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Giris

Kiltiir, insanhgin yaratict ruhunu
ifade eden, topluluklari birlestiren ve
tarih boyunca derin izler birakan bir
olgudur. Icinde barindirdigi bu cesitli

dilin
geleneklerin - dokusu ve

zenginlik, gucu, sanatin
estetigi,
diisiincenin evrimi ile sekillenir.
Kiltir,

gunumiize tasirken, aym zamanda

gecmisin bilgeligini

simdiyi ve gelecegi sekillendirir.
Edebiyatin rolii ise bu noktada cok
onemlidir zira bu karmasik agin
dokusunu ozenle isler ve Kkiiltiirel
miras1 kusaktan kusaga tasiyarak bir

toplumun derinliklerine niifuz eder.

Dil, kultirun kalbidir. Bir dilde sakh
olan diinya gorisleri, degerler ve
yasam bicimleri, kendi kulturunun
Edebiyat, dilin
kullanarak kiiltirin

ozini olusturur.
zenginligini
inceliklerini ortaya cikarir. Buytiik
yazarlar,  kelimeler  araciligiyla
toplumlarimi anlamaya calisir ve bu
anlama eserlerinde iz birakir. Bu
izler, kultiirun gecmisini anlamamiza
ve gunumiuzdeki kimligimizi

sekillendirmemize yardimer olur.

Kiltiirler arasi etkilesimler,
insanhgin ortak hikayesini
zenginlestirir. Farkh kultirlerden
gelen etkilesimler, yeni fikirleri,

sanat eserlerini ve degerleri getirir.
Ancak bu etkilesimlerin bilinciyle,
kiiltiirlerin ozgunliigiinii korumak ve
saygl gostermek onemlidir. Kiilturler
arast kopruler kurmak, anlayisi
artirmak ve dunya uzerinde birlikte
yasamanin degerini anlamak icin bir

firsattir.

Rubra Turkyilmaz
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KOKENLER

Kiiltiriin ~ koklerine  indigimizde
kiltiiriin sadece bir am degil, aym
zamanda surekli bir evrim sureci
oldugunu gortiriz. Degisen diinya
kosullari, teknolojik ilerlemeler ve
kiiltiirleraras: etkilesimler, kiultiiriin
gelisimine katkida bulunur. Ancak
bu degisimler, koklerimizi
unutmamamiz ve kimligimizi
sirdirmemiz  gerektigi anlamina
gelir. Edebiyat, bu degisimleri
anlamamiza ve Kkiltirin koklerini
giuclendirmemize  yardimer  olur.
Gecmisi unutmadan, gelecege adim
atmamizi saglayan bir rehberdir.

Sonuc olarak, kiiltir, bir toplumun
hafizasi, kimligi ve gelecegi arasinda
kopriler  kurar. FEdebiyat, bu
koprulerin tasiyicilaridir, kultiiriin
hikayesini anlatan ve koruyan
mirasin muhafizlarnidir.  Kultiirin
kokleri, gecmisi hatirlamamizi ve
gelecegi insa etmemizi saglayarak
insanhgin evrensel baglarim

giiclendirir. Bu baglar, kiiltirtimiizi |

zenginlestirir,  birbirimize = daha

yakimlastirir ve ortak bir insanllk__'. A

mirasi olusturur.

Kubra Turkyilmaz j




Avin lemasi

Bizler de edebiyat ogrencileri olarak kultirlerin mirasini
muhafaza ediyor, kiltiirlerin hikayesini anlatiyor ve sizi PACES
etkinligimizle tanmistirmak istiyoruz!
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Avin temasi pA CE‘S

3rd Famukleale Conference
of English Studies for Undergraduate Students
3 ety
; 3,

PACES, ogrencileri bilimsel bir
ortamda bir araya getirerek, kendi

ozgiin calismalarim sergilemelerine ve
kiiltiir temas1 etrafinda diistinceli
diyaloglar kurmalarina olanak taniyan
bir kilavuz roliinde. 2015 yilindan bu
yana, PACES, insan bilimlerinde

e
F

kotiliik, yemek, zaman, riiyalar ve

farkindalik gibi derin konulara dalmak “ FOOD AND DRINK ”
icin bir platform olmustur. Bu wil ise PACES
odak noktamz “Kiiltiir” oldu. PACES e el

UNDERGRADUATE STUDENTS
aracihgiyla, edebiyat ve kiiltirin

TIME”
cesitli yonlerini anlama tutkusunu '

ateslemeyi amachyoruz, taze bakis
acillaromm  besleyen  ve  hepimiz
arasindacanh  bir entelektiiel ve

sanatsal topluluk olusturmay SVl
hedefleyen bir alan yaratmaya CONFERENCE OF ENGLISH
calisiyoruz. STUDIES —
FOR UNDERGRADUATE
STUDENTS

Bu entelektiiel yolculuga cikarken,
Kiltur cercevesinde bircok farkh
perspektiften inceliklerini kesfettik.
PACES 2023, cevremizdeki diinyanin
anlayisimizi  sekillendirecek  fikir
mozaigine  katkida  bulunmamiz
sagladi. Umariz bu konferans, sizler
icin simrlar: asan ve yasam boyu bilgi
ve kiiltiir takdirine olan bir baglhlg:
ilham kaynag) olarak kiiltiirel bir solen
olmustur!

Kubra Turkyilmaz . 5. SAYFA



Sur cevirisi
Hicbir seyden cekmedi diinyada
Nasirdan cektigi kadar;

Hatta cirkin yaratildigindan bile
O kadar miiteessir degildi;
Kunduras1 vurmadig1 zamanlarda
Anmazdi ama Allah'm adim,

Guinahkar da sayilmazdi.
Yazik oldu Suleyman Efendi'ye.

Mesele falan degildi oyle,

To be or not to be kendisi icin;
Bir aksam uyudu;
Uyanmayiverdi.

Aldilar, gotiirdiiler.

Yikandi, namaz kilindi, gomiildii.
Duyarlarsa oldiigiinii alacakhlar
Haklarin helal ederler elbet.
Alacagina gelince...

Alacagi yoktu zaten rahmetlinin.

Tiifegini depoya koydular,
Esvabini baskasina verdiler.
Artik ne torbasinda ekmek kirintisi,
Ne matarasinda dudaklarimn izi;
Oyle bir riizigar ki,

Kendi gitti,

Ismi bile kalmadi yadigar.

Yalniz su beyit kaldi,

Kahve ocaginda, el yazisiyla:
"Oliim Allah'in emri,

Ayrilik olmasaydi."

KITABE-I
SENG-I
MEZAR

Orhan Veli Kanik

Huseyin Arslan
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Siir cevirisi

EPITAPH

Didn’t suffer anything in the world;
as much as a callus causes

Not a man of tragedy;

though his unseemly creation
Never mentioned the name of God
when his shoes not pinches

but not a sinner himself

What a pity, Siilleyman Efendi.

There was nothing special in

“To be or not to be” for him

One evening, slept and didn’t rouse.
Taken, washed, prayed and buried.
No wonder,

Wolwes at his door give blessings

Only if they smell his blood.

When it comes to his due,

There was nothing left of the deceased.

His rifle put to storage

Clothes given to others

Neither bread crumbs in his saddlebag

Nor any trace of his lips on the flask anymore
Such a wind itself,

Gone himself and his name.

In a coffee house, with handwriting,

Only this couplet remained:

“Death is God’s will

Let separation be an exception.”

Orhan Veli Kanik

Huseyin Arslan
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ISKAN-
DINAV

Mitolojisi

Miloloji
Dunyamizin  nasil  bugunku halini
aldigimi anlatan mitler her mitolojinin
temelini olusturur. Yaratihist konu
alan binlerce hikaye ve her bir
hikayenin de bir o kadar versiyonunu
goz oniine aldigimizda gortriz ki tarih
boyunca benzer korku ve sorulara
insan 1rki, benzer

sahip  olan

aciklamalar  gelistirmistir. ~ Yunan
mitolojisinde zamandan once her yeri
sarmis mutlak kaos, Misir inancinda
“Nu” adiyla karsimiza cikar. Tirkler
her seyin biri yaratict digeri ise
kotuliik tanrisi olduguna inandiklar:
iki tanriyla, Babiller ise tath su denizi
Apsu ve tuzlu su denizi Tiamat ile
basladigina inanmuslardir. Iskandinav

mitolojisinde de hikaye bu zithkla




Mitoloji

Gittikce bosluk
Ginnungagap i kuzeyinde sis kapl,

genisleyen

karanlik ve sogugun hiikiim strduigi
Niflhem; gineyinde ise tam tersi
sicakhigindan dolay: sadece ates, lav ve
ibaret  Ates
sekillenmeye

dumandan Diyar1
basladx.

Niflheim’da on bir nehrin kaynagi

Muspelheim

Hvelgermir ortaya cikti. Elivagar adl,
aclt zehir barmdiran akiskan alevler
zamanla bir kiitle haline geldi ve
kuzeyden gelen soguk sayesinde buz
tabakasiyla kaplandi. Zaman gectikce
Ates  Diyar'indan  gelen  sicak
esintilerle buz eridi ve dev (jotun)
Ymir sekillendi.

Ayni gece Ymir guney topraklarinin
yakiminda uyuyakalip tere
boguldugunda sol kolundan akan iki
damladan bir disi ve bir erkek dev
dogdu. O anlarda Ymir’le aym buzdan
bir de inek Audhumbla olustu. Ymir’e
sut annelik yapan ve gittikce
biiytimesini saglayan Audhumbla buz
kiitlelerini yalayarak besleniyordu. ilk
giin yaladig1 buzdan bir sac sekillendi,
ikinci giin adamin basi, liciineii giin ise
Aesir tanrilarimmin ilki Buri ortaya

cikti; adil, gicli, ve iri.

Marin Oktay

9. SAYFA



Mitoloji

Buri'nin Bor adhi bir oglu oldu. Bor’un ban
inanislara gore bilinmeyen bir es, bazilarina gore de
Ymir’in kizi Bestla’yla evliliginden tanri1 Odin,
Vilive Ve dogdu. Farkh dogalar1 nedeniyle devlerle
yildizlar1 hi¢c barismayan Odin ve kardesleri,
kotiiliikle bagdastirdiklar1 dev irkina savas actilar.
Uykusunda  saldirdiklart ~ Ymir’i  cetin  bir

miucadeleden sonra oldiirmeyi basardilar.

Beregelmirve karisi haric diger tiim devler atalari
Ymir’inviicudundan akan kanda boguldu. Kiiciik
bir tekneyle kacmayr basaran cift, dev wrkimn
titkenmesini engellemis oldu. Bor ogullar1 Ymir’in
kan golunden cikardiklar1 cesediyle denizi, cenneti
ve Midgard (orta diinya) adini verdikleri yerytiziinii
olusturdular. Kemiklerinden daglari, kanindan
okyanuslari, saclarindan ise agaclar1 yaratan tanr
kardesler: tek bir zerresinin bile israf olmadigindan

emin oldular.

Marin Oktay 10. SAYFA



Zamanla hiclikten baska tanrilar da ortaya cikti.
Yeni ve eski tanrilar beraber Asgard’1 olusturdular.
Boylece tanrilar Midgard'in tstiine hizaladiklar
yeni evlerinde yaratimlarini yakindan

izleyebileceklerdi.

Ardindan tanrilar 1s181 getirdi. Aya, giinese ve
yildizlara adlarmi ve gorevlerini verdiler. Bu sirada
Ymir'in ciirimekte olan  bedeninde olusan
kurtcuklara kayitsiz kalamadilar, ve bu kurtcuklar:
cucelere dontusturdiler. Bilge, yetenekli ama aym
zamanda da kotuctl ve Kinci olan ciiceler; karanhk
ve sogugu her zaman sicak ve 1siga tercih ettiler.
Gilines 15181 yerallinda yasayan ciceler icin bir
zaman sonra olumcul hale geldi. Madencilik
yaparak bulduklar1 degerli metal ve taslar
biriktirip cesitli zanaatlarda kullanarak zamanlarim
gecirdiler.

Marin Oktay

1. SAYFA



Mitoloji

Uzantis1 olduklar1 devlere oldukca benzeyen
bu irk Aesir’i memnun etmedi. Tanrilar kendi
suretlerinde, sevip koruyabilecekleri insanlari
yaratmaya karar verdiler. Bir giin Odin, Vili
ve Vi deniz kiyisinda dolasirken biri karaagac
(elm) digeri ise disbudak(ash) olan iki cansiz

agacla karsilastilar.

Odin kiitiiklere erkek ve kadin seklini verdi,
ardindan da onlara hayat tifledi. Vili nazikce
alimlarma dokununca akil ve amac sahibi
oldular. Son olarak da Vikonusma, isitme ve
gorme bahsetti. Kadin Embla ve erkek Ash
insan 1rkinmin ilk tyeleri oldu. Tanrilar bu iki
yeni ruhun Midgard’da yasamasim uygun
buldu ve Midgard insanligin mutlak yuvasi

haline geldi.

Bundan sonra yasam agaci Yggdrasill’in iic
kokiinden birinin gectigi Miflheim, insanlar ve
diger canhlarmn oldiiklerinde gidecekleri bir
oltler diyarina dontstii. Diger iki kokii ise Hel
ve Muspelheim’dengecen Yggdrasill ise dokuz
diyar: birbirine baglayan, evrenin
merkezindeki, kutsal ve devasa bir agactir.
Govdesi Misgard’dan gecen agacin dallarinda

Asgard’in dinlendigine inanilir.

Marin Oktay 12. SAYFA






‘Yonelmen:
Edward Yang

“Yi Yi”, Edward Yang'in yonettigi ve
2000 yilinda yayimlanan bir film olup
ozellikle karakter derinligi, anlam yiiklii
anlabmm  ve  insan  psikolojisinin
karmasikligiyla sahnelere aktariminda
dikkat ceker.

