebeveynlerini

Coraline, ona deger vermediklerini distndugu
ebeveynlerinin  yoklugunda
hayatinin ne kadar da onemli bir parcasi
olduklarini anlar. Babasinin onu esek arilarindan

aslinda onlarin

kurtardigi anisini hatirlar: Coraline’t kurtarmak icin
arilari kendi uUzerine cekip ona kosmasini
soylemistir. Cesur olmanin, babasinin yaptigi gibi
korksan bile yine de yapmak olduguna karar verir.
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Caroline

Diger Anne, Coraline ebeveynlerini kurtarmak icin Sonunda huzura kavusan Coraline, tum komsular,
karsisina ciktiginda onu kolay kolay Bay ve Bayan Jones, Wybie ve buyukannesi,
kandiramayacadini anlar ve bir dolaba kitler. Pembe Palas'in ciceklerle dolu bahcesinde
Coraline burada ondan once tuzaga dusurulmus gulusip edlenirler. Bahce arttk daha oOnce
uc¢ cocugun havaletini bulur. Bunlardan biri filmin Coraline’in dunyasini - hic gormedigimiz kadar
basinda bahsi gecen Wybie'nin buyukannesinin renklidir. Alayci gormeye alistigimiz Coraline artik
kayip kardesidir. Cocuklar onu asla pes etmemesi mutluluk sacar. Kabus bitmis ve Diger Anne’'den
ve gozlerine digme diktirmemesi konusunda sonsuza kadar kurtulmuslardir ama ekran tum
uyarir. Bu boyuttaki her sey yalniz ve mutsuz bahceyi icine aldiginda dikkatli gozler icin bir
cocuklari tuzaga dusurmek icin tasarlanan ayrinti belirir: Bahge, Diger Anne’nin silietindedir.
illuzyonlardir. Diger Anne gozune dugme diktigi Hemen sonra ise Kedi'nin tabelanin arkasindan
cocuklarin ruhlarindan beslenir. ‘Coraline bebegini’ gecerken kayboldugunu goriaruz. Bu da izleyiciye
Wybie'nin karsisina cikartan da, fareleri kullanarak Coraline diger dunyadan hi¢c kurtulamadi mi
Coraline'l gecide ceken de odur. Buraya en son sorusunu sordurur ve cevabi izleyiciye birakir.
cocuk geldiginden beri kirk dokuz yil gecmistir ve Yorumlamaya aclk bu eserde izleyiciler
Diger Anne’nin sabri  tukendikce illizyonlar buyukannesinin  Wybie'yi  Diger Anne’den
dagilmaya, bu dinyanin gercek, karanlik yuzu kurtarmak icin Coraline’i kurban ettigi gibi bircok
ortaya cikmaya baslar. Diger Annenin yaratmadigi teori uretmislerdir.
Coraline ve Kedi haric bu dunyadaki herkes iplerle
kontrol edilen kuklalar gibidir. Yapimi dort yil surmus, her ayrintisi kasitl

yerlestirilmistir. Urpertici miuzikler, cok yonli
Coraline, iyice yakinlastigi huysuz Kedi'nin akl ile yaraticilik ve buyuleyici animasyonun birlesimidir.
Diger Anne’ye saklambac oynamayi teklif eder. Genel izleyici etiketiyle piyasaya surulse de
Eger basarisiz olursa, sonsuza kadar onun yaninda yetiskinleri bile gerecek, icinde kaybolacaginiz bir
kalacaktir. Teklifi kabul edilen Coraline, Bayan atmosfere sahiptir. Mavi sacli, sar yagmurluklu ve
Spink’ten aldigi tasla cocuklarin ruhlarini ve digme gozlt Coraline figuri gunumuzde de
ebeveynlerinin hapsoldugu kar kuresini de bulur. popilerligini korur. Insan bir kere Coraline’in

Diger Anneyi kandirip gecitten gecmeyi basarir. tavsan deliginden gecti mi onu harlkalar dlyar

Gocuklarin ruhlarini serbest birakirken cocuklar takip etmekten kendlnl allkoyama

onu bu boyuta takip etmis Diger Anne’n'in' eli ~ 7 it
,L" hakkinda uyarir. Odgrendikleri kar§|S|nda tuzak---""h
kurarak eli dipsiz kuyuya kapatan Coraillne;.f
14<aayeye av olarak baglamlg‘ken avel-ole
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Narnia’nin
Masalsi Sihri:

Fantastik Bir Dinyanin
IKapilarini Aralamak

Seyda Yonca Ertas
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Gorkemli bir malikanenin odasinda uzeri tozlanmis
bir dolabin kapaklarinin ardinda gizlenmis olan
sihirli bir dunya Narnia, izleyicilerine iyilik ve
kotuligun savasinda, cocuklugun masumiyetinin
verdigi umudu anlatir. Bir tarafta kotulugun zehri
ile yikanan kalpler varken, oteki tarafta ise
Aslan’in bilgeliginin 1siginda dunyanin karanlik
tarafini henuz gormemis olan saf cocuklar vardir.
Narnia, Beyaz Cadi’'nin lanetine yenik dusmus ve
sonsuz kisa mahkum  olmustur. Yuzyillar
oncesinden belli olan bir kehanete gore, Narnia'ya
gelecek olan dort cocuk, Narnia’nin kaderini
degistirmekle kalmayip kral ve kralice olacaklardir.
Cocuklarin  kehaneti  basarii  bir  sekilde
gerceklestirebilmeleri icin onlara en buyuk destegi

Aslan verir.
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Narnia
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Narnia dunyasina ilk ayak basan kisi, kardeslerin
en kUcugu olan Lucy'dir. Lucy, Narnia'yla
tanistiktan kisa bir sure sonra Bay Tumnus ile
tanisir ve onunla dost olur. Bay Tumnus, Yunan
mitolojisinden esinlenen Dionysos’'un takipcileri
olarak bilinen doganin ruhu ve koruyucular olarak
nitelendirilen satirlerden biridir. Satirler pan ve flut
calma konusunda usta yetenekleriyle bilinirler.
Bay Tumnus da kendi turundeki satirler gibi cok iyi
flut calar ve Lucy’i de bununla etkiler (bkz. Narnia
Lullaby). Satirler bircok oykude iyi ya da zararsiz
olarak bilinirler bu yuzden filmin izleyicisine gore
Lucy icin endiselenmek yersizdir. Narnia evrenini
kesfeden Lucy daha sonra gordigu bu buydla
dunyay! kardeslerine gostermeye karar verir fakat
Lucy’'nin anlattiklarina yalnizca Edmund inanir.
Lucy, Edmund’u sihirli dolaptan Narnia’ya goturdur.
Edmund, Narnia’da Lucy kadar sansli olmaz ve
buyull dunyanin kotusu Beyaz Cadi ile karsilasir.
Beyaz Cadi sihirli sopasiyla Edmund’a istedigi Turk
Lokumunu verir. Bu sihirli sopanin gucleri hafife
alinmayacak kadar fazladir; canlilari tasa ceviren
hatta dogayi dondurabilen bir glice sahip olan bu
sopa, Beyaz cadiya Narnia canlilari Uzerinde
mutlak egemenlik saglar. Edmund’'un istegi bir
anda gerceklesince kucuk cocuk buyulenir ve
Beyaz Cadi onun gozinde bir iyilik melegine
donusur. Lokumun tatliligina ve sihrine kapilan
Edmund zalim cadi tarafindan kandinlmistir.
Lokum karsiiginda Cadi, Edmund’un kardeslerini
kendisine getirmesini ister ve asil macera baslar.
Kardesleri ikna edip Narnia’ya getirmeyi basaran
Edmund, onlan Beyaz Cadiya goturemez. Yollarina
ctkan  kunduz cocuklara Narnia’nin hikayesini
anlatinca Edmund oradan kacar ve Beyaz Cadi'ya
olanlari anlatir. Kardeslerin olmadigini goren
Beyaz Cadi Edmund’a cok kizar ve onu buzdan
satosunda hapseder. Cocuklarin siradaki gorevleri
kardeslerini kurtarmak olur.
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Bu yolda Peter, Suzan ve Lucy'nin en buyuk
destekcisi Narnia’nin gercek hukumdari Aslan olur.
Aslan bilgeligi ve glcinin kudretiyle saygi
duyulan bir liderdir ve seruvenlerinde cocuklara
Istk olur. Amaclarina ulasabilmeleri icin Aslan
cocuklara sihirli hediyeler wverir; Lucy icin
lyilestirme gucu olan iksir, Suzan icin Aslani
cagiran bir borazan, Peter icinse bir kilic. Cocuklara
bu yolda bircok Narnia canlisi yardimci olur.
Kunduzlar cocuklara gercekleri anlatip onlara yol
gosterirken, cuce Trumpkin yollarini bulmalar icin
onlara Narnia haritasini verir. Cuceler bu hikayeye
keskin zekalariyla bilgi saglayici, cesaretleriyle de
savascl olarak katkida bulunurlar. Narnia canlilari
bir yandan cocuklara bu savasin onemini
anlatirken, bir yandan da izleyiciye Narnia sihrinin
sonsuzlugunu gosterir.