Yl

A FILM BY EDWARD YANG

Y Esila Vunay Yavas 14. SAYFA



Film kesitleri

Edward Yang'm “Yi Yi” (A One
and a Two) adh  filmi;
modernizmin etkileriyle sekillenmis
Taipei sehrinde, aile baglarini
surdirme  miucadelesini  gozler
oniine serer. Siradan yasam
anlarim ele alarak derin anlam
arayisini  ustalikla yansitan bir
modern basyapittir. Yonetmenin
kamera  arkasindaki yetenegi,
karakterlerin karmasik ic
diinyalarim seyirciye dokunakh bir
sekilde aktarmakta kullanihrken,
film aym zamanda insanin kendi
kokleri ve aile baglar1 ile olan
iliskisini de mercek altina alr.
Geleneksel ve modern degerler
arasindaki catisma, ailenin
gecmisle gelecek arasindaki dengeyi
bulma cabasina dair bir portre
cizer. lzleyiciye, bireylerin kendi
kokleriyle nasil baglanti
kurduklarmi ve bu baglantinin
onlarin kimligi tzerinde nasil bir
etki yarattigm diisinme firsati

sunar.

Esila Vunay Yavas 15. SAYFA



Film kesitleri

Filmin belki
karakterlerin yasadigi olagan anlara

de en buyuk gici,

getirdigi derin anlamdir. Yasamanin,
insan olmanin ve farkhh Kkimliklere

biirinmenin  getirdigi  yorgunluga

ragmen hissetme ve nefes alabilme
ihtiyacinin ~ varhgim

gun yuzune

cikartir.  Yang, gunlik hayatin
siradanhgin ele ahrken bile her bir
karakterin i¢c dinyasim kesfetmeye ve
izleyiciye bu i¢ dunyayr anlamlandirma
Film,

ailenin tic kusagimi takip ederken, her

firsati  sunmaya odaklanir.
karakterin farkhliklarimi oziimseyerek

gecmisiyle baglarina vurgu yapar.

Her insanin ashnda kendi gecmisiyle
iletisim kurma cabasii, koklerini
anlamak ve kabul etmek suretiyle
kendi kimligini insa ettigi siireci bir yol
haritastymiscasina cizer. Tum olgular
birlestiginde, karakterlerin icsel
zenginliklerini anlamamiza ve onlarmn
su anki durumlarmi daha iyi
kavramamiza yardimei olur. NJ' nin is
dinyasindaki zorluklari, kiz1i Ting-
Ting'in genc yasta karsilastigi ask ve
kayip,

hikayesi - hepsi gecmisle kok salmis

ailenin yash buyukbabasinin

iliskileri ve deneyimleri, gelecek “ben”

lerde temsil olunur.

Sl X l - -



Film kesitleri

Aile, filmde koklerin temelini olusturan bir
yapi olarak belirir. Aile baglari, karakterlerin
guclu bir sekilde sekillendikleri ve buiyudukleri
ortami yansitir. Karakterlerin destek noktasi
ve giivenilir limam olarak cizilse de ailenin
sadece mutluluk ve huzur getiren bir alan
olmadigimi da gostermekten geri durmaz. Aile,
catismalarin, kayiplarin ve degisimlerin
yasandigi bir yerdir. “Yi Yi”, aile baglarinin
karmasikhigini ve insanin kendi kokleriyle olan
iletisiminin derinligini ele aldig1 gibi, bu
baglarin zaman icinde nasil degisebilecegini ve
evrim  gecirebilecegini de gosterir. Bu
zorluklarla yuzlesmek, karakterlerin koklerini
anlamalarina ve birbirleriyle var olan
egolarindan armarak daha derin bir bag
kurmalarina olanak tanir.

Film,

insanlar1 nasil sekillendirdigini ve

zamanin ve deneyimlerin

koklerle olan iliskinin siirekli bir
kesif stireci oldugunu vurgular. Aile
koklerin temelidir, ta ki yalniz var
olabilene dek inancini, donemin
getirdigi anlayisla yikar ve yeniden
var eder. Tipki karakterlerin kendi
ic yolculuklarim sahneledigi gibi, bir
bakima zamansal bir evrimin de

sahnelemesine yer verir.

Esila Vunay Yavas 17. SAYFA



Film kesitleri

Yang'in yonetmenlik tarzi, sahneleri
sakin ve uzun planlarla cekerek
karakterlerin  duygusal  zenginligini
vurgular. Filmdeki cogu  sahne;
izleyicinin, karakterlerin
disundukleriyle  empati  kurmasina
olanak tamir. Bu, filmin derinlemesine
bir karakter calismasi oldugunu ve
seyirciyi duygusal bir bag kurmaya
tesvik ettigini gosterir. Film, giicli bir
gorsel anlatim ve dengeli bir tempoyla
islenirken, seyirciyi diisinmeye,
hissetmeye, kendisi ve kokleriyle bag
kurmaya yonlendirir. Filmin temelinde
yatan izleyici ile yarattigi gicli bag,
amacina hizmet eder ve vurgulamak
istedigi gercekligi satir aralarindan ve
oyuncularin mimiklerinden yansitarak

insanlarin kalplerine dokunur.

Esila Vunay Yavas 18. SAYFA



Film kesitleri

Aym zamanda, film “Yi Yi” bashgi altinda el U
toplumun icinde bir déniisiimii de ele alr. e

Taipeili bir ailenin yasaminda gecen bu hikaye,
aynt zamanda modern diinyanin etkisi
altindaki geleneksel degerleri de sorgular.
Yang, ailenin ve bireylerin gecmisle olan

il Jenin.

baglarini, cagdas diinyanin hizh degisimleriyle UN FiLt DE EDWARD YANG

nasil surdurduklerini inceler. “Yi Yi”, bu
modern dunyada sadece karakterleri ve aile
baglarimi degil, ayn1 zamanda insanmin kendi
kimligi ve kokleriyle nasil basa ciktigim da
anlamaya calisir. Film, izleyiciyi diisinmeye ve
kendi hayatindaki siradan anlara daha derin
bir bakis acisiyla yaklasmaya davet eder.

Insan1 tiim rollerden siyirarak, sadece bireysel

sekilde gorebilme umudu ve gercekligi asilar.

Esila Vunay Yavas 19. SAYFA



Fallen Angel

Fransiz ressam Alexandre Cabanel'in 1847 tarihli
tinli  tablosu "Fallen Angel", meleklerin diisiis
temasina odaklanan bir eserdir. Mitolojik resim
turiunde olan bu tablo, bir zamanlar cennette hizmet
eden bir melegin isyanim tasvir eder. Isyan eden
melek, gokytiziinde bir yildizin etrafinda parildarken,
cennetin 1si8indan uzakta, karanhgm icinde var
olmaktadir. Cabanel, romantik donemin etkilerini
tastyan bu eserinde, dismiis melegi glizellik ve
cekicilik icinde tasvir eder.

Tabloda detayh bir anatomi ve zarafet ile islenmis
olan melek figiirii, disiisiine ragmen hala eski
ihtisamimm korur. Bu, eserin izleyiciye guzellik ve
yikim arasindaki catismayi hissettirdigi bir kargasa
hissi verir. "Fallen Angel”, mitoloji ve romantizm
severler icin cekici olan bu catisma ve dramatik
atmosferiyle one cikar.

Nisa Kitapci

20. SAYFA



Firca darbeleri

Cabanel'in bu eseri, mitolojik temayi
ustalikla isleyerek detayh figtratif
calismay1 birlestirir. Melek figtirtindeki
dikkatli calisma ve tablonun genel
dramatik atmosferi, eseri unutulmaz
kilar.

Tabloya ayrintili bir sekilde ele alirsak
Lucifer’mn koklerine karsi olan isyanim
hemen fark edebiliriz. Tablonun
merkezinde, gokyuzinden yere dusmius
melek olarak tasvir edilen Lucifer, derin
bir icsel catisma icinde gorinir. Bu
melek, tanrisal giiclerden uzaklasmanin
ve insan dogasina diismenin zorlayicl
yukunu tasimaktadir.

Lucifer'in yiiziindeki ifade, bir zamanlar
sahip oldugu yiiksek statiisiinden
kaynaklanan gururu ve husrani yansitir.
Gozleri, kaybettigi 1siltih  cennet

. . . . . . .o . .o .o
Du ébm u é. atmosferini ozlemle arayan bir huziinle

doludur. Melegin kanatlari, yar1 saydam

l k ve yirtik bir haldedir, bu da onun eski

M e e ihtisaminin izlerini tasir. Kanatlarindaki
hasar, onun dususinin ardinda

biraktigr izleri ve kaybettigi masumiyeti

simgeler.
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Firca darbeleri

Tablodaki renk paleti, Lucifer'in diisiisiinii dramatik
bir sekilde vurgular. Koyu tonlardaki renkler, onun
icsel catismasimi, karanhk ve 1sik arasindaki
miicadeleyi yansitir. Arka plandaki dramatik gokytizii,
tablonun ana temasimi destekler ve Lucifer'in
yerytuziine dustsunu kacimlmaz kilar.

Lucifer'in etrafindaki bitki ortiisi ve toprak, onun
icsel catismasimi ve koklerine olan ofkesini daha da
vurgular. Tablo, onun dususinin yeryuzundeki

izlerini anlamak adina giiclui bir metafor sunar.

Bitki ortiisti, Lucifer'in etrafinda sert ve kirik bir
sekilde yiikselir. Bu bitkiler, onun diistisiiniin ardinda
biraktigi toprakta bir yara acar, bu da melegin
varhginin yeryliiziine diismesinin dogal bir sonucu gibi

gorunur.

Nisa Kitapci
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Firca darbeleri

Bitkilerin kokleri, topragin
derinliklerine inerken, bu durum,
Lucifer'n ofkesinin ve baskaldirisinin
koklerinin de derinlere kok saldigin
gosterir.  Kokler; onun gecmisine,
cennetindeki statiisiine ve dususunun
nedenlerine olan baghligimi temsil eder.
Toprakla biitiinlesen kokler, Lucifer'in
varhgmin yeryiiziinde devam ettigini ve
bu diinyada kok saldigin1 ima eder. Bu,
onun isyamnin sadece anhk bir dists
degil, aym zamanda devam eden bir

miicadele oldugunu gosterir.

Cabanel,  Lucifer''n  baskaldirisini,
diistisiiniin ardinda biraktigi izleri ve
koklerini etkileyici bir sekilde tasvir

ederek ifade eder. Insan dogasinin

karmasikhgr ve icsel miicadeleler,
ressamin detayli kompozisyonuyla hayat
bulur, boylece Lucifer'in koklerini
anlamak ve hissetmek icin bir kapi

aralanir.

Nisa Kitapc1
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Yazarlardan eserlere

o ©

Huznun Fiz1g1

Diinya artik biiviilii degil,

terk edildin! B |
_BORGES x? 7 W

Soyut bir kavram olan hiiziin, somut
olarak karsimiza cikabilir mi? Hayatin
olagan akisi icinde hiiziin dedigimiz
kavram kendini en fazla ne sekilde
hissettirebilir? Hiiziin ve empatinin (ki
bence acinin ve hiizniin kaynaginda
cogu zaman empatinin miithis bir roliu
vardir.) insan vicudu tuzerinde gozle
gorulir bir etkisi var midir? Kitapta bu
sorularin tam anlamiyla karsihgi olmasa
bile gerek kullanilan kavramlar, gerek
betimlemeler ve gerek anlati tarzi; kitap
bittikten sonra kafamzda bulunan bu
sorulara cevap mahiyetinde baz fikirler
sunacaktir. Gelin yazar, kitap ve kitabin
icerigi ile ilgili baz1 bilgiler edinelim.
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Hiizniin Fizigi, Bulgar yazar Georgi
Gospodinov tarafindan  yazilmistir.

Georgi Gospodinov, Bulgaristan'in

Yambol sehrinde dogdu ve eserleri 25
dile
cokusiinden sonra ortaya cikan, en cok

cevrildi. Yazar, Kkomiinizmin
tercume edilen ve uluslararasi odiile
layik goriilen bir yazardir. Romanlari,
siirleri, denemeleri,
grafik

senaryolar1 ve

romanlart  onu  Avrupa
edebiyatinin onde gelen seslerinden

biri haline getirdi.

— Gospodinov

Gospodinov'un romanlari, PEN Ceviri
Odiilii, Premio Gregor von Rezzori,
Bruecke Berlin Preis ve Haus der
Kulturen der Welt Literaturpreis dahil
olmak izere bir dizineden fazla
uluslararasi odiil icin kisa listeye alindi
ve 2016 Jan Michalski Edebiyat
Odiiliinii Edebiyat ve
digerleri arasinda 2019 Angelus
Edebiyat Orta Avrupa Odiilii, La
"Dogulu bir

kazanda.

Repubblica tarafindan
Proust" olarak tanimlanda.

Zafer Dogan
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Yazarlardan eserlere

Arastirmalar insullar korteksin

on bolgesinde bulunan ayna
noronlari adi verilen noronlar
uzerine odaklanmakta.
Bir kisi aci, hiuiziin, mutluluk
hissettiginde veya ayni
duygular: baska birinde
gozlemlediginde bu noronlar
benzer sekilde tepki gosterir.

Hiizniin  Fizigi, koku itibari ile
mitolojiye dayanan ve mit vasitasi ile
olaylar1  harmanlayarak  onumiize
miithis bir kurguyla sunulan bir yapit.
Kitabin  kapaginda Picasso nun
“’Minotorlarmm Kral’’ adli resmi var.
Kapaktaki resimden itibaren
okuyucuda merak uyandiran Hiizniin
Fizigi, icerik bakimindan da epey
zengindir. Bazen gundelik yasamdan
siradan bir olayr carpici bir bicimde
bize gosterir, bazen ise yine gundelik
yasamda sikca yasadigimiz duygularm,
olaylarm  bizde biraktigi etkileri
bilimsel bir anlatimla okuyucuya

sunar;

Zafer Dogan
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insanlarm

Mitoloji;
dogayr ve

varolusunu,

evreni anlamak icin

olusturduklar1 fantastik hikayelerin

Mitler,
doga

bir butiinudur. tanrilar,

kahramanlar  ve olaylari

uzerinden insan duygularmm ve
deneyimlerini ifade eder. Bu hikayeler
bazen giizellik, ama genellikle trajedi
ve hiiziin icerir. Mitoloji, insanlarm
hayatin karmasikhgina ve kaciilmaz
zorluklarina dair duygusal bir yansima
sunar,

Mitoloji,
yonlerini anlamak ve basa cikmak icin
Kitap

olan

bu da hiziinle birlesebilir.

insan varolusunun cesitli

kullamlan guclu araclardir.

bizleri mitolojik bir varlk

Minotor ve onun hapsedildigi labirent
tizerinden

miithis  bir yolculuga

cikariyor.