Cocuklar kalplerinde tasidiklar sevgi, sefkat ve
cesaretle kardeslerini kurtarmay! basarir ya da
basardiklarini dusunurler. Ama Narnia'da isler
kendi dunyalarindan farklidir. Edmund hikayenin
basinda kardeslerine ihanet edip Beyaz Cadiyi
sectigi icin ona aittir. Narnia kurallarini bilen Aslan,
Cadi’'nin hakli oldugunu bilir ve onunla uzlasmak
icin kendi canina karsilk Edmund’un 6zgurluguni
verecek bir anlasma yapar. Anlasmayi kabul eden
Cadi, Aslan’t buyuk bir seremoniyle oldurur. Aslan,
Edmund'un hatasi icin kendi canini feda eder.
Dianyanin  gerceklerinden cok uzakta olan
Narnia'’da, hikayenin sonu elbette boyle
bitmeyecektir. Kudreti filmin bircok yerinde islenen
Aslan, olume bile yenilmeyecek kadar guclu
oldugunu gosterir ve yeniden hayata doner.
Aslanin olumden donusu en karanlik zamanlarda
bile umudun yeniden dogdugunu ve dogacagdini
izleyicisine gosterir. Cocuklarin yeni krallar ve
kraliceler olmasiyla Narnia Gunluklerinin ilk
hikayesi sonlanir.




Narnia
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Clive Staples Lewis

1898 yilinda dogmus ve 1963 yilinda 6lmis Ingiliz
yazardir. Yuzuklerin Efendisi serisinin yazarn J.R.R.
Tolkein'in  yakin dostudur. Oxford'da birlikte
calismislar hatta Narnia ve Yuzuklerin Efendisi
fikri, Tolkien ve Lewis'in sohbetleri sirasinda
ortaya cikmistir. Ingiltere’nin basroliinde yer aldig
1. Dunya Savasi’nda asker olarak yer alan Tolkien
ve Lewis bu Sanayi
Devrimi'nden ve savastan oldukca
etkilenmislerdir. Bir sure sonra ortaya cikan 2.
Dinya Savasiyla Ingiltere, yine kan kaybetmis ve
ikili Uzerinde bu defa geri donusu olmayan izler
birakmistir.

donemde yasanan

Savas bittikten sonra bir araya geldiklerinde
yasanilan yikimi kendi perspektifleriyle anlatmalari
gerektigine karar vermislerdir. Bunun Uzerine
Lewis “Narnia Gunlukleri” serisini yazmaya
baslarken , Tolkien hali hazirda yazmis oldugu
Hobbit kitabinin devami olan “Yuzuklerin Efendisi”
serisini  yazmustir. Dil bilimci olan Tolkien,

kitaplarinda dil bilimi referanslarina yer verirken;
din bilimci olan Lewis, kendi kitaplarinda teolojik
referanslara yer vermistir.
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Berserk

Rabia Tam

Bu dinyada insanoglunun kaderi soyut bir varlik
tarafindan mi yoksa yasalar tarafindan mi kontrol
ediliyor? Tipki yukarida suzulen tanrinin eli gibi mi?
En azindan bir gercek var ki o da insanoglunun
kendi iradesi uzerinde bile kontrolu yok. Gelmis
gecmis en iyi animelerden bir tanesi olan
Berserk'in introsunda olan bu harika sozler.
Kentaro Miura tarafindan 1989 vyilinda manga
olarak dunya edebiyatina giris yapan Bersek, daha
sonra gordugu ilgi ve talep Uzerine animeye
uyarlanmistir. Hissettirdikleri, dusundurdukleri ile
karanlik bir fantezi hikayesi olan bu anime aldig
tum ovguleri sonuna kadar hak eder. Berserk, 3
film ve 2 ayri animeye uyarlanan bir mangadir.
Bunun sebebi ise animasyonlardaki duygu, cizim
vb. ogelerin asil eserden birkac adim uzakta
olmasidir. Bugun bu yazida ise 1997 yapimi anime

versiyonunu konusacag)z.
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Anime, kicuk bir cocugun kendinden buyuk bir
kilicla tek tabanca bir sekilde yasamasiyla baslar.
Bir gun yolu Sahin Takimi denilen birkac yuzluk
insanin oldugu parali bir asker takimi ile kesisir.
Sahin Takimi’'nin lideri Griffith, gizemli, guclu ve bir
tablodan  firlamiscasina  yakisiklidir. Sahin
Takimi'na bir sekilde katilan Guts -kucuk
cocugumuz- yeni maceralara takimi ile atiir. Ana
olay orgusu asadi yukari boyle oldugundan anime
bize ilk etapta pek de ilgi cekici gelmeyebilir. Tabii
ki ardindan gelen olaylar, soylenen sozler, yapilan
hatalar animeye bir derinlik veriyor; fakat izlerken
etkilendigimiz temel sey, olaylar degil animede
olan her karakter ile birer empati bagi kuruyor
olmamizdir. Dahasi son bolumler ile yaralayandan
yvar olmadigini kavramak izleyiciye gercek bir
ihanet duygusu yasatir.




Bers

Her seye once tek tek bakacak olursak, 300 kiloluk
olan ve yaklasik 3,5 metre kilici ile Guts; aklindan
once kilicina guvenen vyakisikli bir beydir. Akinci
birliginin baskani olan Guts, savas meydaninda
100 adama esittir. Insan dldirmede olan bu Ustin
basarisi onu Sahin Takimi’'nin gozde askerlerinden
biri yapar. Ayrica Griffith'in goz bebegdi olan Guts
neredeyse herkesin derinlikle bagli oldugu parali
bir askerdir. 21. yuzyilda kilici sadece muzelerde
sergilenirken goren izleyicilerin, pek aklini
kullanmayan parali bir asker ile empati kurmasi
kulaga gulinc gelse de izleyicilerin neredeyse
hepsinin favorisi nami deger Kara Kilic Ustasi’'dir.

'''''''
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Guts, olu bir kadindan dogmustur. Babasini hig
gormemis, Gambino adinda bir adam tarafindan
himaye altina alinip buyutulmustur. Gambino’ya
tum el ayak islerinde yardim edip tek istediginin

sevgi oldugunu gosteren Guts surekli “lanetli”
olmakla vyargilanmistir. Babasi ile yolunu
ayirdiktan sonra hic sevilmemis olmanin

hissettirdigi kalp kirikligi ile hayatina bir sekilde
devam etmek zorunda kalmistir. Guts'in basta
gosterdigi ofkeli halleri, John Steinbeck’in “Bir
cocugun en buyuk korkusu sevilmemek, en cok
korktugu cehennem reddedilmektir.” sozlerini cok
animsatir cunku; Guts hem hi¢ kimse tarafindan
sevilmemis hem de Gambino’ya gosterdigi ilgi ve
sevgisinin reddedilmesine taniklik etmistir. Sahin
Takimi'na ilk katiliginda, takim ile arasindaki duvar
zamanla yikilivermesi gerekse bile ilk gunku gibi
sapasaglam bir sekilde durur. Kazandiklarn ilk
zaferin ardindan Guts, takimdan uzakta oturup
cayirlara bakar. Sevdikleri tarafindan yeterince
sevilmeme, insani sahiden de zor sevilir biri kiliyor.
O sirada hala Gambino’nun hayaleti ile bas ediyor
olmasi ve grubun ona hala uzak olmasi
dUgUncelerjmizi destekler nitelikte. Bu duygular ta
ki gunun birinde Zodd adinda bir seytanla teke tek

savasirken Griffith’'in cani pahasina onu korumaya
gal.|§t|g| ana kadar devam eder. O andan itibaren
C-;ﬂ.f‘f"'eh Guts'in gozunde sadece ilahi bir komutan

- degil, ona sevgisini sunmus bir arkadag,l aline’

S‘ f[:tlk onu sgv n biri vardlr
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Ote tarafta, usta bir manipilator ve takimdaki
herkesin derinden bir saygi ile sevdigi bir lider
durur: Griffith. Boynunda Behelit adinda kucukken
yasli bir falc kadinin verdigi kolyeyi tasir. Seytan
anlamina gelen Behelit taslar, gucu ve ne ise
yaradigi tam olarak bilinmeyen kesfedilmemis
taslar olarak gecmektedir. Yasadigi fakir cocukluk
yillarina ragmen gozu hep en yukseklerde olan
Griffith, bir kale kazanip orada kendi kralligini
kurmak ister. Is yaptigi baz krallklar Griffith’'e
orda onlarla kalmasini, bazilari ise onu asillige
yUkseltebilecegini soyler. Hatta bir vekil onu sahsi
yardimcisi olmasi icin ikna etmeye calisir. Fakat
Griffith, “Insanlarin olmamizi istedigi kisi degiliz,
olmaya calistigimiz kisiyiz.” mottosunu kullanarak
kendi hedeflerinin pesinden kosar. Hayallerine
giden vyolda kestirme bir yol olan prenses
Charlotte, Guts ve takimi ile olan baginin ne kadar
ozel oldugunu soylerken, Griffith ona bel baglayan
ve seven takiminin kaleye giden bir yol olarak
gordiugiini soyler. Bu sozler ‘insanin kullandid ilk
alet baska bir insandir.” lafinin guzel bir 6rnegidir.
Bunlarn duyan Guts, kandirilmis olmanin derin
huznu icerisinde kaybolup gider ve kendine yeni
bir yol cizmek icin Sahin Takimi'ndan aynilir.
Guts'in gidisinden sonra Kral, Griffith’i hain
damgasi vurarak hapse attinr. Bir yil sonra
Griffith'ye bir sekilde ulasan Guts, onu
hapishanenin i1sik almayan kohne bir kosesinde
yari olu bir sekilde bulur. Griffith oylece yerde
uzanmisken kafasinda donen Baudelaire’'nin terk
edilmis, yalniz ve lanetlenmis olmasidir. Peki
seytan da onun gibi degil mi? Terk edilmis, yalniz
ve lanetlenmistir. Griffith ve seytan gercekten
benzerdir. Her ikisi de sozlerinin cezalarini yasar.
Animenin sonraki bolimlerinde gordigimuz
sahneler ise bizi sok eder niteliktedir. Mecaz olarak
seytana benzerligi ile Griffith, aslinda gercekten de
Behelit tasini kullanarak iblis olarak yeniden
dogar.