Mitolojiye gore Minotor'un hikayesi
soyledir; Minos'un karisi Pasiphae,

bogayla ciftlesir ve yari insan yari boga |

bir cocuk dogar. Insanlar bir siire

sonra  cocuga  "Minotor"  yani

"Minos'un bogas1" derler. Minotor
herkese zarar veren bir yaratiktir ve

bunun tuzerine mimar Daidalos'un &

- yaptigt  Labyrinthos adh, icinden
kimsenin cikamayacagi bir yapiya
kapatilir. Kitabin baslarinda

anlaticinin ailesinin anlatildigi boliim
yer ahiyor. I. Diinya Savasi, II. Diinya
Savasi ve Bulgaristan'in o donemki
politik yapisi hakkinda bilgi sahibi
oluyoruz. Ustelik anlatici, herkesin
hayatim yasayacak kadar empatiye
sahip. Bazen Minotor un yerine koyar
kendisini, bazen ise bir siiliigiin ve
okuyucuya da bunu basarih bir sekilde
hissettirir. Sonrasinda ise, insanlarin
hikayelerini satin alan biri olarak
Kitab
Daidolos'un

cikiyor karsimiza anlatici.

okurken, mimar
Minotor'u hapsettigi labirentin icinde
gibi hissediyorsunuz kendinizi. Garip
bir sekilde de

kapiliyorsunuz ve kitabin sayfalar:

kitabin  biytisiine

arasinda kayboluyorsunuz.

Zafer Dogan
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Yazarlardan eserlere

Bazen kirk dort yasindayim, bazen
doksan bir, bazen bir magaranin veya
mahzenin  labirentinde, zamanin
gecesindeyim, bazen bir rahmin

karanhigimdayim, heniiz dogmamisim.

Boyle der Gospodinov Hiizniin Fizigi’'nde. Her
zamana ve her bedene nitfuz edebilen bir

empali yetenegi...

Dokuz boliimden olusan kitap baslangicta konu
biitiinliigii yok hissiyati verebilir, fakat kitap
bittiginde birbirinden bagimsiz ve ashinda alaka
kurulamayan olaylarin nasil bir ustahkla
birbirine baglandigina sahit oluruz. Borges'in
“Diinya artik biyiilii degil, terk edildin.”
soziiyle bashyoruz kitaba ve Gospodinov'un
hikayeyi noktalayan tesekkiir yazisimin son

cumlesiyle bitiriyoruz:

Bana bir roman yazmak icin gerekli
olan yalmzhgi saglayan herkese
tesekkir ediyorum...
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Miizisyvenlerden kelimelere
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Miizisyenlerde
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Miizisyenlerden kelimelere

Grubun eski logolarindan
birinin  hikayesi de epey
sasirtict  ve ilginctir.  Ingiliz
anahtarn da aym kalem,
semsiye, bicak veya anahtar
gibi fallik sembol olarak
gorulebilir. Aym1  zamanda
sarkilarinda matematige de yer
veren grup, ‘‘Latelarus”
parcasinda Fibonacci dizisini
kullanmir. Fibonacci serisi, her
sayimin  kendinden oncekiyle
toplanmasi sonucu olusan bir
say1 dizisidir. Bu sekilde devam
eden bu dizide sayilar
birbirleriyle  oranlandiginda
altin oran ortaya cikar, yani
bir sayr kendisinden onceki
sayiya  boliindigiinde  altin
orana gittikce yaklasan bir dizi
elde edilir. En temelde
Fibonacci ashinda sonsuzlugun
anahtaridir. Matematigin
sonsuzluk ile olan ortak
paydasidir. “Latelarus”
parcasindaki sarki sozlerinin
hece olciilerinde gorebildigimiz
bu durum, pek cok grup

tarafindan kullanilmayan,
harika diistintilmiis bir
ayrmtidir.

Zeynep Aritoprak




1993 yilinda cikan “Undertow”
albumiiniin uctincii sarkisi olan
Sober, insanin kendine duydugu
ofkenin ve pismanhgin

koklerine iner. Ilk bakista bir

bagimhnin feryatlar: gibi goziiken
parca, dinleyen herkes icin ayri
anlamlar ifade edecektir.
Parcanin yazari olan Maynard
James Keenan, yazdigi
sarkilarda metaforlari ve
kriptolar1 kullanmay1 tercih eder.
Bu bilgilerin 1si8inda, parcay
incelemeye baslayabiliriz.

Bu cumlelerle bizi karsilayan Tool,
belli ki sarkida karakterin ruhunun
derinliklerine ve baz1 pismanliklara
odaklanmamizi istiyor. Suclanmaktan
ve hor goriilmekten bikmis, depresif bir

hava ile karsilastyoruz.
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Miizisyenlerden kelimelere

iki kere tekrarlanan bu sozde ise,
Tanr’’nin oglu Isa’dan bir yardim eli
bekleniyor, bir cikar yol araniyor ama
talep edilen bu yardim cighgi maalesef
pek karsithk bulmamisa benziyor.
Karakterimiz belli ki kendi koklerine
indiginde bir takim dinsel catismalar
yasiyor. Insan belki de kendi icinde
dini bir catisma, bir inanc¢ karmasasi
yasarken en c¢ok zorlanir hayata

tutunmakta...

Sorgulamanin  doruklarma  ulasan

karakterimiz, hem etkisi altinda oldugu
seylerin altindan kalkmak; onlardan
kurtulmak, ama bir yandan da oldugu
gibi kalmak istiyor gibi goziikuyor. Her
seye en bastan baslamak isteyen, ama
aym zamanda da tekrar ayaga kalkip
temiz bir baslangic yapamayacak kadar
yorgun hissediyor.
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Miizisyenlerden kelimelere

Kendi icinde degersiz bir yalancidan
baska bir sey olmadigimi disiinen
karakter, sozlerinden de

anlayabilecegimiz lizere degersizlik

hissinden ve anksiyeteden izlerle
devam ediyor. Kendisine guvenmemizi
isteyen karakterimiz, yaniltici cimleler
Dikkatli

baktigimizda, karakterimizde Adem ve

kurmaktan  cekinmiyor.

Havva’nin
hikayesindeki gibi
“kandirilma” gibi temalar islenmis.

yasaklanmis  meyve

“giiven”’,

Isa’dan vazgecen karakterimiz, bu

sefer de Meryem Ana’dan medet
umuyor. Gecmisinin  derinlikleriyle
hala savas halinde olan karakterimiz,
kadar koklerinde

hakkinda belirsizlikler yasasa da; Isa

her ne inanc

ve Meryem Ana gibi Hristiyanlik icin

onemli olan figirlerden yardim

istemeye devam ediyor.

Zeynep Aritoprak
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Miizisyenlerden kelimelere

Tam olarak bes defa “Bana

giiven.” diyen karakterimiz;

kimsenin ona giivenmedigini

anlatiyor. Belki de derinlerinde,

ozinde iyi bir insan  olan

karakterimiz, pek de hos olmayan ilk

izleniminden otiru kimseyle iletisime

Tru St m e gecemiyor gibi goruniyor. Bunun
¥ sonucunda da karakterimiz belki de

koklerinden (genetik kokler) gelen

depresyona ve bunalima yenilmis,

Tms t ama ne olursa olsun bir kacis yolu
ariyor.
me.

Sadece unutulan soyle bir sey var;
bazen insan acidan baska bir sey
bulamadiginda etrafinda, iyi ve giizel

Tms t olan seyleri aramaktan ve onlari

hissetmekten  vazgecer.  Bunun
me.
Zeynep Aritoprak 36. SAYFA

sonucunda da, aciya bagimh olur...




Antik Yunan'da felsefe, denizcilik ve
bos zamanin etkisiyle ortaya cikmistir.
Felsefeciler, evreni aciklama ve politik
konular iizerine odaklanarak tip,
astronomi, fizik, siyaset, matematik
gibi bircok alanda yeniliklere onculiik

etmistir.

Milet’ten gelen Thales, cogu kaynaga
sore felsefeyi baslatmustir. Ornegin

Bertrand Russell'e gore Felsefe,
Thales ile baslammstir.  Platon,
Theaetetus'da Thales’ tenyildizlar

incelerken ontindeki kuyuyu gormeyen
biri olarak bahseder.

AaT
Sandra Sundwa



https://tr.wikipedia.org/wiki/Bertrand_Russell
https://tr.wikipedia.org/wiki/Platon
https://tr.wikipedia.org/w/index.php?title=Theaetetus_(diyalog)&action=edit&redlink=1

Felsefe

Antik  Yunanistan’daki  felsefenin
babasi Thales'tir. Thales determinist
ve indeterminist tartismasim da
baslatan Kkisidir. Thales, her seyin
kokenini  yani  arkhe'sini  suya
dayandirmistir. Daha sonralar1 gelen

Anaksimenes ise havaya
dayandirmistir.
Determinizm, belirlenimcilik,

gerekircilik ~ veya  belirlenimeilik
evrenin isleyisinin, evrende
gerceklesen olaylarmn cesitli bilimsel
yasalarla, ornegin fizik yasalar ile,
belirlenmis oldugunu ve bu belirlenmis
olaylarin gerceklesmelerinin zorunlu
oldugunu one siiren  ogretidir.
: Indeterminizm ise herhangi bir kurala
| 4 / % gore degil de rastgele veya ozgir

olarak ilerleme durumudur.

=

Thales, maddenin ana kaynagmmi “ilk” veya “baslangic” anlamina
gelen “Arkhe” olarak tanimlamistir. Sozctuigii her seyin ana maddesi
olarak nitelendirmistir ve her varhgmn arkhe’sini su olarak
nitelendirmistir. Anaksimandros ise varligin arkesini nitelendirmek
icin su gibi belirgin bir madde yerine soyut bir kavram kullanir:
“Apeiron”. Apeiron; smirsiz, sonsuz gibi anlamlara gelir ve
Anaksimandros’un kullandigi ciimleler icinde “Varolan her seyin
arkhe’si apeirondur.” seklinde aktarilmistir.
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Felsefe

Thales oncesi Yunan distincesinde,
doga ve diinya; mitoloji, tanrilar ve
kahramanlarla aciklaniyordu. Doga
olaylari, depremler ve riizgar gibi,
tanrilarla iliskilendiriliyordu. Thales,
diinyanin temelinde Tanrisal bir giic
olduguna inanarak, her seyin
Tanrilarla dolu oldugunu savundu.
Ona gore, miknatis tasindaki cekme
kuvveti gibi bir hayat giicii (ruh),
Tanrisal bir giicii temsil ediyordu.
Bunu onemli olan bircok seyin
tanrilarinin olmasina
bagdastirabiliriz.  Ornegin  giizellik
tanrist  Aphrodite veya av tanrsi

Artemis.

Birkac  antik  yazar, Thales'in
hayatimn  bir doneminde Misir'i
ziyaret ettigini ve burada geometri
hakkinda bilgi edindigini varsayar.
Milet’in orada kalict bir kolonisi
oldugundan, Thales'in Misir't ziyaret
etmis olmas1 mumkiin goriilmektedir.
Ancak, Thales'in Misir't gercekten
ziyaret etmeden, baskalarimin
anlatilar araciligiyla bu iilke hakkinda
bilgi sahibi olmus olmast da

mumkundiir.

Sandra Sundwall
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Seyda Yonca Ertas
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20 ARALIK
NOEL

Noel’in sihirli dokusunda, dini bir bayramn

yani sira Kkultiirel bir seremoninin izi surtlir.
Binlerce yildir, insanlar Noel coskusunu, dini
derinlikleri ve geleneksel renkleri iceren bir
bayramla coskuyla kutlamislardir. 25 Aralik’in
gelmesiyle birlikte, yilin en o6zel ve anlamh
gunlerinden biri olan Noel, derin bir anlam ve
ozel bir atmosferle insanlarin karsisina cikar.
Her wil, bu ozel gin dunya genelinde bir
birliktelik ve paylasim anlayisinin sembolii
olarak kutlanir. Geceler, yildizlarin pariltisiyla
aydinlanirken, insanlar sevdikleriyle bir arada
olmanin huzurunu yasarlar. Noel, gecmisin
izlerini tastyan bir bayramdir; kokenleri
zamanin derinliklerine dogru uzanir.

40. SAYFA



Avin one cikanlar

Noel’in sihirli dokusunda, dini bir
bayramin yam sira kultirel bir
seremoninin izi surilir. Binlerce
yildir, insanlar Noel coskusunu, dini
derinlikleri ve geleneksel renkleri
iceren  bir  bayramla  coskuyla
kutlamislardir. 25 Aralik’in gelmesiyle
birlikte, yihn en ozel ve anlamh
giinlerinden biri olan Noel, derin bir
anlam ve ozel bir atmosferle insanlarin
karsisina cikar. Her yil, bu ozel giin
diinya genelinde bir birliktelik ve
paylasim anlayisinin sembolu olarak
kutlanir. Geceler, yildizlarin
parilisiyla  aydinlanmirken, insanlar
sevdikleriyle bir arada olmanin
huzurunu yasarlar. Noel, gecmisin
izlerini  tastyan  bir  bayramdir;
kokenleri ~ zamanin  derinliklerine

dogru uzanir.
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Avin one cikanlar:

Noel’in Kokeni

Kisin ortasindaki bu kutlamalar, Hristiyan
ogretisinin  onciisii  Isa’dan  cok  6nce
baslamistir. Antik Avrupalilar, 1s18In ve
karanhgin kucaklastigi kis giinlerinin gecisini
biiyiik  bir coskuyla selamlamislardir.
Ornegin, Norvecliler Yule’u 21 Aralik ile
Ocak  arasinda  kutlamislar,  giinesin
doniistinii dev bir kiitiikle simgelemis ve bu
atesle gerceklestirilen festivalleriyaklasik iki
hafta stirdiridlirmiis. Norvec halki, her
kivilebmin  yeni  bir yasamin miujdecisi
olduguna inanarak bu ritieli buyiik bir
kutsallikla yasatirdi.