Berserk 1997
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Islam dininde nerdeyse melek mertebesinde olan
iblisin  kotuligun  kurucusu olan seytana
donusmesi, Griffith’in ilah olarak gorunmesinden
iblis olarak ete kemige burinmesi... Aralarindaki
bu paralellik sok edici bir guzellikte animeye
yansitilmistir.  Ayrica, Griffithin  tum  kotu

ozelliklerine ragmen bu kadar guzel gorunmesi
Yunan mitolojisinden yasayan sirenlere benzer.
Guzel ama aldaticidir.



Animeyi izlerken Guts ile empati kurmamak ve son
sahnede en az onun kadar hayal kirkligina
ugramamak nerdeyse imkansiz bir duygudur.
Guts’'in kasap gibi insan kestigi, sirf lideri istedigi
icin kidcucuk bir cocugu oldurdtugu gercektir. Ayni
sekilde Casca'ya sirf kadin diye turlu cinsiyetci
imalarda bulundugu da. En onemlisi ise daha
kucukken ona bakan Gambino’yu oldurmesi de.
Fakat Griffith’in -tek arkadasinin- onu sevmedigini
ogrenir. Sevgiyi baska yerde arar, Casca’nin onu
sevmesi icin her seyi yapar. Aldigi tek geri donus
ise tokat gibi bir hayir olur. Hepsinin ustune tam
Casca  Griffitht  unutup  GutsT sevmeye
basladiginda, Griftith’in onun gozlerinin icine baka
baka Casca ile beraber olmasi, Guts’a yapilan en
buyuk ihanetlerden biridir.

Bu sahne ile birlikte Griffith, Guts'i hicbir zaman
arkadas olarak gormedigini ve kendi cani yanarsa
Guts’in bir oneminin kalmayacagini acikca gosterir.
Diger bir acidan bakildiginda, Griffith, hayalleri
ugruna hayatini koydugu bu kumarin kaybedeni
olmak istemez. Kendini adadigi bu yolda, kurban
verdiklerinden cok kendini kurban eden kuzu
gorunimli bir kurttur. Isin kotl tarafi, kuzu gibi
gorunmek onun tercihi bile degildir. Sirf istedigine
ulasabilmek icin cok seye evet diyen, laflan yiyip
yutan yine kendisidir. Ayrica Behelit tasi ona
henuz klcukken bahsedilmis bir kolyedir. En
nihayetinde kader, onun sectigi degil, icine
hapsedildigi ve en iyisini yapmak istedigi bir
hayata mahkum etmistir. Verilenle yetinmemek ve
daha fazlasini istemek, onu tumuyle kotu
yapmamaktadir. Aksine, yasam denilen bu oyunda
onu hirsli ve iyi bir oyuncu yapar.

Berserk 1997
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Birbirinden cok farkli iki karakteri bu kadar iyi
anlamak ve her biri icin uztlmek, animenin en can
alici ozelliklerinden biridir. Kim daha cok darbe aldi
veya kim daha cok seviliyor, olculemez belki ama
bu hikdyenin muhtesem bir oykd oldugu su
goturmez bir gercektir. Seytanlarin, kanin,
arkadasligin, sevginin ve ihanetin zirvesi olan bu
animeyi, mangas! ile okumanizi ve izlemenizi
siddetle tavsiye ediyorum.



yip Sehri

Citapc

er sehirde ufak capli tuhaf seyler olurdu. Sik ! e ' larln gerceklestigi
kapkac, ansiz  kayiplar, cisim  degistire veri mceleme’ koyuldum. Comelip
dolandinicilar ve daha fazlasi. Ama bizi atllce gozlerlml herhangl bir farklilik icin yerde
sehrimizde daha farkli bir tuhaflik vardi. Sehirl' ezdiriyordum ki Chloe, sinsice yaklasip tam o
arasi yolda garip bir noktaydi bu. O noktada olgeye tukurdd. Ben incelemeye devam ederken,
gegen bazi araclar kayboluyordu ve heme :pemden bir tukuruk sak diye kafama yapisti. Ben
sonrasinda  kaybolan ara¢ ayni nokta 4,|nl|kla etrafa bakarken kis kis gulen Chloe'yi
gokyuzinden dugip hurdaya donuyordu am jim. YUz ifadem saskin bir halden kizgin bir
aracin icindeki insanlar ya da herhangi canli bi * runmustd. "Ne yapiyorsun sen? Burada
varlgin izi bulunamiyordu. Ayni sekilde burad 'y yapiyoruz." diye sinirle soyledigim
birkac aracsiz insan ve hayvan da kaybolmustt [ e, gulumsemesi daha alayci bir ifade
Ben de bu olayr arastirmak icin o nokta% olup olmadigini test etmis olduk iste,
gitmistim. Cok merakli bir arkadasim Chloe c r gerginsin ki?" dedi gevsek bir tavirla.
pesime takilmisti. Her seyi sakaya vuran b|r|y | ;da sinirlendim ve bir hisimla ayaga
cogu seyi sakaya vurarak olaylarn kendi |gn ayada kalmis olacagim ki basim
asmaya calisirdi ve bu hareketi bir aliskanlik haline ve emi kaybettim. Chloe'nin koluna
gelmisti  aruk. Tek basima gitmenin i" firsat bile bulamadan yana dogru
olmayabilecegini dusunerek gelmesine izi vrlldlm‘ Sert bir zemine dusmeyi beklerken bir
vermistim. nda asagidan yukari dogru esen bir ruzgar ile
arsilastim. Etrafa dikkatlice baktigimda
jorduklerimi algllam kta  zorlandim.  Asagd
Userken farkli  mek nlarl katman katman
zliyvordum. Avyni  bir ;' inanin katlar gibi her
isisim devam ederken bambaska bir daireyi
oruyor glblydlm Ama garip bir sekilde Chloe'nin
ndiseyle adimi sesle yankili ve tuhaf bir
nda iliy: ‘ '




Distsim son buldugunda kendimi tamamen
yabanci bir yerde buldum. O ara sokaga
dustugumde kumlu zemin bacagimi siyirmisti. Bu
dar sokagin azicik ilerisinde insanlar caddede
dolasiyordu. Ne yapmaliydim ki simdi? Acaba
Chloe ne yapiyordu? Ona bir sey olmus muydu?
Kafam allak bullak olmustu. Sakince dusunmeye
calistim. Boyle bir durumda yapilabilecek en
mantikli sey nerede oldugum hakkinda bilgi
toplamaya calismakti. Her ne kadar durumun
kendisi mantiksiz olsa da... Cadde’ye ciktigimda
garip bir sey fark ettim. Insanlar... Biraz tuhaft.
Yuzleri uykudaki insanlann andiriyordu. Sanki
hipnoz olmus gibi hareketleri sistematikti. Dumduz
onlerine bakarak yuruyorlardi, bazilar ise garip bir
tepkisizlikle gundelik islerini hallediyordu. Bir an
icimde bir endise belirdi. Acaba ben de etkilenmis
miydim bu durumdan? Yok canim, ben kendimi
gayet normal hissediyordum.

Kayip Sehri

SAYFA 17

Bu tuhafligi anlayabilme umuduyla caresizce
caddede ilerlemeye basladim. Adimlarimi bir
gumburtt sesi durdurdu. Hemen gurultinun
geldigi yere dogru yurudim. Bir grup insan
kafalarini duvara vuruyordu. Kafalarini vurduklari
duvari biraz daha inceledigimde garip bir simge
gordum. Kafalarini vurdukca kirmizi sembol duvara
bulasan kanlarla kayboluyordu. Ama gurultunun
asil sebebi bu degildi. Yanlarinda hurdaya donmus
bir arac ve icinde baygin yatan insanlar vardu.
O-6lmuslerdi. Bu gorinti karsisinda bacaklarimin
titremesine engel olamadim. Niye kime bir sey
yapmiyordu? Arabanin yanindaki grup, duvardaki
sembol kandan gorulmeyecek hale gelince
durmustu. Sonra da oylece yuruyup gitmislerdi.
Kafalarindan akip giden kanla hicbir sey olmamis
gibi gidiyorlardi. Saskinlikla gidislerini izlerken
gozlerim baska bir sembole takilmisti. Bu sembol
az once gordugumden farkliydi. Yani oyle buyuk
bir farlilk yoktu ama bir cizgisi Ustte degil de
alttaydi. Bir dakika, bu semboll dustugum yerde
de gormustim sanki. Kosarak dustugim ara
sokaga geri dondim. Evet, buydu iste! Ayni
semboldu. Ne anlama geliyordu ki bu?
Yasadiklarim beynimi o kadar doldurmustu ki artik
dusunemiyor gibi hissediyordum. Sakin olmaya ve
daha saglikli distinene kadar bunlari durdurmaya
calisacaktim.