Avrupa’min  dort bir yaninda
arahlk aymm sonu, hayvan
kesimlerinin yapildig: ve
biralarin, arpalarin olgunlastigi
ideal  bir zaman  olarak
gorulmekteydi. Almanlar, Pagan
tanris1 Oden’i kisin ortasindaki
kutlamalarla anmis, Romalilar
ise  kisin  gecisini  coskuyla
kutlamislardir.

Seyda Yonca Ertas

42. SAYFA



Hiristiyanhk ve Noel:

Paskalya’nin Otesinde

Bir Bayram
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Cam Agaclar: ve Tarihleri

Cam agaclarmmin kisin gecisini  kutlama
amaciyla kullamlmasinin tarihi Hristiyanhk
oncesine dayanmaktadir. Antik Romalilar,
Saturnalia doneminde cam agaclarim
susleyerek bahari ammsattiklarina
inaniyorlardi. Diger inanclara gore de cam
agaclar, kotii ruhlam uzak tutmak icin
evlerde siislenmistir.

insanhgin Kokeni ve Noel

Insanhgm kokenleri asla degismez,
sadece doniisiir. Bu dontiisiim bazen
bir saat, bazen bir yuzyll surebilir.
Onemli olan, 6ziinii bilmektir.

Seyda Yonca Ertas 44. SAYFA



OTESINDEDIR.

Tersten akan bir nehrin
kenarmmdan sesini unutmaya yuz
tuttugum eski dostumla ytiriiyoruz.
Kahkahalarimiz nehrin siriltisina
karisip yok olup gidiyor. Zaman
gittigi

kavramm  anlamimyitirip

siralarda bizi nehrin ortasinda tum

ihtisammyla  beyaz  bir  kopru
karsihyor. Uzun wyillardir orada
fakat varhgim sorgulamiyorum.
Kopru iste, insanlarn nehrin
karsisina geciriyor diye
distuniyorum.

Benim aksime eski dostum boyle
seylere ilgili. Ne zaman yapildigimi,
hangi amaca hizmet ettigini, hangi
donemde yapildigim biliyor. Roma
doneminden kalma oldugunu fakat
nehir  yatag

yakin  gecmiste

genisletilmek istenildiginde
mithendislik hatasindan yeniden

yapilmak zorunda kalindigini da.

Ece Misrakli
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Satwrlar aras:

Bunlar: kendim arastirip
bakmiyorum, fakat gariptir ki eski
dostum anlatinca icimi merak duygusu
kaphyor, ilgimi cekiyor. Saatlerce
dinlesem sikilmazmisim gibi
hissediyorum.

L

ST e

Eski dostum kopriiniin karsisina dogru
ilerlerken bir yandan da Kkoprintn
tarihini anlatmaya devam ediyor.
Fakat bir gariplik seziyorum, adim
atmaya calissam da yerime mihlanms
gibiyim. Eski dostum Kkopriiniin
karsisina dogru ilerlerken anlatmaya
devam ediyor fakat ben halad adim
atamiyorum. Oldugum yerde eski
dostumu izliyorum. Seslensem dahi
yanit alamiyorum. Koprudeki insanlar
teker teker yok oluyor. Eski dostumun
sesi  kopru ile Dbirlikte gittikce
siliklesiyor.
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Satwrlar aras:

Tanidik bir ezginin sicakhgi ile
gozlerimi daldigim yerden alarak
dostlarbma  bakiyorum.  Elimde
avucumu sicak tutan icecegin verdigi
huzur  hissi nerede oldugumu

kavramama yardimei oluyor.

Eski Antakya’'nin tarihi kafelerinin
birinde, asina oldugum sesler hos bir
sohbete katilmam icin 1srarci
oluyorlar.

Etrafa bakindigimda karsimda eski
dostumu da goriyorum, hepimizin
aksine sohbeti kiuiciik bir tebessiim
ile taclandiriyor. Biraz dalgin gibi
ama mutlu oldugunu da
hissedebiliyorum. Sorgulamiyorum.
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Satwrlar aras:

Bir suredir goriismeyen bir avuc dost
keyifli bir sohbet yurutiyor. Bir siire
sonra eski dostum saatini kontrol
ederek hepimizden erken kalkmasi
gerektigini belirtiyor. Veda ederken
benimle konusmasi gereken bir konu
oldugunu fisildiyor, garipsiyorum ama
sorgulamiyorum. Yalmzca iki Kisinin
yan yana Yyiiriiyebilecegi kadar dar
olan Antakya sokaklarinda evinin
yolunu tutuyor. Hem eski dostum hem
de sokaklar siliklesip kaybolana kadar

izliyorum.

Yiiziime vuran, gozlerimi kamastiran
yogun giines 1siklar1 ile rahatsiz
oluyorum. Elimi yiiziime siper edip bir
yandan da bacagmmn tstiindeki kum
tanelerini  silkeliyorum. Kumun
tistiine serdigimiz ortiniin {stiinde
yalmzca Hatay’a has yemekler
istahimiz1 kortikliyor.

Kader sayesinde yolu kesismis kimi
yeni kimi eski bir avuc dost, sicak
kumun  yumusakhgi, damagimz
senlendirecek yoreye has lezzetler...
Mutlulugun  formiliinii  fazlasiyla
bulmus gibi hissediyoruz.
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Satwrlar arast

Yelkovan  akrebe  yetismeye
calistikca sohbetin koyulugu bir o
kadar yogunlasiyor. Eski dostum
saatini kontrol ederek kalkmasi
gerektigini belirtiyor.
Konusmamiz  gereken konuyu
hatirlatiyorum. Zamaninin
olmadigim belirterek “Bir sonraki
sefere.” diyor. Sorgulamiyorum.
Kumsali yavasca boylu boyunca
yuruyor, hem eski dostum hem de
kumsal siliklesene kadar onu

izliyorum.

Kulaklarimdan silinen su sesinin
yerini bir baska su sesi aliyor.
Nerede oldugumu anlamaya
calisirken etrafi detaylica
inceleyince Harbiye selalesinde
oldugumuzu fark ediyorum. Eski
dostumun silik sesi kulaklarima
ilisene kadar gozlerimin
durmaksizin  akan  selaleden

ayirmiyorum.

Fotograf Sahibi: Deniz Geng
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Satwrlar aras:

Bana donerek;
“Defne’nin goz yaslarini gorebiliyor
musun?” diye soruyor.

Anlamadigimi belirtiyorum. Karsihik
olarak ayni soruyu tekrar soruyor:

iy patm, 1“ M s
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Kisa sureli duraksamasimin ardindan
gurul gurul akan selaleyi isaret ederek
Harbiye Selalesi’nin gozdeleri Defne
(Daphne) ve Apollon’un hikayesini
anlatmaya bashyor.
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Satirlar aras:

“Bu gordigin giiril giiriil akan selale aslinda
Defne’nin gozyaslari. Ne kadar huzurlu agladigim
duyabilirsin. Dinlemen yeterli.” diyerek efsaneyi
anlatmaya koyuluyor. Bu selaleye ilk gelisim degil
fakat neden ve nasil orada oldugunu sorgulamiyorum,
eski dostum anlatiyor ben ise dinliyorum.

“Zeus’un oglu 1sik tanrisi Apollon irmak kenarinda
genc ve glizel bir kiz goriir. Bu essiz guzellikteki kizin
adi Defne(Daphne)’dir. Apollon onunla konusmak
ister fakat Defne ondan kacar. O kacar, Apollon
kovalar ve bir yandan “Kacma, seni seviyorum!”
diyerek bagirir. Fakalt Defne korkar ve kacmaya
devam eder. Apollon ise 1srarla bu guzel periyi
yakalamak istemektedir. Aralarindaki mesafe gittikce
kisahir. Hatta oylesine yakinlardir ki Defne
Apollon’un nefesini saclarinda hisseder, artik
kacamayacagim anladiginda toprak anadan yardim
ister. Toprak bu giizel perinin icten yakarisin
cevapsiz birakmaz. Defne agaca donitsiir, kokulu
saclar1 yaprak oluverir. Apollon’un kutsal agaci olur,

barisi simgeler.”

Eski dostum soylediklerini bitirdiginde saskinlikla ve
efsanenin  etkisiyle  buyillenmiscesine  selaleye
bakakaliyorum. Bunca zaman neden kokenlerini ve

tarihini arastirmadigim distintiyorum.

Selaleyi turlayip baliklari beslesek de benim aklim
gecirdigim tiim zaman boyunca efsanenin giizelligi ile
mesgul oluyor.
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Satwrlar aras:

Eski dostum saatini  kontrol edip
zamanmnin  geldigini, evinin  yolunu
tutmasi gerektigini belirtiyor.
Konusmamiz gereken konuyu
hatirlatiyorum. Zamammnin olmadigmi
belirterek “Bir sonraki sefere.” diyor.
Sorgulamiyorum.  Selalenin  yanindan
siyrilarak agaclarin arasinda hem eski
dostum hem de selale siliklesene kadar

onu izliyorum.

Insan omriine kiyasla kisa, fakat bize
uzun gelen bir zaman dilimi ardindan eski
dostumu ve dostlarimi gorecek olmamin
heyecamyla  Eski  Antakya’'min  dar
sokaklarinda sayisiz kaybolusuma bir
yenisi  ekleniyor.  Yolumu bulmaya
calisirken kulagima ilisen can sesi ve
hemen ardindan gelen ezan 1hk hislerin
habercisi oluyor. Ayni heyecam sanki ilk
sefermiscesine yasayabilmek, kelimelerin
otesinde bir deneyimin, kokenlerin
birlikte olusturdugu uyumsuz giizelligine
hayran kaliyorum.

Sonunda her zaman bulustugumuz o eski
kiiciik kafeye vardigimda, giizel 1siklar ve
Fairuz’un asina oldugum o turkuaz sesi
beni mest ediyor. Sozlerinin ve sesinin
giizelliginde, acimin farkh  tonlarm

yakahyorum. Hangi mekana girsem, ya da

oniinden siyrilarak gecsem Fairuz'un
sesini duyabiliyorum.
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Kisin seni

sevdim,
yazin seni
sevdim.
Kisin seni
bekledim,
yazin seni
bekledim.
Gozlerin
yazdir,
gozlerim
kistir.
Kavusmamiz,
sevgilim,
yazin da
kisin da

otesindedir.

Satwrlar aras:

Bir yandan sarkiya eslik ederken bir yandan da eski dostum
da dahil olmak tzere tiim dostlarimla kucaklasarak
ozlemimize son veriyorum. Eski zamanin beton yiginlarinda
modern zamanin mutsuzluklarimi tartistyoruz. Coziimiint
bulamadigimz  sorunlarin tesellisini kahkahalarimzda
unutuyoruz. Civil civil oten kuslar bu tir sicak amlarda
anlam kazaniyor. Yedigimiz yemekler bir anda daha tatl,
ictigimiz kahvelerin aromasi unutulmaz oluyor. Oylesine
essiz bir aroma ki sanki yalmizca bu topraklarda bu
sokaklarda  kalbimize dokunabiliyor. Yarim kalan
umutlarin ve yazginin keskin hatirsizhgini bile unutturacak
tirden guzellikte anilara kapi1 arahyor. Bir gin o kapimn
disindan iceri dogru cekingen bir sekilde bakabilecegini dahi
diistindirmiuyor. Buraya ait hissetmek ve her karisinda ani

biriktirmenin otesinde yasami anlamh ve tath kiliyor.

Ece Misrakli
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Satwrlar arast

Dakikalar birbiri ardina siralamrken
kalkma vaktimiz yaklasiyor. Eski
dostum erkenden kalkmiyor. Eski
dostumun gitme vakti gelene kadar
sokaklarda kayboluyoruz. Sonunda

adimlarmmz bizi her zaman yam

basindan gectigimiz o kopriiye

ulastirmyor. Akhma eski dostumla
konusmam gereken o konu geliyor.
Gozlerim eski dostumu ariyor fakat o
dostlarimin aksine coktan kopriyu
yaritlamis. Biz ise  yerimizde
mihlanms gibiydik. Eski dostuma
seslenip konusmamiz gereken
konuyu hatirlatiyorum. Eski
dostuma cagrim bu sefer yanitsiz
kalmyor. Gelemeyecegimizi
belirtiyor. Anlam veremiyorum.
Yalmzeca “Konusmamiz gereken
konuyu konusmadik.” diyerek ona
sesleniyorum. Adimlarn  yavasca
duraksaylp  giliimseyerek  bize
dontiyor, bakislari hepimizin
ustunde teker teker geziniyor.
Sevdigim, sesine asina oldugum tiim
dostlarim buradaydi. Gitmesi
gereken Kkisinin kendisi oldugunu
belirtiyor.
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Satirlar aras:

“Konusmamiza hicbir zaman gerek olmadi ciinkii her zaman birbirimizi
anladik. Beraber dinledigimiz o sarkilarm, birlikte izledigimiz o dizilerin
hicbirini tam olarak anlamadik ama hissettik. Her bir tarafin1 karis karis
gezdigimiz bu sokaklar, tarih kokan her mekan, hakkinda 6grendigimiz tiim
o sasirtict gercekleri tam olarak anlamasak da yasayarak, hissederek ve
benimseyerek kalbimizin en derin kosesine yerlestirdik. Dinlemek istersen
her sokagini ezbere bilsek de kayboldugumuz, daha once de tam yedi kez
yara almis bu memleket sana anlatacak.” Konusmamza gerek yoktu.
Anlamistim. Yavasca ilerlemeye devam etti. Duraksadi, arkasina donerek
buruk bir sekilde giiliimsedi, hepimize son bir kez el salladi. Eski dostum
usulca gozden kaybolana kadar tiim dostlarim ile onu seyrettik. Kopri

yavasca siliklesti. Bombos ve yalmzdi; fakat biz, bizi biraktig1 yerde kaldik.
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sizden
gelenler

Seyda SIVRIOGLU 4 Anitkabir Atatiirk Kiitiphanesi

Seyma Nur AYDIN 4 Karakalem calismalari
Belkis EKINCI 4 Sulu boya calismasi
Ahmet ARKUN 4 Olim Sagiri

Oyl PIRIM 4 Time Flies
Perihan TOZLUTEPE 4 Nothing Remains the Same
Pinar CAYLAK 4 Koksiz Bir Tohum
Baha ATALAY 4 Burning Desire
Umut SEVINDIK 4 Duyulmadan Gecmis Zaman

Zeynep Aritoprak 4 Moments when I'm afraid to
go on in a cold rainy night

hepinize
lesekkiir ederis!