Tekrar caddeye cikip sadece etrafi incelemeye
basladim. Bir 5 dakika kadar yurumustum ve
etrafta o sembollerden en az 3-4 tane saymistim.
Delirecektim. Neydi bunlar? icimdeki daralma hissi
de gittikce buyuyordu. Hava artik kararmisti.
Nerede uyuyacaktim ben? Boyle bir durumda
uykuyu dusinmek sacma geliyor olabilir fakat
uyumazsam enerjimi toparlayamayacaktim.
Enerjimi toparlayamazsam bu sacma isin icinden
cikabilecedimi sanmiyordum. Uyusuk ve umutsuz
bir sekilde ayaklarimi sururken ilerdeki ara
sokaktan bir hirlama duydum. Korkudan dizlerim
kitlendi. Gozlerimi oraya dikip nefesimi tuttum.
Karanlik sokaktan yavas yavas bir varlik geliyordu.
Karanliktan dolay! ne oldugunu kestiremiyordum.
Daha fazla ayakta duramayip korkuyla dizlerimin
ustine vyigildim. Gozlerimi siki siki kapatmistim.
Hirlama daha da yaklasip bir anda kesildi. Elimde
islak bir dil hissettim. Inler gibi bir ses
duydugumda tereddutle gozlerimi araladim.
Yuzumun dibinde tuylu bir surat gorunce
istemsizce irkildim. Bir kopekti bu! Deli gibi atan
kalbim biraz sakinlemisti. Elimi kafasina koyup
nazikce oksadim. “Ne yapiyorsun burada?” Bu
sorumla sanki dert yanar gibi daha cok inlemeye
basladi. Nedense burada hayvan gorecegimi hic
dusunmemistim. Acaba o da benim gibi kendisini
bir anda burada mi bulmustu? Kopekcik insan
olduguma inanamamis gibi  surekli beni
kokluyordu. Belki de bu yuzden ilk basta hirlamistu.
Beni bu sehirdeki tuhaf insanlardan biri sanmisti.
Yalan soyleyemem bu kopekcikle karsilastigima
ben de cok sevinmistim. Etraftaki onlarca dalgin
gorunuslu insanin arasinda boyle bir arkadas
bulmak icimdeki huzursuzlugu bir nebze
azaltmist.

Kayip Sehri
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Ayada kalkip rahat bir yer aramaya koyuldum. Bu
kopekcikle uyuyabilirdim saninm. Bir yabanci
gordugunde nasil hirladigina bakilirsa onunla
guvende olabilirdim. Sonunda nispeten uyumaya
uygun bir yer bulmustum. Yere uzandigimda
yanima gelip kivrildi. Bir kolumu ona sarip
gozlerimi kapattim. Biraz zorlansam da bir sure
sonra uykuya daldim.

Sonunda uyumay! basarabilmisken bir hirlama
kulaklarima ilisti. Gozlerimi zar zor actigimda
kopekcik yanimda yoktu. Hirlamanin geldigi yone
gozlerimi dogrulttum. Kopekcik gergin bir sekilde
gozlerini  karsisina  dikmis tehditkar sesler
cikariyordu. Karsisinda duran ise hipnotize olmus
insanlardan biriydi. Bakislarini kopekcikten cekip
benim sabitledi. Kilini bile
kipirdatmadan bana bakiyordu. Gozlerimi
gozlerinden  ayiramiyordum.  Sanki  gittikce
uyusuyor gibiydim. Kafamin icindeki dusunceler
yavas vavas kayboluyordu. Kopekcik ceketimi
agziyla  cekistirdiginde  gozlerimi  kirpistirip
kopekcige odaklandim. Ne yapmisti bana bu
varlik? Sanki beynimin ici tamamen bosalir gibi

gozlerime

olmustu. Bir urperti uzerimden geldi gecti. Kafami
cevirip adama korkuyla baktim. Artik bosluga
dogru uyusuk bir edayla bakiyordu. Hemen
ayaklandim ve kopekcigi de arkama alip geri geri
yurumeye calistim.




Titrekligim adimlarimi  zorlastiriyordu. Oylece
bosluga diktigi gozleriyle Uzerimize dogru
yurumeye baslamisti.  Gittikce  yaklasiyordu.
Icimden gecen duygular gogsimi sikistiriyordu.
Adam aniden durdu. Kendimi burada
buldugumdan beri bu insanlarin sakinligi hep
tuylerimi diken diken ediyordu. Tam adamin bana
bir sey yapacagini kabullenmisken adimlarini bir
asker edasiyla duvara dondurdlu. Parmagini
duvarin sivri kosesine bastirdi. Parmagindan
kanlar yere damlamaya baslamisti. Kanayan isaret
parmagini duvara yerlestirip bir seyler cizmeye
basladi. Isini bitirdigi gibi ara sokaktan sakin
adimlarla cikip gitti. Duvara cizdigi sey her yerde
olan o sembolun aynisiydi. Benim buraya
dustigum yerdeki sembolin aynisi. Bu sembole
neden takintilydilar? Sembolu daha yakindan
inceleyecektim ki yukaridan bir rizgar estigini
hissettim. Ayaklarim istemsizce geriledi.

Ben ne oldugunu anlayamadan yukaridan bir sey
dusti. Agzimdan kacan ani cgliga engel
olamamistim. Yerde kivranan bir insandi bu. Soku
ustumden atmayi basaramadan kosar adimlarla
aci icinde kivranan insanin yanina gittim. “lyi
misiniz, beni duyabiliyor musunuz?” Yuzu yere
kapanmis bir sekilde kivranirken dedigim seyle
duraksadi. Kafasini yerden kaldirnp saclarinin
arasindan bana saskin bir ifadeyle bakti. Sasirp
kalan sadece o degildi. Gozlerim fal tasi gibi
acilmisti. “Chloe! Sen... Nasil?” Yaslarnin hizlica
gozlerine dolmasiyla uzerime atlayip bana siki siki
sarilmasi bir olmustu. “Sana bir sey oldu diye cok
korktum! Lutfen, beni affet!” hickiriklara bogulan
sesinden dediklerini zar zor cikarabilmistim. “ Ben
lylyim. Sakin ol. Asil sen iyi misin, nasil geldin
buraya?” biraz sakinlestikten sonra gozlerini sildi.
“Sen kaybolduktan sonra ne vyapacagimi
bilemedim. Ilk basta eve gittim. Korktum, olanlari
dusunmemeye calistim. Gece uyuyamadim bile.

Kayip Sehri
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llacla bile zar zor uyudum. Zaten sabah 5'te
yatagimdan sicradim. Tam senin kayboldugun
vere dogru yola cikmistim ki... Bir anda.. H-
hatirlayamiyorum. Bir yerden duser gibi oldum.
Sonra da yere diistim. Ozir dilerim Alex, cok 6zir
dilerim. Ben- ben kacmak istememistim” Chloe
tekrar hickiriklara bogulmustu. Simdi sinirlenmenin
hicbir anlami yoktu. Bu yabanci yerde bir tek
birbirimize dayanabilirdik. Bir de kopekcik vardi
tabi. “Sorun vyok, Chloe. Kendini yuklenme.
Korkmus olmalisin.” Basini usulca asadi yukari
sallad..

Artik buradan nasil kurtulacagimizi  beraber
bulacaktik. O  sembollerin  anlamini  artk
anlamistim. Burada cizilen semboller, bizim
dunyamizda gorunmez bir portal aciyordu.
Muhtemelen buraya ilk dusen biz degildik.
Sonucta onlarca insanin gizemli bir sekilde

kaybolmasi bizi o portali arastirmaya itmisti.
Burada olmaliydilar. Biz de onlan bulmaliydik.
Buradan kurtulmaliydik. Ben, Chloe, kopekcik ve
tanimadigimiz  kayip
donecektik.

insanlar evimize geri
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‘Sihirli sarmasigin umutlu dikenlerinden
W, Delilige uzanan yollarindan

. Kilitli bir sekilde aynali odasinda

Acili bir tutsak uzanirdi her seyden habersiz

Hic beklemedigi bir anda acili tutsak
Kutudan lanetli ve en cok bilinen o buyuyle
Aldi goturdi onu guzel gorunumli sarmasik
Guven verdi heybetiyle

- . Sanp sarmaladi sefkatiyle

¥ ' Bir seyler fisildadi durdu kulagina yol boyu “korkma” ded|
} <> .. Yyukseliyoruz sonsuzluga dogru

Ayriligin efsane olarak bilindigi
Sevginin sarkilar soyledigi

Askin hukim surdugu

Diyarlarin ustunden ucup durdular

Gunlerce suzulduler

Aciktilar askla doydular.
Susadilar, birbirlerine dokundular
Yankilandi kahkahalari tatli tatl
Azaldi acilar kapandi yaralari
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. Sonra gunlerin birinde
-« Aclli tusak ve sarmasik
'Suzulurken, buyulu sekilde
Hicbir sey zarar veremez sandilar kendilerine

Bozuldu fakat bozulmaz sanilan o buyu
Efsane sanilan hakikat

Onlerinde durdu

Ayrilik sarmasigi uzaklara savurdu

Yer sallandi, gok yarildi

Ciglik cigliga kacisti sevgi, mutluluk agladi

Son kez baktigindan habersiz

Bakti sarmasiga acili tutsak
Kahkahalar vardi zamanin birinde
Sahte incelik eslik etti bu sefer
Gerceklik yalanin koynuna sokuldu
Ayrilik acimasizligiyla her seyi susturdu

Aglayarak carpa carpa

Usul usul suzuldu acili tutsak
Sarmasiktan aldigi umut dikeni ile
Kanayacagini bile bile

Ozenle cikarildigi o aynali odaya
Pervasizca konuldu.
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Abstract

“These nameless, worthless grasses that nobody cares about .. seemed
important to me for the first time”. In Nuri Bilge Ceylan’s About Dry Grasses,
it can be seen that the main character, near the movie's end, makes a
comparison between Anatolian people and dry grasses as he climbs a hill. The
reason behind this is that he calls to mind their distressed and rough lives, thus
he tries to depict them with the example of downtrodden grass. Differently, it
can be asserted that Walt Whitman uses the same analogy in his poem Song of
Myself, from his poetry collection Leaves of Grass. He states in his poem that
every individual plays a part in the system of nature and that their energy in
the universe never exterminates. When their body dies, they turn into grass
and contribute to nature. Even though it can be seen that, in his poem, the
grass has some connotations regarding death, he also depicts it with an
indication of new life: “Or I guess the grass is itself a child, the produced babe
of the vegetation” (Whitman, 7), signifying the renewal of life in nature. Even
though Ceylan and Whitman use the same analogy in their works, they
approach the matter with different perspectives. Ceylan uses it as an image to
describe the tough life of Anatolian people, while Whitman uses it to
exemplify the regenerative cycle of nature.