Sizden Gelenler

Amitkabir Atatiirk Kiitiiphanesi

T

Sevda Siorioglu

Pamulkkale Universitesi, Ingiliz Dili
ve Edebiyati, Boliim Bagkana.
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Sizden Gelenler

oliim sagir1
etrafindaki her seyi icine ceken bosluk
kristallere oyulmus mezarlarla genisliyor
ve ufkun otesine uzanan odun yiginlari,
kusuyor
sogukalevler
mutsuzlugun kiilleri
uzerinde dans ediyor

yanlis agac ile catilan carmih

reddeder

kalbin durmak bilmeyen ugultusunu
baristan sikilan tanrilar ovalar avuclarim
ve yontar hece tasini:

yitik ruhlarin etiyle beslen

bu yolda yuru
simdivesonsuzakadar

oliim sagirinin bakislarinda garip bir seyler var
otantik

kipirtisiz ve diyalektik,

sanki:

sagirhgini bulastirmak icin baskalarina
uzanmis ciplak eller gibi,

kirik hayallerin ve yitik ruhlarin
mezarlarinioyan
kristalkoridorlarda

sonsuzadekuyutan
AHMET ARKUN
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Sizden Gelenler

Time Flies

“Time flies by, they all sang along. Come a little
closer then you'll see”

The regrets of the past, the plans for the future, the
thoughts... What about today? Perhaps the most
essential one gets lost in the mess of life. At the end of
the day, human beings must realize that what
happened today will never happen again.Instead of
this, we lose sight of the beauty that surrounds us
because of our attachment to the past and the future.
We are ona constant run, rushing from there to there
out of breath. Sometimes it is important to breathe in
the beauty of the fall leaves fluttering, the blooms in
the spring, the whispering songs of the birds... We
should seize the day to have a full life that will
eventually greet us when we look back, away from the
hustle and bustle. Beyond this, what else is there to
life? If we are not here to experience today, what truly
matters?Any moment we have left on earth is really
meaningful and deserves to be appreciated. Time flies
without waiting for us;we have to make the catch.

OYKU PIRIM
Mugla Sitki Kocman Universitesi,
Ingilizce Miitercim ve Terciimanlik boliimii 6grencisi.
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Sizden Gelenler

Nothing Remains the Same

In the gallery of time, where moments once gleamed,
I beheld the portraits of youth, faces that beamed.
Captured smiles spoke of joy, innocence profound,
Yet as the clock whispered, change began to astound.

Youthful visages, once a canvas so fair,

Now etched with the tales of life they bear.
Wrinkles, like pages turned in a novel of age,
Each line a story, a silent, well-earned wage.

The laughter that echoed, a melody divine,
Faded into silence, a melancholic sign.

Rooms transformed, voices hushed in repose,
The lively symphony stilled, where once it rose.

No beating heart resonates in those halls,

Some souls departed, their tales on time’s walls.
Living dead wander, in shadows they roam,
Metamorphosed beings, far from the known home.

Change, an artist, painted us all,

I, too, transformed, answering destiny’s call.

We stand different now, in the hush of the night,
Even our joyous memories wear a cloak of twilight.

PERIHAN TOZLUTEPE
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Sizden Gelenler

KOKSUZ BiR TOHUM

Ben kiiciiciik bir tohumdum, kendime en cok ihtiyacim oldugu
zamanda kayboldum. Oyle bir zaman ki caglar 6ncesine ait biitiin
sirlara vakifim. Koskoca bir giz perdesinin ardinda sakliyim. Bazen
de gokyuzunun boynuna takilan masmavi boncuklarin hesapsiz
siralanisinda. Yeryuzu selinin ortasinda milyarlarca insan....Ben, o
milyarlarin icinde kucuk bir detay. Hangi rengi denediysem ustume
uymadi bir tiirlii. Benim rengim kaciner tonun yoklugundan sonra
kaybolmustu hatirlayamiyorum.

Yollar ters istikamette, hayallerim simdi cok uzak zamanlara
emanel, alnindan opiip koydugum valizimin icinde sonsuzluk kere
uzaglz birbirimize. Kulagimda hic bilmedigim bestelerin
sokaklarma yazilan milyon tane sahipsiz siir. Hepsi de kirik dokiik,
harabelerin oksuz cocuklari gibi dolanir dilime. Notalar1 yabaneci,
bahcemde bin y1llik tamdik ciceklerimin kokusu yabaneci.

Koklerimi artyordum bir zamandir. Sahi, ben de kimdim boyle,
nereye aitti biisbiitiin bu hicligim. Ustiimdeki ceket bedenime
yabanci, ayakkabilarim bir numara biyik. Emanet gilusler
selamhyor yuzumde naylondan ruhlari. Ve ne zavalli bir secim diye
diisiiniyorum onlar adina sonra. “Ne zavalli bir secim.”
Tuttugum kalem bana karsi cikti, yazilarimsa coktandir nokta
konulmay1 beklerken yoruldu. Harp halini aldi1 coktan biliyorum,
yutkundugum kac sozciik varsa artik hepsi bana diisman.
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Sizden Gelenler

Bitiin benligimden uzak tek basimayim iste icimdeki delhizlerde
bogulmam mutlak son. Bunlarm hepsi de iyi hos belki ama ben
koklerimi hangi kurak toprakta unuttum? Shakespeare ‘i
animsiyorum  birden bire “trajik gilisler dikkanmma” 1
donmiistiim coktan. Isim yok, yon yok, kayit yok... Soyle
yaziyordum devaminda: yok, yok, yok, yok... Oysa ne sikici
gelmisti Nazim'in Makinalasmak siiri , tirnrm tirak, tirak, tirak...
Simdi anliyorum asil sikilan siir olmus bizden.

Bulutuna yabanci yagmurdum su siralar tstii basi sirilsiklam. Sahi
simdi kim tamtir kendimi bana? Hangi toprakta var olabilirim ey
gokyuizu, ey yuz binlerce carpip defalarca paramparca yapan
ruzgar. Ben sikildim bu yersiz yurtsuzluktan. Hangi firtinanin bas
kaldirisinda gizlendi ofkem, ya agiz dolusu savurdugum kifiir
kiyametlerim... Yok, yok arayistan baska bir fenalik degil bu
yasadigim.

Hangi aynaya baksam nafile, ben degilim hicbir akiste gordiigiim.
Her masalin yabancisi simdi diislerim. Oysa en cok dislerimi
satardim bir kumsalin kiyisindaki korkak dalgalara. Sonra
hizlamirlard: birden onlar beyaz kopuiklerinden goz kirpan yildizlara
bir mustu gibi haykirirdi dalgali etekleri. Sonra onlar da
toparlamirdi kiyidan ardindan ben uzaklasmasim izlerdim tuzlu
opuslerin. Denizler de yalmz birakmisti beni kac kez iste,
sayamadim saysam da utandim hicbir kagidin omzuna yiik
yazamadim. Bos kagitlar biriktirdim sonrasinda, isimsiz
sahiplenisler, ait olamadigim sehir biletleri sadece benim gordiigiim
harflerle kazidim bu kadar yok oluslarin icinde var olabilme
umutlarimi. Ardindan eveimence oksadim bitin korkularimin
telaslarimi. Uzun uzun optum gozlerinden sonra yersiz yurtsuz hic
kimse olusumun. Sessizce kutladim tiim kayboluslarima.
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Sizden Gelenler

[ste ben tiim bu yasama cabasi icinde koklerine yabanci kuicticuik bir
tohumdum. Distiim, yuvarlandim: tekrar, tekrar, tekrar... Benim
oykiim heniiz yeni basladi. Topragimin rengini maviye boyadim.
Simdi en bastan bir giines ciziyorum hep bana giiliimseyecek olan.
Ve ben, koklerine yabanci kuciik bir tohum tanesiyken su an artik
yeni dunyalar yesertiyorum bahara inanan mevsimlerimin
yuzunde. Yanaklarindan opuyorum cocuksu neselerimin. Ait
oldugum taraf var biliyorum. Artik bana tamdik miizikler icin
olacak tek cabam. Benim kiyilarimdaki dalgalara artik tek
tamisikhgim. Ne zamandir kavgalh oldugum diinlerimi karanfille
denize 1smarladim. Sonra demlenmis bir cayin kokusunda ruhumu
biraz daha demlenmesi icin sessizce biraktim.. Biraz daha Didem
Madak siirleri hediye ettim butun kadinlara. Mum yakip tutsu
kokusuna buguladim sonra saksida kuruyan ciceklerimi. Simdi
icimde kanat cirpan butun kuslar ozgur orada. Ben, koklerini
arayan kiicticiikk bir tohumum simdi sadece kendi topragim icin
butun inamslar.

PINAR CAYLAK

Gos STARAEA)



Sizden Gelenler

Burning Desire

Beseech thee, dreadful lady of my life,
am | thy heart or victim hart to ache?
Love enlightened me so harsh and bitter;
Now cannot handle to see and awake...

Hubris of thy, took thee more than me;
Covered thee with blank and pride eye,
Beatae Mariae, bless my love and save her.
That’s a delusion even I cannot interfere...

O, milady of my life, a senseless pitty philomel

I become when not having thee, me poor infidel;
Cried to the lands ‘Only death can seperate us’,
So tell me my burning desire, still in life vessel
What is that cruelty on me, take away that spell!

BAHA ATALAY
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Sizden Gelenler

duyulmadan gecmis zaman
gezmekmis, tozmakmis
bunlar kimin umrunda?
sen yoksun, ben yalmz
soyle kimin umrunda?

itlikmis, serserilikmis
inan biraktim hepsini
hayatimdan kimler gecmis?
ama biraktim hepsini

karanhikmis, aydinhikmis
farkeder mi sanmiyorsun?
olumsuzum ya da gomulmus
farkeder mi saniyorsun?

siyahmisim, beyazmisim
grim yok mu saniyorsun?
ya gitmisim, ya kacmisim
dontus yok mu sanmiyorsun?

batmisim da cikmisim

gozlerinde santyordum
iyiymisim, guzelmisim
gozlerinde santyordum

sanmisim ve yanilmisim
boyle gider mi dersin?
gillmiisiim ben, aglamissin
buna gitmek mi dersin?
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Sizden Gelenler

Moments when I'm afraid to go on in
a cold rainy night

"Oh lift me from the grass!
I die! I faint! I fail!"

Find me in the depths of life,

Pour me to your glass.

Kiss me in the dark scary nights,
Soothe me after I rise from my attacks.

Please do not abandon me,

Hope is already left my heart.

Oh darling please be with me,

I hope if there is a God, she will never keep us apart.

Show me your broken pieces of your heart,
Show me your tears, your dreams, your life.

Show me your deepest night,
Show me your dark side.

ZEYNEP ARITOPRAK
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IREM EHLIDIL

lltl/[atgﬁelAmericans’
ologv:
Cr}éationgyjod,
and Death

by lrem Ehlidil

Introduction

Every nation found their own way to explain its creation. These
explanations continued to occur as more natural events happened and, in
the end, they became myths. But what about oral literature of Native

Americans'? They also had myths about creation, god, or death. Every tribe
found a different way to explain natural phenomena. Let’s see how did it
start.
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IREM EHLIDIL

Life starts with an asexual spiritual being. Its dynamic
self-reflection, through thought, creates sky parents
proper (which is sun father and moon mother) or sky
parents displaced (sky father and earth mother). Sky
parents’ intercourse creates two worlds. East
represents mountains and water and west represents
nadir and zenith. These two children requires
reconciliation. This peace act can be envisioned by two
movement.

Creation

Origin Period
Asexual Spiritual Being

l
Sky Parents

v \

Sky or Sun Earth or Moon
Father Mother

Ll

East West
Mountain- -Nadir
Water- -Zenith

East and West requires reconciliation.
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The mediation between East and West can be envisioned as

Descent Ascent

or

(Earth-Diver) (Emergence)

By Descent (Earth-Diver) or Ascent (Emergence). Northern
tribes mostly believe the earth-diver myth while southern
tribes believe emergence myths. Basically earth-diver myth
argues that the man came from the sky and will go back there
when he dies, and emergence myths argues that the man
came from the womb of earth mother and will go back there.
In most earth-diver myths the main event are the same. I will

give the Iroquoian version as an example because except some
details its mostly the same. It begins in a skyworld
encampment. There is a big tree in the middle of the world of
which the blossoms are radiating light. The Sky Woman -
aka “Fertile Flower” marries Standing Tree -the chief of
the Skyworld and the owner of the Tree of Light. After
their marriage, Fertile Flower becomes pregnant due to their
commingling breath. However as Standing Tree know that
they did not have a sexual intercourse he becomes jealous.
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He then seizes the tree and hurls it down and pushes his wife
right behind it. Then the setting changes from the skyworld
to a vast sea of undulating waves shrouded in a pearly auroral
light that defines no horizon. The birds are sensing a rush of
wind. Someone is falling from the sky. Then they carry the
woman on their backs and lower her gently to the back of a
great turtle floating upon the ocean. Beaver, otter, and
others are sent to gather mud to make a world for her. But
they fail to do so. Finally muskrat sacrifices himself and dives
to the sea and floats to the surface with muds in his mouth
and paws. Mysteriously his sacrifice and fight is multiplied
and beneath the woman, the earth spreads out borne on the
shell of the Great Turtle. When the woman awakes, the time
begins. The Woman Who Fell From the Sky gives birth to a
daughter who is impregnated by either by Turtle or Wind.
During her pregnancy she hears two voices arguing inside
her. These are the twins inside her.
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Rival Twins

* Sprout & Flint

* They establish the world together.

* In the end, Sprout defeats Flint.

* Sprout marry Hanging Flower and from his family,

contemporary Iroquean descends.

* At last, Sprout follows Milky Way to join Flint.

Good-Minded or Sprout is born normally but Evil-Minded
or Flint is born by bursting out from his mother’s armpit and
by killing her. Various parts of her body provides the first
edible plants in the Huron version of the story. The rival
twins engage in a dualistic struggle to establish the world.
While Flint creates exaggerations that threats man’s future,
Sprout cuts them down. The world order is finally established
first when Sprout defeats Flint in a gambling contest. This
establishes seasons. Secondly when Sprout again defeats Flint
in combat. After that he marry a woman named Hanging
Flower and creates a family. From that family, the
contemporary Iroquois are descended. Sprout follows the
Milky Way to join his defeated brother in the Skyworld.
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“The earth is our mother, living and continually generating life.

Life is regular, cyclical, palterned by twos and fours, and these
metaphysical palterns are models for ethical ones.

The world and all that is in it are endowed with Orenda (Power).

It is woman who count (the Iroquois are matrilineal); palernity is
secondary.

Restraint is imporant.

Thanksgiving and greeling maintain harmony is a hierarchical
system by affirming right relationships.

Dreams compel their own fulfillment.”
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About God belief, T would like to emphasize Kant’s idea of
Philosophy of Mind. He carries out a ‘critique’ of pure reason
in order to show its nature and limits, thereby curbing the
pretensions of various metaphysical systems articulated on
the basis that reason alone allows us to analyzes the depths of
the reality. Therefore, the mind connects all the principles in
one divine starting principle which is the god. For native
Americans, natural phonemenas were like the appearances of
the mysterious powers which they felt with their self-
consciousness. However, it is said that the first thing to
remember is that Natives do not have only one god but many
gods. Father Brebeuf, writing about the Hurons in 1636,
tells of a certain rock which they passed on their way to
Quebec, and to which they always offered tobacco, placing it
in the cleft of the rock and addressing the demon who lived
there with prayer for protection and success.” It is said that
some of the natives supposed that there were four invisible
powers in the four corners of the world before the coming of
the white men. Others supposed that the sun is the only
deity, and all things were made by him.

\ o /
ST

. L o
God Belief i

* Are they monotheist or polytheist? =

“Bearing in mind that Indians are vigorous polytheists, we may study the 077

character of the chief of these many deities.” -Conard

* Four invisible powers in the four corners of the world. The sun

* They prayed to sun.

* Animal deities in many tribes” belief: Great Turtle or
Great Hare.

* No strong God or Creator
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The chief of the natives in Potomac River said to English in
1612 that:

“We have five gods in all; our chief god appears often
unlo us in the likeness of a mighly greatl hare; the other
Jour have no visible shape bul are indeed the four winds
which keep the four corners of the earth.” Yet, they
searched the chief god in the sky. “As the upper sky and
distanl mounlains appear blue, so a blue surface seems
lo relire from us. Bul as we readily follow an agreeable
object thal flies from us, so we love lo conlemplale blue,

nol because il advances to us, but because il draws us
afteril.” (Goethe, Theory of Colour).

In the sky, there are the sun and the stars as a symbol of glory
and stability. So, people usually happen to worship or pry to
sky or to a spiritual being in the sky. And when natives are
praying, they pray to the sun. They pray for something to
eat, to be a better believer or even to kill someone. Other
than sun, the chief deity of many of the tribes were described
as an animal. For example, some writers speak of the Great
Spirit by calling it “Great Turtle.” The most common
animal deity among Algonkin tribe is the Great Hare. He is
said to be the creator of the world, teacher of men, a nature
power and such. He observed the spiders and learned to make
fish nets from them. And in the creation of the world, the
female muskrat helped him and brought mud and he created
world with it.

PAGE 78



IREM EHLIDIL

White Men’s Arrival to New World

and how did this affect native's religion

* Natives saw people greater than themselves.

* Natives believed Great Spirit dwells in the lands of white people.
* Their god was only the god of the living.

* They have been influenced by Christianity.

* Th il ted theist ideas. [ .
ey easily accepted monotheist ideas x
* Bad Spirit idea was added to their belief. _
o, 8

* Native adaptations of Christian ideas. ._ =

Their belief changes after their encounter with Europeans.
When the white men came to the new world, natives saw
people greater than themselves because Furopeans god was
stronger than theirs. He controlled the moment and the
future. He questioned the death to let them into heaven. The
natives believed that the God dwells in the white men’s lands.
He created their world and then go back to Europe, that’s
why white men is stronger. God is still with them. However,
natives believed that their god just created their world and
left after that. After their encounter, their religion was
affected by Christianity. They easily accepted monotheist
ideas however, they did not stop to pray to thunder or to sun.
But they started to see the thunder as the voice of god and the
sun as his residence. Also before the white men they did not
have a distinct bad spirit or good spirit idea. Of course they
had some bad figures but none of them were totally bad as we
imagine. They did not have a hell to go, or the souls are not
questioned in other life. After their encounter, they adapted
Christian beliefs to theirs’.
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They started to believe that, when someone died, they were
questioned or given a little task like they are given an apple
and are told to not eat that. If they do not eat it, they are
successful to go to the happy place. But how were their idea
on death before that?

Firstly, about the soul, Iroquoians and Algonkians believed
that people have two souls. One of them gives the physical life
and stays with the body until it is called to get into another
body after death. The other soul is more ethereal. It can leave
the body and wander in the state of sleep or trance. And it
immediately goes to spiritual world after death. The natives
believed that a soul must travel on its own to reach the other
world. And the sun is the other world in that sense. It is their
arrival point. And they use a thin bridge made out of wood to
reach there. The soul is not accompanied by an angel or
something else during this trip. And if someone does not have
a will to do this, it cannot arrive there. People wanted their
loved ones to reach easily to their resting place and to help
them, they did some things.

Soul and Death

“The most steady belief among Native Americans is that the soul is immortal.” -Journal Historique

* Iroquoians and Algonkians believed that people have two souls.

* Soul went to the Sun after death.

* Souls passed a thin bridge made out of wood to go to the happy
realm.

* They offered items on graves so that death can travel easily.
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They put war and hunting clothes and tools next to the dead
so that those items can assist them in their journey. Northern
tribes were also adding another thing to this items. They
were Kkilling a dog near the grave and were putting it to lead
the dead during its long journey to the furthest parts of the
land of shadows. Some had a myth about that this journey
took 4 days and it was tiring for the soul to search for fuel
every night. Their relatives can lighten their work by lighting
a fire on the grave every night for four days. So they did that
to brighten their road to the happy realm. I would like to
read a part of Longfellow’s poem just about this belief.

ey

"Four days is the spiril's journey

To the land of ghosts and shadows,
Four its lonely night encampments;
Four times must their fires be lighled.
Therefore, when the dead are buried,
Let a fire, as night approaches,

Four times on the grave be kindled,
That the soul upon its journey

May not lack the cheerful firelight,
May nolt grope aboul in darlmess)
Nﬂleson;ﬂﬁawatha, Henry

W. Longfellow
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Lastly I would like to finish with a song by a Santo Domingo
pueblo singer’s song about the departure of the beloved for
the mythic place of emergence, shipap:

"All the white-cloud eagles,
Lift me up with your wings and lake me lo shipap.
And also you other eagles,
Come and lift me up with your wings, ‘way up high,
all over the world; no one can see the place
you are laking me.
‘Way down in the southwest where our fathers and
mothers have gone,
Put me there with your eagle wings.

Thank You for
Reading]!
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Since the very beginning of the human race, people need to
create stories to be understood and this powerful demand
gave birth to different narratives from a variety of
geographies. Whilst creating these stories and telling them to
each other over time, people reflect -willingly or unwillingly-
their traditions, cultures, and natural and geographical
features at the same time. Thus, various mythological tales
whose natural and cultural characteristics belong to a certain
geographical area were born. These tales have given us many
clues about the place where a mythological cult was created
and the folk living there. While trying to understand a
literary piece —whether it belongs to an oral or written
tradition-, we need to look far beyond the lines —or the
words- and have to get knowledge about the society and its
natural & cultural aspects, and mythologies exactly give us
this great opportunity. They give us significant information in
light of the natural and cultural impacts of the society and
environment on them and for understanding a certain
mythological story, we need to know much more about its
development process and the steps that have brought it to this
point.
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Because there was the language at the centre before anything
else and as a product of the language, we have oral traditions,
and as an outcome of the oral tradition, we have mythologies.
Each one of these mythologies has its own atmosphere based
on the natural and cultural conditions of the place where they
were created.

There are two main significant points affecting the creation of
the mythologies. They seem kind of divisional, but actually,
very parallel to each other: Nature and Culture. These two
words refer to a dichotomy and may be seen as a duality at
first glimpse, but when thinking about them, it can be clearly
said that they are integral parts of each other and we cannot
completely separate these two functions. Nature-culture
division gives us more than just a duality situation.

In most mythologies and religious narratives, we may come
across common characteristic patterns especially when we
look at the major themes, events, and characters. However,
it is very clear that when we look at a mythological tale, we
can get many distinguishing information about the society in
which that myth was created.

By looking at the beyond of the mythological tales, we can see
much more. We can see that they are not just a product of an
oral tradition. They are the tradition itself. They reflect
nature and its depiction on a cultural base, and this creates
mythological stories. Norse Mythology which belongs to
Scandinavian folk gives us many hints about the
characteristics of their society in that sense. When looking
into the mythological tales created by the Nordic people, we
can find lots of marks of nature and culture’s effects that have
shaped them over the centuries.
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Because they reflect the society's condition as well as mirror
people's natural and cultural truths. So, by looking at a
mythological tale and its characteristics, we can make
inferences about its area’s cultural approaches and natural
features as well as geographical conditions. Norse Mythology
tells us mythological tales narrated by the northern
Scandinavian folk which their area is located in a very cold
and harsh environment. When looking into a Norse tale, we
can feel their harsh manners because the nature reflects
human condition, and this is reflected in their narratives.

Is it possible to say there isn’t any difference between
northern people and southern people and their literary
narratives? Could we say there isn’t any connection between
the geographical conditions of the northern society and the
folk’s behaviours? Of course not. Because their behaviours
are different from each other. Their dialects and ways of
using language are different from each other. Their idioms
are different from each other. Their lifestyles and points of
view are different from each other... And as the most
important point and a basic outcome of all these differences,
their traditions, tales, and narratives are different from each
other. The more different languages and dialects used the
more different stories told by the people over the years. In
that sense, the tales of a certain geographic area are the
products of its language, culture, and nature. One of the
sentences that my dear professor Selena ERKIZAN stated in
our mythology class several months ago summarises this very
clearly: “The myths are local.”
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As Donna ROSENBERG stated, “Northern Europe myths
reflect a universe in which the physical environment often
threatens human survival.” As a consequence, we can see
many evil giants and monstrous characters in Northern
Europe myths. That “evil giant” image is nothing but the real
expression of the area’s harsh and threatening conditions. It
is not surprising that the world in Norse Mythology was
created by the body of an evil giant. Because their
environmental situations parallel with the “evil giant” image.
Also, in the Nordic myths, the conflict between the forces of
evil and good is a depiction of society’s conflict with nature.

The oppressive conditions of their environment can be seen in
their mythical tales as well: Long and very cold winters, the
short growing seasons, and the long dormancy during the
winter. It can be concluded that the Norse Gods reflect their
nature, but they also reflect their culture. In the tales, there
is a strict hierarchy between the Norse Gods, and this truth
mirrors the class division of the Nordic society. We see Odin
—the All-father of the Gods- as a depiction of the Norse kings.
Odin is the greatest of the Gods, father, and also ruler of
them just like the Norse Kings. He symbolizes the king/the
leader of the society.
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When we look at the Nordic people’s creation myth, we see a

king named “Gylfi” who transforms himself into an old man
and visits the great gods in their hall. He wants to learn about
the nature of the universe and asks gods some questions;
these 3 gods, just like the king does, disguise and call
themselves “High One”, “Just-as-High”, and “Third”. 1
want to draw your attention to their hierarchical order: High
One, Just-as-High, and Third. High One is Odin himself, he
is at the top of the society as “the greatest god” as a symbol of
hierarchical order between the gods.

The gods try to explain to the king about the facts of their
world. They explain that the first world that existed is
Muspelheim  which  means  “Destroyers”  Home”.
Muspelheimis depicted as a land filled with lava flows and
fiery rivers. What a destructive society picture rather than a
constructive one, isn’t it?

Then we come to the second part of the world: Niflheim
which means “Fog Home”. It is described as the cold, dark,
misty world of the dead. In the middle of Niflheim, there is a
spring consisting of eleven fast and fearsome rivers. The
foamy venom from their waves turns into ice. It becomes
colder and colder and forms a second layer of ice. All of these
features make Niflheim harsh, cold, cruel, foggy, etc. By
looking into its description, we witness another
environmental perspective coming from nature to the myths.
Niflheim is the depiction of the Northern Europe ambiance on
the human psyche.
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We don’t come across these depictions of Scandinavian
geography only in the creation story of the world, but also in
the creation story of the first creatures and human beings.
Before the creation of the human race, there were the frost
giants, and the first frost giant was called Ymir. The venom
which he was created made him evil and violent. He was a
wild creature showing parallelism with the Northern Europe
folk. When continuing to look at the story of the first
creatures, we see Buri who is the grandfather of the gods. His
son, Borr, married Bestla who was the daughter of a giant. It
is seen that the society and environment try to get along with
each other. In the rest of the story, we see their children
named Odin, Vili, and Ve who killed the frost giant Ymir.
What a clear example of the society’s struggles with the
environment and efforts to deal with it, isn’t it?