Keywords: About Dry Grasses, Leaves of Grass, Nuri Bilge Ceylan, Walt Whitman,
Song of Myself
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Introduction

The importance of nature has become more evident due to the many disasters
that have impacted humanity. World wars and reliance on nuclear energy
underline the view that human activity is directly responsible for much of the
destruction and risk of extinction. Indeed, the environmentalist paradigm has
led to a spectrum of perspectives and theoretical frameworks. Among these,
ecofeminism is an activist and scholarly movement that synthesizes principles
from ecology and feminism. It seeks to clarify the interconnectedness between
environmental degradation and the subjugation of women. In this context,
Kate Chopin's "The Awakening" provides an effective basis for analysis. This
literary work is distinguished for its timeless value, engaging readers with its
in-depth analysis of gender relations and cultural norms. Chopin's character
Edna Pontellier is a woman limited by society's expectations, who stands out
from her contemporaries who adhere to conventional femininity.




The term “ecofeminism” was initially coined by French feminist Francoise
d’Eaubonne (1974) in her work Feminism or Death (Le féminisme ou la mort).
Before the emergence of ecofeminism as a formal concept, numerous
feminist writers, including Simone de Beauvoir, had already explained the
perception nature and women as "others." This perspective laid the foundation
for ecofeminist discourse, which has since become a prominent theme across
diverse literary genres, including poetry, novels, and academic writing. Karen
Warren (1997), for instance, investigated the connection of feminism and
environmental concerns in her significant book Ecofeminism: Women,
Culture, and Nature. Warren argued that there is a substantial connection
between the domination of women and the exploitation of nature, arguing for
a deeper understanding of these interconnected issues. Therefore, the
ecofeminist movement promotes the idea that ecological problems are closely
linked to feminist concerns. Within this framework, ecofeminists draw a clear
link between the treatment of women and the treatment of nature, implying
that both are subject to attempts at control by dominant social systems.

As Plumwood claims, “[bJoth have been valued either entirely or mainly in
terms of their usefulness to others (e.g. to males in the case of women and to
humans in the case of nature)” (120). However, there are many different
viewpoints and discussions within ecofeminism. Despite these differences,
promoting a more equal and harmonious coexistence between people and the
natural environment is at the core of ecofeminism. The differences in
ecofeminist viewpoints can be divided into distinct schools of thought:
cultural, socialist, and liberal ecofeminism. Cultural ecofeminism suggests that
the connection between women and nature is rooted in biological and
spiritual dimensions rather than solely historical factors. From this standpoint,
women are perceived to experience the impacts of environmental degradation
more intimately, leading to a focus on exploring alternative solutions that
address the interconnected well-being of women and the natural world.



In addition, Ling points out “[e]cofeminism also considers nature and women
are the products of social culture construction. Cultural Feminism is the first
theoretical school that concerns about environmental pollution” (105). Instead
of focusing on the spiritual or natural connection that exists between women
and nature, socialist or social ecofeminism emphasizes the connection
between the exploitation of nature by capitalist patriarchal production
systems and the oppression of women within patriarchal structures. Viewing
both nature and women as exploitable resources subject to commodification
represents a significant critique within socialist ecofeminism, highlighting the
need for transformative change in these perspectives. Similarly, liberal
ecofeminism adopts a reformist approach aimed at improving human-nature
relations through the implementation of new laws and regulations within
existing governmental frameworks. Ecofeminism has gained significant
scholarly interest across diverse fields, particularly with the widespread use of
the internet enabling broader dissemination of ecofeminist concepts. In this
respect, this paper delves into The Awakening by Kate Chopin from an
ecofeminist perspective. In the framework of ecological consciousness, it aims
to investigate how Chopin's depiction of the protagonist's approach towards
self-discovery and societal resistance combines with feminist concerns
regarding the environment.

Analysis

Kate Chopin's novel The Awakening, published in 1899, depicts the story of
Edna Pontellier, who has a profound awakening to her own passions and
struggles for independence. This story is a significant representation of
feminist ideas, demonstrating Edna's brave disobedience of conventional
standards and her journey to liberation from patriarchal oppression.
Importantly, the work creates a lasting impact by presenting a strong woman
who investigates and liberates herself from society's expectations, finding
peace and empowerment through a deeper connection with nature. The
structural organization distinguishes two major themes in Kate Chopin's The
Awakening analysis: first, an investigation into the relationship between
environmental degradation and women's marginalization within patriarchal
societal frameworks; and second, an exploration of the spiritual connection
that exists between women and the natural world, guided by the protagonist's
journey of self-discovery.
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First of all, various individuals throughout the novel emphasize Edna
Pontellier's nonconformity to typical motherhood norms, particularly her
husband, who continuously implies her deviance from the societal norm of
becoming a “mother-woman.”’Leonce Pontellier's view of his wife as a
possession emphasizes the commodification of women, which is similar to the
exploitation of nature as a resource for human consumption. He is “looking at
his wife as one looks at a valuable piece of personal property which has
suffered some damage.” (7) This comparison exemplifies an overall societal
pattern in which women and nature are objectified and valued simply for
their utility. This situation represents an imbalance in which nature, like
women, tends to be ignored until human purposes and interests are at stake,
rather than being essentially valued in its own right. He promotes the idea that
“[1]f 1t was not a mother’s place to look after children, whose on earth was it?”
(10) The notion of Leonce Pontellier's desire for his wife to be a devoted
mother and dependent wife is linked to the greater human tendency to
perceive nature solely as a means of consumption, resulting in widespread
environmental devastation. This anthropocentric attitude, which is based on a
belief in human superiority, leads to acts like abusing animals and constant
pollution. As a result, humans assert their right to destroy nature, often
disregarding its underlying value and interdependence. In certain parts of the
book, the author explains this concept by giving some hints. For instance,
Leonce Pontellier, as a physician, implies to his colleague that his wife has
mental problems and criticizes her for not conforming to the so-called
traditional ideals of womanhood. He denounces his wife by stating that “[s]he’s
got some sort of notion in her head concerning the eternal rights of women...”
(70) This event retflects a broader societal tendency to overlook nature's dual
impacts on humans—both constructive and destructive. Instead, human
interactions with nature often prioritize exploitation driven by personal
interests and economic motives, viewing nature primarily as a consumable
resource and neglecting its intrinsic value and complexity. From an
ecofeminist perspective, women's marginalization parallels social disregard
for nature, emphasizing women's difficulties as connected with their
relationship to nature and perceived otherness.
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Furthermore, as Edna begins to recognize her innate worth as a human being,
her perspective on nature undergoes a transformation. This idea is reflected to
the reader as “Mrs. Pontellier was beginning to realize her position in the
universe as a human being, and to recognize her relations as an individual to
the world within and about her.” (17) Edna begins to recognize herself not
solely as a woman and mother defined by societal expectations, but as an
individual with dreams, goals, and distinct interests, despite facing rejection
from her friends and husband. Through this realization, Edna acknowledges
that she is not someone willing to sacrifice herself just for the sake of her
children or husband. She fosters that desire with the striking explanation that
“I would give up the unessential; I would give my money, I would give my life
for my children; but I wouldn’t give myselt.” (62) This idea caused Edna to
withdraw inward, seeking peace and self-realization through a stronger
connection to nature. As she detached herself from her husband, nature
provided Edna with a sense of awareness and spiritual unity that she could no
longer find in her domestic life. This exemplifies the deep spiritual
relationship between women and nature, evoking empathy, protection, and
regard for the natural world. Such parallels may encourage women to
establish a connection with nature and foster a commitment to its
preservation and respect. Furthermore, it is apparent to the reader that Edna
seems to have a deep affinity for the sea, a representation of the natural
image. Edna's first anX'iler"“about ‘the sea is similar to her fear of fully
embracing freedom, but her first swim coincides with her “awakening” to her
complex inner world. From that point, the sea becomes Edna's means of
escaping from the outside world to the inner psyche. The sea is a source of
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Conclusion

In conclusion, ecofeminism is a theory that incorporates various ideas, and
examining literary works that connect ecology and feminism may allow us to
see nature differently as people who are not in a central position. The
relationship between women's experiences and the environmental difficulties
they face not only strengthens their empathy but also develops a sense of
unity. As a result, such inquiries have great significance in raising societal
awareness. In this way, literary works have the potential to be effective
mediators for digging into the depths of the subconscious by evoking sensory
and emotional responses that highlight environmental issues and concerns.
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The roots of drama take back to many centuries ago. Theatre plays emerged
in Greece during the 6th century BC. Early performances were religious
rituals that people performed to honour Dionysus, the god of wine and
fertility, and thank to him for the harvest. Later, playwrights started to write
formal, scripted plays to tell stories to a larger audience. One of those
playwrights is William Shakespeare who is known as a prominent literary
figure who lived in the Elizabethan England Age which is known as a “golden
age” for literature canon.

It is known that Shakespeare was quite familiar with the Greek tradition,
philosophy, literature, and especially Classical plays. He used universal themes
as well as similar tragic forms, style, and structure in his plays. Also, he used
mythological references to point to cultural influence and show symbols and
allegories. In this aspect, lots of Greek mythology and also Greek tragedy

references are seen in his works, especially in one of his well-known tragedies,
Macbeth.



In the first scene of the play, the first
characters we come across are the witches. The
first witch says,

When shall we three meet again®

[n thunder, lightning, or in rain?
(Act 1, Scene 1)




From these lines, it can be understood that the audience is about to dive into a
complicated story, and in the other scenes throughout the whole play, it is
seen that witches play a very significant role: Narrator. As it is stated before,
Shakespeare was influenced by Greek tragedies and reflected this impact in
his plays as well. As it is known, in Greek tragedies, there is a quite important
character: The chorus who is the storyteller of the play; it narrates the story,

interprets the events, and accompanies the audience throughout the whole
story. At this point, those three witches in Macbeth exactly play the same role
just like the chorus. It can be said that there is a parallelism between their
functions and the chorus’s function; they are the modernised version of Greek
tragedies’ chorus.
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In Macbeth, William Shakespeare introduces the audience to an essential
character from Greek mythology, and the most important one related to
witchcraft: Hecate. Hecate, in Greek mythology, is the goddess of witchcraft
and is also associated with night, light, magic, the Moon, and crossroads. It is
said that Hecate is usually seen at night at the crossroads, and she protects
these liminal spaces where paths and choices are made. She represents a kind
of protector/guardian role in that sense.

In Act 3, Scene 5, Hecate scolds the other three witches for involving the affair
of Macbeth without permission from her. The first line of the scene is said by
the first witch,

Why, how now, Hecate! You look angerly.
Hecate scolds them and says,

How did you dare

To trade and traflic with Macbeth

In riddles and allairs ol death

(Act 3, Scene 5)
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Another important point can also be understood from these lines. Hecate, as a
protector and guardian of witchcraft, clearly states that involving another
person’s destiny and giving prophecies recklessly are extremely dangerous. In
the last lines of her monologue, she says,

He shall spurn fate, scorn death, and bear

He hopes bove wisdom, grace and lear:
And you all know, security

Is mortals chiefest enemy
(Act 3, Scene 5)

It is seen that these lines said by Hecate, foreshadow Macbeth’s tragic downfall
(as a tragic hero) because of his hubris and ambition.
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Macbeth! Macbeth! Macbeth! Beware Macdutt!

Beware the Thane of Fife! Dismiss me. Enough.
(...)

Be bloody, bold, and resolute. Laugh to scorn

The power ol man, for none of woman born

Shall harm Macbeth.
(...)




Macbeth shall never vanquished be until
Great Birnam Wood to high Dunsinane Hill

Shall come against him.
(Act 4, Scene 1)

As well as Hecate, another Greek mythological reference can be claimed about
these three witches: the Fates. In Greek mythology, the Fates were three
goddesses controlling of destiny of mortals, just like Shakespeare’s version of
three witches. They control other characters’ futures, and destinies just like
Shakespeare’s witches saying prophecies about quite important points that will
affect and control our characters’ destinies. They play a sort of director role

throughout the play by holding an invisible string directing our characters’
paths in the story.
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Abstract

Nature influences all aspects of human existence in a wide range of ways. It is
present in every step and breath we take. The concepts of music, literature,
language, and culture are only a few examples of all the themes that nature
covers. Above all, it encompasses human beings, particularly the nature of
women. In the world of literature, the relationships between nature and
women are given a substantial amount of attention. In light of this,
ecofeminism emerges as an essential discipline. Ecofeminism is a movement
that explores the links between environmentalism and feminism. The traces
of ecofeminism and connections between nature and woman can be observed
in Emily Dickinson’s poetry. Dickinson, one of the most prominent female
poets of the nineteenth century, had profound effects on several academic
disciplines through her poetry. Most of her works were highly valued after her
death, and she is now regarded as one of the most influential figures in
American literature. Her poetry has been the focus of multiple studies from a
variety of perspectives. This paper focuses on the connections between nature
and women in Emily Dickinson's poetry from an ecofeminist perspective.

Keywords: Emtly Dickinson, poetry, nature, women, eco-feminism
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l. Emily Dickinson:
A Brief Introduction

This chapter provides a brief introduction to the
real-life story of Emily Dickinson in order to
make sense of her imaginative poetry and her
attitude towards life. Dickinson (1830 — 1886)
was an American poet who lived in the
nineteenth century. In her poetry, she embraced
the themes of love, death, immortality, and
identity in addition to the concepts of women
and nature. Being a woman poet whose thoughts
and writing style were beyond her time and took
a vastly distinct path than other poets, she went
through several issues along the way.

In the early years of her life, Dickinson showed no desire to pursue a career in
any of the professions that were highly desired in the early nineteenth
century. Her sole ambition throughout her existence was to turn herself into a
literary woman. The time period and the family in which she was born are at
the forefront of the main elements that shaped her poetry. Women were
perceived as inferior to men in her surroundings and during her time.
Martin’s (2007) study reveals that, even within the family, the expectations
from Emily and her sister, Lavinia, were different from those of their brother,
Austin. For instance, the sisters were supposed to take care of household
chores, while their brother was only expected to be powerful as he was male.
These kinds of experiences, together with further components, led her to use
poetry as a means of self-expression. Additionally, there are some other
components that define her peculiar writing style. Her poetry features short
lines, a distinctive form of punctuation, and no title. Mostly, they are known
by their first lines. Given her distinctive style of self-expression and the
unusual form of her poetry, she was not regarded as a notable poet in her
time. However, after she passed away, her poetry gained due importance, and
today she is regarded as one of the most prominent figures in American
literature.
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All through her life, Emily Dickinson fought
for freedom and gender equality. Her
poetry, which centers around love and the
natural world, presents the feminine
influence in her life, particularly through
her desire for independence and her
mindset toward life as a whole. The
concepts of nature and women in her
poetry provided her with a safe haven
where she could express herself without
concern in her lonely life.

[I. Basic Features of
Ecofeminism

In this chapter, some background information is provided about the concept
of ecofeminism, which appears in the poetry of Emily Dickinson. The words
"eco’ and "feminism,” which together form the concept of "eco-feminism,"
could assist readers in comprehending its scope. An academic approach that
traces its roots to the late 20th century, ecofeminism focuses on the
connections between women and nature in literature, culture, and religion. In
other words, this approach is based on the links between environmentalism
and feminism.

Ecofeminist thinkers make use of gender theory to explore human-natural
relationship dynamics. They generally embark on the idea that women and
the natural world are oppressed by the patriarchal structure of society, and
they stand against all kinds of oppression that affect women or the natural
world.



In their opinion, the bond between women and nature is deeper than that of
men and arises from the biological nature of women’s ability to become
mothers. In light of the manner in which society oppresses women and the
natural world, nature is imagined as feminine, and supporters of ecofeminism
disapprove the male supremacy culture. According to Meem (2018), the
fundamental cause of this unequal supremacy is classical thinking, which
represents patriarchy, and ecofeminists inspire us to find our own identity
against the patriarchal society. In his words, the aim of ecofeminism is to
release women from all forms of oppressive control, which also contributes to
ecological sustainability.

The growing prominence of ecofeminist ideology has given rise to a field
known as ecofeminist criticism. This form of criticism involves exploring the
representations of women and nature in literary works, as well as the bond
between them. Considering these, the following chapter criticizes the poetry
of Emily Dickinson from an ecofeminist perspective.

lll. Criticism of Emily Dickinson's
Poetry: Ecofeminist Perspective

Emily Dickinson, a woman poet with a high ecological awareness
and feminist consciousness, draws a connection between women
and nature in her poetry, and this connection appears
throughout her body of work. An ecofeminist analysis of
Dickinson's poetry, according to Assadi (2024), involves
examining how her depiction of nature reflects social norms,
gender roles, and power dynamics. Some of Dickinson's works
about nature are provided below so that an analysis can be
conducted in this context:
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Nature, the gentlest mother,
Impatient of no child,

The feeblest or the waywardest,
Her admonition mild

In forest and the hill

By traveller is heard,
Restraining rampant squirrel
Or too impetuous bird.

How fair her conversation,

A summer afternoon,--

Her household, her assembly;
And when the sun goes down

Her voice among the aisles
Incites the timid prayer
Of the minutest cricket,
The most unworthy flower.

When all the children sleep

She turns as long away

As will suffice to light her lamps;
Then, bending from the sky

With infinite affection
I And infinitier care,

Her golden finger on her lip,

Wills silence everywhere.

The statement “gentlest mother” in the first line indicates that Nature is
imagined as feminine, and this connection stems from Nature's gentle
embrace towards her children without discriminating between them, which is
identical to motherhood. For the rest of the first stanza, according to Mageed
(2017), the statement Nature is "impatient of no child" symbolizes the way
Mother Earth cares for her children and people on Earth, regardless of how

her children harm her. Even with "the feeblest" of them all, she remains -



patient and continues to approach her children with a “mild admonition”
under all circumstances. In the second stanza, the expression "in forest and the
hill" states that Nature embraces her children and stands beside them no
matter where. Around travellers, she restrains her children to keep them out
of danger. Since Nature is represented as a mother, the words "household" and
"assembly” in the third stanza have deep significance. Nature takes care of her
assembly and household, much like a mother would. In the fourth stanza, the
voice of Nature is described as a form of praying. She is praying for her
children, who are stated in the following lines, making a point about
something humans commonly consider as inferior, such as an “unworthy
flower.” Even while her children are asleep, the fifth stanza indicates that
Mother Earth has other responsibilities she must dedicate herself to. "Then,
bending from the sky" represents the sun's setting. The last stanza of the poem
describes the silence at the end of the night when all the living beings are
asleep. At the end of the day, Mother Nature took care of her children “with
infinite atfection,” which is reflected in the last stanza.