After Ymir was killed, they created a new world from his
body parts for different beings: Jotunheim as a home of
giants, Midgard as a home of the folk, and Asgard as a home
of the gods and goddesses. At this point, I want to draw your
attention again to the hierarchical description of the Nordic
society and its reflection on their mythological tales.

As well as the parts of the world were created for the variety
of beings, Odin also had a golden-bright place named Valhalla
which means “the hall of the slain”. Valhalla was a hall for
those who died in combat bravely. It was a place of honour
and glory. It emphasizes that how much the Nordic people
reflected their traditional values in their tales.
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By thinking about the Valhalla image, we have an
understanding of the cultural values of the Northern Furope
folk such as heroism, bravery, and glory. The Norse gods and
goddesses accepted their fate and faced it with great courage,
and — justlike most of the human beings worshipping them,
they chose to die in battle bravely. This poem states these
cultural values of the Nordic people,

“The coward believes he will live forever
If he holds back in the battle.

But in old age he shall have no peace
Though spears have spared his limbs.
Cattle die, kindred die,

Every man is mortal:

But I know one thing that never dies,
The glory of the great deed.”

The Elder Edda, *“Words of the High One”’
(P.B. Taylor & W.H. Auden, trans.)

For each mythology created by people throughout the
centuries, it can be said that nature and culture have shaped
them and uncovered the unknown natural and -cultural
features of the geographical area in which they were born.
We cannot consider the nature and culture’s influence on
these stories separately from each other. Myths are local and
cultural clues can be found in each of them which give us
ideas about the area that they belong to. The mythical
narratives reflect the human condition and mirror their
natural and cultural truths. We should analyze them by being
aware of this fact. Because every mythical tale gives us hints
about the society in which they were created.
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This study will dive into the details of how The Tempest of
Shakespeare was selected to be translated or adapted
intoTurkish, what problems have occured while doing so and
how those problems could be solved using methodological
elements. This research particularly focuses on Sabri
Giirses’s translation of The Tempest on the Manga
Shakespeare series.
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This cultural shift requires some translational strategies. One
strategy is to delete heavy parts and simplify the work. There
may be some other stragegies like censorship explicitation,
summary translation and etc. But won’t this make the
original work less valueable? Or is it possible to gain
something out of the translation, rather than being lost in it?
History of literature is filled with target texts that are way
more valuable than source texts. And even if its not better
than the source texts some translations definitely contribute
to its presence or its afterlife. Umberto Eco has stated “In the
course of working with translators, you reread your original
text, you discover its possible interpretations, and it
sometimes happens -- as | have said -- that you want to
rewrite it. I have not rewritten my two novels, but there is
one place which, after its translation, 1 would have gladly
rewritten.”.
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We can see for ourselves that the translators work is
important in many ways so that we can have different works
of different authors from different cultures and backgrounds.
Using different methods and techniques makes the job easier.
Having to work with an illustrator will also make the
translated work appear more readable since the human eye
appreciates a piece of art inside a book. Intersemiotic
translation of a literature work using art will increase the
readability of the work.
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With this set of rules in mind, canonizing Shakespeare, a
known figure of high literature, into present popular culture
will open new doors to new target readers. More readers
means more exposure to the translated work. Even though
the tranlated piece is not the same as the original one, it
contains the same message. After a while the readers will
want to know more about Shakespeare and eventually they
will research him. This opens up another area of question
which is “Why choose Shakespeare?”. Even though he is a
very well known figure in English literature, translating and
localizing his works into different cultures will make it easier
for the target culture readers to grasp the message of
Shakespeare’s works. This goes hand in hand with the
previously stated argument.

Common elements of Shakespeare’s tragedies are; a tragic
hero, a dichotomy of good / evil, the hero’s tragic flaw, issues
of fate and fortune, greed and foul revenge. Having these
elements and making a lesson out of them helps everyone
understand that life is not settled and anything can happen.
Translating this message and publishing means that
Shakespeare’s work will get into everyone’s minds and also
will aspire future authors to write a piece of literature for
themselves.

The complex nature of old literature and it’s tangled and
intertwined vines will only be solved once the translator gets
an understanding of the work. After that, getting the text out
to other cultures is the next step that will be taken. With this
in mind, a translator takes a variety of steps to make the
original work seem more appealing to the culture of the
Turkish reader by using different translation methods and
techniques while also taking the Turkish culture into

account.
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Before proceeding with the
intersemiotic manga translations 1
would like to give a brief example
of interlingual translation of The
Tempest by Can Yiicel. In this
translation of The Tempest he does
not shy away from using day-to-
day lingo in his work while also
incorporating Old Turkish word
and sentence structures. This is a
very important part of our culture:
we like using our old language. By
translating such phrases like
“Aman  tanrim!” to  “Aman
Allahim!”, Can Yiicel appeals to
the Turkish reader and makes it
more appealing to the eye and ear.
A common translation strategy
used in translation studies is called
“domestication”. A short way to
tell about this is that domestication
brings the writer to the reader.
Domestication removes any
complications and strange
elements that do not exist in the
target culture so that the target
reader has no difficult time
understanding what they are
reading which makes the text seem
more familiar and fluent.

ATLAYANLAZIN BASINDA,

gﬂ‘

PAGE 98

T e &

ol
0
L | i ¥
.
CEHENNEM
g aomg0s Ve BUTH
. SEY TANLAR
CURAPA.

2l Bk ]



ERGIN ROMURCU

G R i

The Manga Shakespeare series, which includes the manga
translation of The Tempest i based this writing on, has
numerous manga translations of Shakespeare’s work such as
King Lear, Henry VIII and Twelfth Night‘s translation is
done by Sabri Giirses. These translations have one thing in
common: intersemiotic and interlingual translation. If the
translation is from English to a comic book format it’s
considered as intersemiotic, and if the translation is to
Turkish from a comic book format it’s a interlingual
translation. In Manga Shakespeare’s website they are
claiming that “Manga is a visual medium originating from
Japan, used for popular communication and education,
increasingly popular in the West.”. And Everest Cizgi
translates these well known literature classics to Turkish. In
their website they claim “The Tempest is part of the Manga
Shakespeare series, an illustrated adaptation of William
Shakespeare. Inspired by Japanese comics and adapted from
Shakespeare's original texts by Richard Appignanesi, this
series brings the works of the great creator to life for
students, readers of Shakespeare and manga fans through the
illustrations of master illustrators.”

PAGE 99



ERGIN ROMURCU

We can see that Manga Shakespeare series sole purpose is to
mostly entertain and to popularize the works. But on the
other hand, Everest Cizgi’s purpose is to popularize the
manga / comic book culture in Turkiye. A problem that is
present here is the fact that retranslated classics have a
recanonization problem. We've seen two elements: 1)
Educational purposes and 2) Popularization. By using
intralingual and intersemiotic translation we’re recanonizing
these classics. The mission of Everest Cizgi is to popularize
the comic book / manga culture in Turkiye and to bring an
educational purpose but as stated before, the culture aspect is
more important. Since the -culture is wanted to be
popularized in Tiirkiye, the publisher has translated more of
classical literature and even Turkish classics into manga style.
An other problem resurfaces here and it is that a translated
work is being recanonized. This implies that there is a
translational recanonization is happening.
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Afro-American Cullure and the
Vital Role of Music: Analysing
the Influence, Evolution, and
Significance of Rap Music in
Empowering and Reflectling the
African American Experience in
Politics.

Ahmet Bilge Inem

Music has always been an important part of African American
culture. They used music not only in their weddings, funerals
but also voice their struggles, dreams, and experiences as a
minority group in the United States. With their culture, their
music also has evolved. They used chants to communicate
under repressing plantation owner’s rule. They used blues
and soul music during Civil Rights Movements to demonstrate
their rightful struggle. Moreover, this urge for singing their
lives also finds its place in rap music. From day one, rap
music has been used as a powerful narration of their voices.
In this paper, the vital role of music in Afro-American culture
and its equivalent of today, rap music, and how it is used to
bring social issues to agenda are explained by mentioning two
artists’ songs,
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Tupac Shakur and Joey Bada$$, each of whom are from
different times but talking about similar issues such as
political injustice, power struggle of African Americans
and Police brutality towards African Americans. These
problems can be seen in songs like “Changes, Better Dayz,
Temptation, Good Morning Amerikkka” and album like
All-Amerikkkan Badass.

"We are almost a natlion of dancers, musicians, and
poels...” says Olaudah Equiano, an ex-slave who got his
freedom, in his autobiography in 1792. Through the
course of history, music has always been a place for
African Americans in which they could be free, safe,
inhabit and learn from. Josh Kun calls this concept seeing
music as a utopia “Audiotopia® (2). At different points
in history, African Americans created their own
Audiotopias. During slavery, they sang old hymns, jubilees
and spirituals fulfilling themselves with hope of freedom.
Suzie King Taylor, who served in the very first black
regiment, talks about her grandmother singing an old
hymn in her memoir:

Oh, how those people prayed for freedom. I remember,
one night, my grandmother went out into the suburbs of
the city to a church meeting, and they were fervently
singing this old hymn,

— Yes, we all shall be free
Yes, we all shall be free,
Yes, we all shall be free,
When the Lord shall appear, — (13)
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In the beginning of the 20th century, with the inreasing
influence of KKK, racism and lynchings found their place in
African-American songs. Famous song “Strange Fruit” by
Billie Holiday is one of the best examples of the situation of
the era. The song goes as follows:

Southern trees bear a strange fruit
Blood on the leaves and blood al the root
Black body swinging in the Southern breeze
Strange fruil hanging from the poplar trees.

As for Civil Rights era, music was the most common way of
protesting and narrating their struggle. In the famous
documentary Eyes on the Prize’s 4th episode, an activist from
SNCC, Bernice Reagon, claims that there were more singing
than talking in meetings. Sam Cooke was precursing the long-
waited equality in his song “A Change is Gonna Come” by
saying “It's been a long, a long time comin' but I know a
change gonna come / Oh yes it will.”

Though form in which these auditopias are narrated changed
with time, their attribute of being a powerful voice of
African-American remains the same. First it was spirituals.
Then, spirituals paved the way for emergence of Blues. And,
as the latest evolution of this process, from Blues, Rap music
emerged. Thus, rap music is the continuation of a process by
which African American people narrate their experiences.
For example, after Rodney King incident which was due to
police brutality based on race, L.A. riots broke out in 1992.
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The rage on the street found its place in Dr. Dre’s song “The
Day Niggaz Took Over”. Three years before that, N.W.A
already made a song about police brutality, “Fuck tha
Police”.

Fuck the police comin' straight from the underground
A Young nigga got it bad 'cause I'm brown
And not the other color so police think

They have the authority o kill a minorily

As of today, rap music is the mainstream culture in the states
and generates billions of dollars each year. Besides that, rap
music is the common medium of narration nowadays, not just
for African Americans but for most of the people around the
world.

One of the best examples to look at rap music as a tool for
storytelling is Tupac, regarded as the greatest of all time.
Tupac Shakur was born in 1971 to a family of Black
Panthers. His mother, Afeni Shakur, was an activist in Black
Panther Party and she was section leader for Harlem. Her
activism affected his son’s career without a doubt. His music
is always associated with activist lyricism consisting of police
brutality, oppression, suffragist activism, problems within
black community such as gang related activities. Even though
he built his character around his iconic “thug life” motto and
even earned his life through selling drugs, he always criticized
the way African Americans live and their “thug” culture.
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In his song “Better Dayz”, which was written in 1995 and
released after his death, he starts off with by saying:

Time to question our lifestyle, look how we live
Smokin' weed like it ain't no thing, so even kids
Wanna try now, then lie down and gel ran through
Nobody walches 'em, clockin' the evil man do

One of the best examples to look at rap music as a tool for
storytelling is Tupac, regarded as the greatest of all time.
Tupac Shakur was born in 1971 to a family of Black
Panthers. His mother, Afeni Shakur, was an activist in Black
Panther Party and she was section leader for Harlem. Her
activism affected his son’s career without a doubt. His music
is always associated with activist lyricism consisting of police
brutality, oppression, suffragist activism, problems within
black community such as gang related activities. Even though
he built his character around his iconic “thug life” motto and
even earned his life through selling drugs, he always criticized
the way African Americans live and their “thug” culture. In
his song “Better Dayz”, which was written in 1995 and
released after his death, he starts off with by saying:

Time to question our lifestyle, look how we live
Smokin' weed like it ain't no thing, so even kids
Wanna try now, then lie down and gel ran through
Nobody walches 'em, clockin' the evil man do

Though he knew the reasons why African Americans are
involved in such activities, he does not stand up with the idea
of doing criminal activities to live by. He praised change in
their life style too.
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In the same song, he goes on “It's up to us to clean up the
streets, it ain't the same, too many murder/ Too many
funerals, and too many tears/ Just seen another brother
buried, plus I knew him for years...” Another aspect he
mentioned in the lines was black on black crimes. According
to an article published in 1983 by Poussaint, “Black
homicide rates are seven to eight times those of whites...”
(1) and in the same article it is said that “In about 80-90 %
of the cases, the Black victim was Killed by another Black,
and about 52% of the murder victims were acquainted
with their assailant” (1). The problem still continues today
which makes the Tupac’s song still relevant to this day.