In this poem, Dickinson primarily addresses Nature by expressing the
unconditional affection of Mother Nature for her children, even though they
harm her in several manners. In many aspects of their lives, women have also
been hurt, much like Nature. In this sense, the inner thoughts of women are
given attention in the following poem by Emily Dickinson:

There is another sky,

Ever serene and fair,

And there is another sunshine,
Though it be darkness there;
Never mind faded forests, Austin,
Never mind silent fields -

Here is a little forest,




Whose leaf is ever green;
Here is a brighter garden,
Where not a frost has been;
In its unfading flowers

I hear the bright bee hum:
Prithee, my brother,

Into my garden come!

Dickinson covers the importance of having a
broad perspective on life in the poem given
<t above. As can be inferred from the first line,
"there is another sky" for people who find the
place they really belong, which is "serene and
! fair." The “darkness” stated in the fourth line
%% can be regarded as patriarchy, and the “faded
SPE forests” in the following line as patriarchal
s society from the perspective of ecofeminist
& thinkers. In this sense, she creates "a little
N forest” and “a brighter garden” with “unfading
L& | flowers” in which she can express herself
independently without being oppressed by
society's patriarchal structures.

In this poem, she emphasizes the significance of discovering a safe haven
where women could build their own sense of self against this patriarchal
order. In the last line, she offers a call for women to find comfort in the
natural world, far from patriarchy and all forms of oppression, with her final
words, "Into my garden come.”
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[V. Conclusion

Based on her life story, it has been shown that she reflected
her experiences in her writings and considered her poems as
an escape out of her lonely existence. The pieces of poetry
she wrote were the sole manner in which she was able to let
go of her inner thoughts. Deep down, she desired equality, as
she thought that a male-dominant society was destructive to
both women and nature. Although her poems were not
appreciated due to the conditions of the time in which they
were written, they have gained the importance they deserve
in the process of time and have been the focus of multiple
studies from a variety of perspectives. In this paper, the deep
connection between women and the natural world in the
poetry of Emily Dickinson is discussed from an ecofeminist
perspective after providing preliminary information about
her real-life and the concept of ecofeminism.
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Abstract

Griet and mourning are as ancient as humanity itself. Every individual
experiences loss, and encounters the emotion of grief at some point in their
lives. The concept of “ecological griet” has emerged to describe the mourning
and sorrow felt over the destruction of nature. As a consequence of
environmental changes, catastrophes such as deforestation, glacial melting,
desertification, ocean acidification, climate change, and the degradation of
ecosystems are emerging. These catastrophes significantly impact the lives of
humanity and other living beings. A significant part of these natural disasters
are the consequence of humanity’s destructive behaviours towards nature.
The Anthropocene, a term that refers to human activity that has significantly
impacted thebiosphere, serves as a reminder of the environmental damage
inflicted upon the planet since the Industrial Revolution. Doris Lessing’s
dystopian novel, Mara and Dann, depicts a near-future world dramatically
altered by the consequences of climate change. Lessing's narrative vividly
portrays the ecological catastrophes that threaten humanity's future existence.
The characters live a life of constant displacement due to natural disasters,
water scarcity, and drought. Lessing very explicitly portrays the characters'
grief for the lost natural world. This study aims to show the ecological
disasters portrayed in Lessing’s novel “Mara and Dann,” as well as the
ecological grief and sorrow experienced by the characters as a result of these
disasters.




Ecological Disasters and Ecological
Grief in Doris Lessing's Mara and
Dann: An Adventure

Doris May Tayler, known as Doris Lessing, was born in Kermanshah, Persia
(now Iran) on October 22, 1919, and died in London on November 17, 2013
(Baysal,2019, p.88). Her family lived in Persia at her birth, but at the age of
five, she went to live on a farm in Southern Rhodesia (now Zimbabwe), where
she lived until she settled in England in 1949. Doris Lessing is known as one of
the leading literary figures of her time. Her literary persona is shaped by her
courageous exploration of social norms, gender roles, racism, class
discrimination and human relationships. She won the Nobel Prize for
Literature in 2007. Doris Lessing especially focuses on themes of African
culture, immigration, identity, racism, and most importantly, ecological
problems in her literary works (Baysal,2019,p.90). For instance, Lessing's first
novel, The Grass Is Singing (1950), tells the story of a white fargmer, his wife, and

the main subject of this article is set in a world where @y digasters such as
water scarcity, droughtsiand floods occur. |

Mara and Dann: An Adventure is set in a world that is beginning to disappear
due to humanity's anthropocentric behaviour. The Anthropocene, a term that
refers to the era in which human activities have significantly impacted the
biosphere, is a reminder of the environmental damage done to the planet
since the Industrial Revolution. The characters witness many environmental
disasters. The main characters of the book, Mara and Dann, are two siblings



trying to survive in this dystopian world. Their story takes place in Ifrik, in
present-day Africa. Seven-year-old Mara and four-year-old Dann, the only
heirs of the Mahondi tribe, are kidnapped and given to a woman named
Daima to be raised. Their names are changed to Mara and Dann for their
safety, but their real names are Princess Shahana and Prince Shahmand
(Ozdemir, 2022, p. 59). Mara and Dann spend their childhood in Rock Village,
but after it is destroyed, they start to migrate. In general, the book tells about
the migrations of the characters as a result of ecological disasters, their
experiences in the places they go and the ecological grieft they give to these
ecological disasters.

The phrase "Mourning With/In Nature" in the title of this presentation is a
reference to the book Mourning Nature: Hope at the Heart of Ecological Loss and
Grief. The concept of “ecological griet” has emerged to describe the mourning
and sorrow felt over the destruction of nature. As a consequence of
environmental changes, catastrophes such as deforestation, glacial melting,
desertification, ocean acidification, climate change, and the degradation of
ecosystems are emerging. These catastrophes significantly impact the lives of
humanity and other living beings.Glenn Albrecht describes this mourning as
follows: “It is also a relatively new experience in the history of human
mourning. Many humans now understand that ‘we’ are often the primary
agents causing disaster to impinge upon ourselves. Environmental pollution,
global warming, bad urban planning, and poor engineering are now major
anthropogenic causes of human misery and death. In the Anthropocene, there
1s no longer mystery attached to a great deal of disaster and misfortune since,
to a very large extent, there is an element of self-imposed vulnerability to
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what is euphemistically called ‘natural disasters.”(296). Based on mainly
qualitative data, three types of loss have been proposed to evoke ecological
grief. First, acute or past physical ecological loss means the disappearance,
degradation or extinction of species, landscapes and ecosystems. For example,
grief has been identified as a response to acute extreme weather events (e.g.,
hurricanes) and gradual environmental changes (e.g., changing weather
patterns)Second, loss of environmental knowledge refers to the disruption of
personal and cultural identities that are constructed in relation to features and
knowledge of the physical environment. Third, anticipated future loss relates

to that of species, landscapes, ecosystems, ways of life or livelihoods(Comtesse
et al. 736).

Throughout this narrative, Doris Lessing
talks about water scarcity, animal wastage,
drought, irregular rains and floods caused by
these rains. Even at the very beginning of the
first chapter, Mara's thirst is described in
detail. “He was thirsty, like her..looked close
into her face, and was demanding an answer...
she was thinking about water.”(Lessing 5).
The characters have difficulty in finding
water in the drought and thirst has been one
of their biggest problems throughout the
book. This drought affects the Ilives of
animals as well as humanity. “Fish were
dying in that water, which was hardly enough
to cover them, and there was a strong smell
coming up, of dead things. The four jumped
off the jagged edge of the hole into the dried
mud around the water, but it was not water at
& all: it was thick mud and they could not drink
it.” (Lessing 10). As seen from this quotation,
the dead fish are seen in the water source that
has begun to dry up and become muddy. It is
_ an important quotation that shows both the i
sae. . death of animals and the characters' inability .




“Animals were being swept past, calling and crying; and Mara saw one of
them, like her little pet, Shera, at home, who slept in her bed and was her
friend, riding past on a tree that had all sorts of little animals stuck all over the
branches. Now Mara was crying because of the poor animals.” (Lessing 11).
Mara's sadness and grief against environmental disasters can be clearly seen.
The extinction of animals and these disasters cause "ecological grief” in Mara.
Mara is very upset about the situation of animals and starts to cry in the face
of this situation.

“But there was no rain that season, nor the next, nor the next. That good
season with the two storms had been four years ago. Again the waterholes
were almost empty in the little river, and the big river had stopped running.
Everywhere the bones of animals lay in the dead grass.” (Lessing 60). In the
later parts of the book, it is seen that it no longer rains from time to time to
provide water for people. As mentioned before, people, animals and plants,
which are another important part of nature, are affected by this thirst. As seen
in the expression "dead grass’, the grass and plants are dying. “ Because their
country was all dried up and dead. But Rustam was full of sand, they said: sand
storms had blown over it, filling the houses and burying the gardens. No one
lived in Rustam now: no people, no animals.” (Lessing 63).

Rustam was the homeland of Mara and Dann before they were kidnapped and
taken to Rock Village. Like most of the rest of the Ifrik continent, Rustam has
now disappeared and there is no one left living there. This quote is one of the
important examples of "Ecological Disaster and Ecological Griet" in the novel.
“As people died, and it was impossible to bury them in the hard earth because
no one had the strength to dig graves, they were put in one of the empty
houses and left, with the doors pulled tight shut. The air was so dry they
shrivelled into mummies, so light you could pick them up like pieces of
wood.” (Lessing 66). This quote is one of the most impressive. Rock Village,
where Mara and Dann spent their childhood, is about to disappear. There is
almost no one left in the village. It has become impossible to bury people who
have died, both because people do not have the strength to dig graves and
because the soil is too dry. “None of us has seen the sea, and probably won't
ever see it. I know some of you have not heard of it. It is water. Salt water.
Most of the surface of the world is water.” And she turned the big gourd so
that they could see how much blue there was (Lessing 200).



Most of the characters in the novel have not seen the sea, which is a very
normal reality for us, who destroy nature day by day, throughout their lives.
The destruction of the seas and other water resources is one of the examples
of ecological disasters in the book.”"I've watched Ifrik drying up since I was a
tiny child. I've seen things you’'d not believe.”(Lessing 300).

The last quote summarises the calamities that Mara and Dann witness
throughout the novel. These two siblings have witnessed ecological disasters
throughout their lives. The places they lived in were destroyed and they felt
the ecological grief deeply.

Conclusion:

Doris Lessing Mara and Dann: An Adventure describes a dystopia that
humanity is likely to experience if it does not take precautions. Throughout
the novel, many ecological disasters are described, such as water scarcity,
drought, flash floods, animal deaths, destruction of cities, and drying up of
seas and water resources. As a result of these ecological disasters, the emotions
that can be called "Ecological Grief" such as regret, sadness and mourning
experienced by the characters are also processed. This study aims to show
these ecological disasters and ecological grief by closely reading and giving
examples from the novel.
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Islamiyet oncesi Turk kultir, mitoloji ve anlatilarina bakildiginda Turklerin
geleneksel diinya gorusu dogayla ic ice olan ve dogay1 kutsayan bir bakis
acisidir. (Gunumiuze dogru yaklastikca hem dogadan uzaklasmis hem de
dogay1 kutsayan bakis acisi yitirilmistir.) Eski Turk inancina goére dogada
bulunan butin varliklar canlidir ve bu varliklarin bazilar1 Tanr1 kutunu
uzerinde tasimaktadir ve her varligin bir ruhu bulunmaktadir.

Turk kultirinde “Hayat Agaci”, diinyanin yaratilisindan beri mevcut olan,
dinyanin merkezinden, gégun yedi kat Uzerine kadar uzanan, yer ile gok
arasinda ruhsal baglantiy1 saglayan kutsal bir agac olarak temsil edilmektedir.
(Turk inanisinda insanin kendisinin tanimladig1 evren tasariminda u¢ katman
vardir: gokyuzu - 1s1k alemi - yerustu - insanlarin yasadigi - yeralti - karanlik
alemi. Bu ikisi arasinda ise insanlarin yasadigi yeryuzu vardir ve bunlari
birbirine baglayan ise hayat agaci olarak kabul edilmektedir. Kisacas1 hayat
agacl u¢ kozmik alan arasindaki bagi, tanriyi, yaratilisi, dogumu olumsuzlugu,
glic ve iktidar1 temsil eder.)

“Tirk topluluklarinda erkekler dogumdan once ormana giderek aga¢ dallarini kesip
kaziklar yontar ve 1kt ucunu ayiwrdiklar: kaziklardan hayat agacint temsil eden kiiciik
bir yapr kurarlar. Gebe kadin bu yapimin dallarina tutunarak dogum yapar boylece
hayat agacinin dallarina temas etmis olur.”
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“Sthirya ormanlarinda yasayan irilt ufakly Tiirk-Mogol topluluklarimin hayat agact
ritiellerint de gormek miimkiindir. Hayat agacina ulasmak icin gerceklestirilen bir
torende dokuzarl ti¢ sira halinde dikilen 27 kayin agacindan maitolojik bir bulvar
yaptlirdr. En basta Ana ve Baba olarak tki biiyiik kayin agact bulunuyordu. Ana
agacin tepesine ipekten yapilmis bir kus yuvast yerlestirilir ve icine dokuz yumurta
konurdu. Kus yuvast Umay1, yumurtalar ise dogacak tinler: temsil edryordu. Yuvanin
yanina beyaz atlastan yapilmas bir ay tkonu yerlestirildi.”

Bilgelik: Hayat agaci
dallarindan biri, bilgelik ve
bilgiyi sembolize edebilir.
Bu dal, insanin bilgeligi
arayisini, Ogrenmeyi ve
deneyimlerini temsil eder.

Ask: Hayat agaci dallarindan
biri, agki ve iligkileri temsil
edebilir. Bu dal, sevgi,
baglilik ve romantizmi
simgeler.

Saglhik: Hayat agaci
dallarindan biri, sagligi
temsil edebilir. Bu dal,
saglikla ilgili iyilesme, sifa ve
saglikli yasam tarzini
simgeler.

Baris: Hayat agaci
dallarindan biri, baris1 ve
uyumu temsil edebilir. Bu
dal, bariscil iliskileri, uyumu
ve dunyadaki huzuru
simgeler

Bartu Bolukbast
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Zenginlik: Hayat agaci
dallarindan biri, refahi ve
zenginligi sembolize
edebilir. Bu dal, bolluk,
bereket ve maddi refahi
temsil eder.

Doga: Hayat agaci
dallarindan biri, dogayi ve
cevreyi temsil edebilir. Bu
dal, dogal dengeyi, cesitliligi
ve doganin gucunu

sembolize eder. 59



Adalet: Hayat agaci Yaraticilik: Hayat agaci Spirituellik: Hayat agaci

dallarindan biri, adaleti ve dallarindan biri, yaraticiligi dallarindan biri, spirituel
dengeyi temsil edebilir. Bu ve sanat1 temsil edebilir. Bu  buyumeyi ve ruhsal gelisimi
dal, esitlik, durustlik ve adil dal, sanatsal ifadeysi, temsil edebilir. Bu dal, i¢sel
davranmayi simgeler. yaraticiligl ve estetik anlayis1  huzuru, ruhsal dengeyi ve
simgeler. manevi olarak buyumeyi
simgeler.

Hayat Agaci ve Dede
Korkut Iliskisi

Dedigimiz gibi agag, zor durumda kalan kahramanin siginagi olup onu i¢inde
bulundugu durumlardan kurtarmasi bakimindan siginilan ve kendisinden
yardim istenen Tanriy1 temsil eder.

Dede Korkut Kitabinda kutsal agac ifadesiyle tanrisallik anlatilmak istenmistir.
Dede Korkut Kitabinda Salur Kazanin Evinin Yagmalanmasi Destaninda
dismana esir dusen Uruz, kendisinin asilacagi agac ile konusmustur.

Uruz, agaca seslenirken onun bircok 6zelliginden dolay1 kutsal sayildigina ve
hayatin bircok alaninda kullanildigina da vurgu yapmustir.
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Bu anlatmada agacin insanlarin derdini anlayip onlara yardimci olacak bir
varlik olarak algilandigini gérmekteyiz.

Dede Korkut Kitabinda “Kazan Bey Oglu Uruz Beyin Esir Oldugu Destan”
anlatmasa da Burla Hatunun esir disen oglu Uruz icin esi Kazana su sekilde
seslenmesi, ogluyla agacini1 6zdeslestirdigini gostermektedir:

“Karsima gecip yigit benim ne bagiriyorsun,
Gecmis benim giinimu ne hatirlatiyorsun
Kalkarak yerinden dogrulan Kazan

Kara gozIu atin beline binen Kazan

Huicum edip kara dagimi yikan Kazan
Golgeli koca agacimi kesen Kazan”
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Bahsedildigi gibi hayat agacinin insan yasamiyla da baglantisi vardir ve bu
inancin samanizmde de oldukca hissedildigini gérmekteyiz. Insanin agacinin
kurumasi veya kesilmesi eskiden beri o kisinin hayatini kaybetmesi olarak
gorulur. Samanlik inancina gore; herkesin bir agaci vardir ve biri hayatini
kaybederse agacida kurur. Samanin agaci kesilirse saman o6lur, ancak samanin
agacini kesmek mumkun degildir. Cunka agag kesilmek istendiginde balta
yon degistirir ve kesmek isteyen kiginin ayagina gelir. Saman oldukten ‘
sonra ise agaci kurumaya baslar.

o
o

Ayn1 zamanda, samanlar agaci gokyuzune ulasmak icin bir
merdiven gibi de kullanirlardi. Yakut kamlarinin -

yakut liderlerinin - her birinin bir agaci vardi.

Gencler saman olabilmek icin agac dikerler. :
Saman olup o6lduklerinde ise agaclar1 yok edilirdi. ‘:

Bir dikili agacin olsun temennisinin de buradan Y \s 3

>

geldigi dusuniulmektedir. N2 e
<«

Son olarak, yine Yakut mitolojisinde gokteki

ebedi samanin kapisina diktigi agacin dallar e
arasinda tanrinin ¢cocuklar1 himaye gorurdi. -
Ruhlar kug bi¢imi almg olarak bu agacin dallars == =
arasinda ucusurlardi. Anlatildigina goére bir insan —

dogunca buradan bir ruh ucarak o insana can verirdi
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