Another, and relatively more important, point that Tupac
mentions in his songs is racism. Throughout centuries African
Americans encountered racism and it is one of the most
common issues on African American experience. In his song
“Changes” recorded in 1992, he starts with “I see no
changes, wake up in the morning and I ask myself/ Is life
worth livin'? Should I blast myself? / I'm tired of bein' poor
and, even worse, I'm black.” Lyrics reflect the
institutionalized racism in the United States. Institutionalized
racism had been a common issue before 1964. Literacy tests,
segregation, alienation, deprivation from equal opportunities
were common problems before the civil rights act. However,
different types of institutionalized racism took over. In the
same song, Tupac says:

"Give the crack to the kids, who the hell cares?
One less hungry mouth on the welfare"
First ship 'em dope and let'em deal to brothers
Give 'em guns, step back, waltch 'em kill each other
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First two lines are about the crack epidemic during 80s and
90s during which CIA was alleged to be involved in the drug
sales in black communities. One of the most striking
allegations about the issue was made in 1972 by Allen
Ginsberg. After conducting research of how CIA smuggled
drugs from Vietnam, he composed a calypso about the issue
named “CIA Dope Calypso”. Moreover, due to the fact that
37% of the welfare benefiters are African American, the
epidemic was ignored by the government, thus spendings
would decrease accordingly. The latter two is the
continuation of the statement, again accusing the government
not involving into problems that crumbling African American
society.

On top of the issues mentioned before, Tupac also talks about
police brutality based on race, which is another extension of
institutionalized racism. In the same song “Changes”, Tupac
goes by saying “Cops give a damn about a negro / Pull the
trigger, Kkill a nigga, he's a hero”. Lines are most likely about
L.A. riots since Tupac was residing in Los Angeles at the
time, also when he recorded the song in 1992, and the riots
were a result of beating of Rodney King. These lines are still
applicable to this day. In 2020, a similar incident happened
to George Floyd who was allegedly accused of paying a
counterfeit $20 bill to the shop owner and brutally killed by
the police. Police put his knee on Floyd’s neck for 9 minutes
until he couldn’t breathe even though he was taken under
control with a gun pointed to him, being handcuffed and on
the ground. After Floyd’s death riots broke out all over the
states similar to 1992.
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21 years after Tupac’s death, racism, police brutality, power
struggles of African Americans were still prominent problems.
Though the first African American president was elected to
the office in 2009, not much had changed in African
American experience. In 2014, 12-year-old Tamir Rice was
fatally shot by Police since he was holding a toy gun. In 2015,
Dylann Roof who claimed himself as white-supremacist killed
9 parishioners in a historic black church. In 2016, Philando
Castile was Kkilled during a traffic stop as his girlfriend live-
streamed the incident on Facebook. Upon the lasting
problems, a “new-school” rapper named Joey Bada$$
released an album named All-Amerikkkan Badass, with a
specific spelling, in 2017. When he was asked why he chose
this sort of spelling, he said that he wanted to show that part
of the America. All-Amerikkkan Badass is a concept album
focusing its lyrics on problems of African Americans in the
states consisting of racism, police brutality, social problems
within black community and power struggle of African
Americans.

The album starts with the song called “GOOD MORNING
AMERIKKKA”. Joey starts directly by asking “Now, what’s
freedom to you?”. Then, he directly connects it to ongoing
police brutality in the states.

Let’s talk about it, take a minute, think it through
I'm all about it, bul the concepl seems new

The coppers still shoot us down on Channel 5 news
Lock us up for anythin' we do to pay dues
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This direct start continues with second track “FOR MY
PEOPLE”. Though there are several other issues he
mentions in the song, one stick outs the most.

Music is a_ form of expression
I'ma use mine just to teach you a lesson
Rule one: this microphone's a weapon
I'm shootin' oult the actions manifested and my passion
Never restin', I'm surpassin' the expectancy
Of life in my direclion

Man the section 8 depressin'
Hard to be progressin' through recession and oppression
Not to mention that they had us cell blocked ever since an

adolescent

Starting with how he thinks of music as a form of expression.
He goes on by talking about section 8. Section 8 is a section in
the housing rights act of 1937, which details federal funding
for landlords to rent their houses for low-income families,
generally being African American families. However, the
section is applied generally in bad neighbourhoods enforcing
the notorious black neighbourhood problem. By doing so,
families benefiting from the act generally subject to poor
living conditions, which adds on to the concept of the album.

In track 4 “LAND OF THE FREE”, he allegorically discusses
the racial discrimination in a country so called “Land of the
Free”. In the bridge of the song, he goes by saying “Full

house on my hands, the cards I was dealt/ Three K's, two A's
in AmeriKKKa”.
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As it can be understood it is a poker reference of full house
with 3 kings and 2 aces which is one of the best hands that
you can get in poker. So, he allegorically discusses there is the
opportunity for advancement but it is not open for African
Americans, since he got dealt 3 kings, 3 K’s. Being deprived
of the opportunity is linked to being deprived from the power.
Joey also discusses this further into the song by saying
“Obama just wasn't enough; I need some more closure /And
Donald Trump is not equipped to take this country over/
Let’s face facts 'cause we know what’s the real motives”.
Having a black president is not enough he claims. In his own
annotation on genius.com, he says that:

Obama in office for black person was of course a good
thing, but what it did to us, our political selves, it put us to
sleep... 1 won’t be fooled. Just because you gave me a
black president, don’t mean that all our problems are
resolved. Don’t mean that our history is erased...

Politically, and also in terms of power holding ranks, African
Americans are still underrepresented. Even though Obama
administration contributed to Black Power, same old
problems are still prominent in the states. To top this
statement up, in the last song of the album “AMERIKKKAN
IDOL” Joey says:

Sorry white Amerikkka, but I'm about to black out
Gol a message for the world and I won't back oul
So turn the kid raps loud, I'm aboul to spazz oul
Waltch oul, another nigga runnin' in the White House
But I won't stop 'lil this whole shit painted in all black
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In summary, Music has always been a vital part of African
American culture. Their hopes, beliefs, pain, joy all resonated
with the music they produced. The musical journey which
started with spirituals during slavery found its form as rap
music in contemporary world. Now rap music is the tool of
narration, one of the its most influential names being Tupac.
In his songs “Changes” and “Better Dayz” Tupac talks about
the issues of his time such as police brutality based on racial
stereotypes and institutionalized racism which still exist in
today’s world. The legacy Tupac left behind is growing with
“new-school” rappers like Joey Bada$$. In 2017, His
releasing a concept album called “All-Amerikkkan Bada$$”
to show problems of African Americans in daily lives, in
power sltructure and in their communities shows the
importance of music in African American culture.
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The Hidden Voice:
Cultural Constrains

Fatma Melike Alsac
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Abstract

Are we truly free individuals in society? Or are we just a
victim of society because of norms and cultural values?
Accordingly, a person's hesitation and self. consciousness
reflects the pressure to conform to societal norms.
Additionally, a fear of judgment and desire to fit into the
cultural expectations bring another conflict. And
unconsciously society teaches us some regulations that must
be abided otherwise you become an "alienated existence.
Correspondingly, T.S Eliot's modernist poem "The Love Song
of J. Alfred Prufrock’ explores the effect of the intersection
culture and the individual. T.S Eliot as a poet witnessed the
collapse of cultural norms and societal values in the early
twentieth century, as a result, the protagonist of the poem,
Alfred Prufrock feels isolated from the society around him,
and this situation symbolizes a wider cultural alienation that
existed in early 20th century. This cultural shift was brought
about by urbanization and modernity. Even the protagonist
cannot reconcile the demands of his individuality and social
life. As a result, suppression gives him fear and he cannot find
a connection between himself and society. Thus, the persona
of the poem is never free to be himself. Instead of being an
individual, he acts according to the human voices and he is
the victim of the voices of norms. Within this point of view,
this study aims to show that, by referring to Alfred Prufrock,
expresses their dissatisfaction with the lifestyle of the middle-
classworld also the traditions and inner conflicts Prufrock
inherited from society.

Keywords: Culture, Society, Unconscious, Poetry, T.S Eliot
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““Do I dare disturb

the universe?”’
T. S. Eliot

Introduction

The late 19th century witness to an era characterized by
stability, faith in progress, and the pervasive belief in
conventional societal norms. However, the turn of the 20th
century marked a departure from these established ideals. It
is also should be noted that “It has as well, a number of
shortcomings as it caused tremendous change to the deep
structure of the society and individuals perception of the
world” ( Boukerrou) As a modernist poet, T.S. Eliot emerged
as a herald of this transition, his works serving as a bridge
between the eras, capturing the essence of societal shifts and
cultural transformations. He wrote poetry using different
styles and images. In contrast to traditional style, Eliot
attempts to reconcile the two contrasting and disparate ideas,
which is tradition and individuality.
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Additionally, FEliot's poetry embodies the fractured
consciousness of an era in flux. His use of fragmented
narratives, non-linear  structures, and  stream-of-
consciousness techniques reflects the disjointedness of a
society grappling with identity crises and moral decay. The
shift in literary style—from the structured, romanticized
verse of the 19th century to the fragmented, introspective,
and often disillusioned tone of modernism—encapsulates the
changing cultural ethos. Eliot, as a cultural critic, articulates
the anxieties, disillusionment, and fragmentation of an era
undergoing radical transformation, exemplifying the stark
contrast between the certainties of the past and the
uncertainties of the modern world. Also, the individual
become center of interest and concerns due to the hardship of
modern life. Accordingly, In T.S. Eliot’s seminal work, "The
Love Song of J. Alfred Prufrock,” a poignant exploration of
the human condition unfolds within the intricacies of a
modern, culturally regulated society. This poetic masterpiece
delves into the psyche of its titular character, Prufrock,
unraveling the passive existence and internal conflicts of the
modern individual. Eliot, through vivid imagery and
introspective musings, dissects the consciousness and
unconsciousness of Prufrock, unveiling the pervasive themes
of suppression, self-doubt, and the profound influence of
societal norms on the individual. Within this analysis, we
navigate through distinct sections of the poem, peeling back
layers to expose the intricate interplay between the individual
and a corrupted societal framework, ultimately discerning the

impact of cultural regulation on both the collective and the
self.
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2. PASSIVE LIFE OF MODERN MAN
2.1 Suprassion and Self-Doubt

T.S Eliot’s poem The Love song of Alfred Prufrock shows the
difficulties that modern man confronts in his daily life by
means of protagonist. Prufrock suffer from self- anxieties and
low self-esteem that he develops because of his failures to
build social bonds with other member of the society. To
illustrate this situation Eliot, start his poem with epigraph:

S’io credesse che mia risposta fosse

A persona che mai tornasse al mondo,
Quesla fiamma slaria senza piu scosse.

Ma percioche giammai di quesito fondo

Non torno vivo alcun, s’i’odo il vero,

Senza tema d’infamia ti rispondo. (T.S Eliot)

Why Eliot chose this epigraph for his poem? The Epigraph of
this poem is said by one of the characters in the eight circles
of hell, where some of the worst of the worst are stuck for

eternity. Clearly, Eliot suggests that the setting of the poem is
kind of hell. Ironically, This is not a love song but it is song of
hopelessness of modern man. In this hopelessness songs,
Prufrock invite himself to the journey which starts with
unconsciousness. Eliot highlights this journey with these
lines: “Let us go then, you and I, When the evening is spread
out against the sky” (T.S Eliot) It also shows that, this
journey will be revealed by the inner conflicts. However, this
journey will be not completed because Eliot resembles
modern man to “a patient etherized upon a table;” (T.S

Eliot)
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According to the Eliot, Modern man is neither alive nor dead
and inevitably becomes alienated to himself which brings the
passivity, conformity and unable to action. Similarly, Earnest
Hemingway analyze this modern man situation as an “Stuff
Animal” In this situation Procrastination becomes inevitable.
Because Prufrock in the next lines, attempts to delay
overwhelming questions such as “Oh, do not ask, “What is
it?” Let us go and make our visit (T.S Eliot)

In these lines, he is delaying the crisis of the moment by
trying to convince himself and justify his inaction.

2.2 Fear of Judgement

The protagonist of the poem has also fears of judgment in
society. Because people will think that:

With a bald spol in the middle of my hair —

(They will say: “How his hair is growing thin!”)

My morning coal, my collar mounting firmly to the chin,

My necktie rich and modest, bul asserled by a simple pin —
(They will say: “But how his arms and legs are thin!”(T.S Eliot)

It can be seen that Prufrock obsessed by his image in the eyes
of the others. And, the protagonist lost self- trust in
everything that surrounds him. Even the protagonist compare
himself to Michelangelo, Prince Hamlet, and lord, which
brings him an inferiority complex. However, In modern
society man like Prufrock has no position at all the hypocritic
people play lead role in corrupted society.
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3 Historical Background of England

T.S Eliot’s poem Prufrock and Wasteland shows the
fragmentation in the human soul caused by the anarchy of
values in the Western Civilization. And historical background
of England clearly shown in these lines:

The yellow fog that rubs its back upon the window-panes,
The yellow smoke that rubs its muzzle on the window-panes,
Licked its longue inlo the corners of the evening,
Lingered upon the pools that stand in drains,
Letl fall upon its back the soot that falls from chimneys,
Slipped by the lerrace, made a sudden leap,

And seeing thal il was a soft Oclober night,

Curled once aboul the house, and fell asleep. (T.S Eliot)

Metaphorically, yellow fog symbolizes disease and spiritual
infertility and wasteland in the society, caused by
industrialization. Additionally, the dirtiness of modern streets
is not just ugly landscape of the city but also symbolizes the
space of poet’s mind. Yellow smoke also symbolizes that,
there is no escape from that corrupted society. it is kind of
smoke that it can be seen everywhere. Within that context,
there is no way out! Evetyone is trapped in this ill society and
societies' regulations.
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Conclusion

This study aims to show that, "The Love Song of J. Alfred
Prufrock” serves as a microcosm of the conflicts between
individual consciousness and the overwhelming pressures of a
culturally regulated society. And, in the case of Prufrock, the
modern man suffers from alienation and loneliness that
resulted with catastrophic consequences The poem, thus,
stands as a poignant testament to the perpetual struggle
between the self and the society it inhabits, prompting a
deeper reflection on the complex interplay between culture,
consciousness, and the human condition. However, Should
we step outside of the societal norms? Or should we dare
disturb the universe?
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Pink Floyd and George Orwell’s Meeting

The concept album features songs Orwell's classic uses farm animals to satirize

representing different "Animals” in society, the Russian Revolution and its aftermath.

like "Sheep” ,"Dogs” and “Pigs”. This novel is a great example of “political
allegory”.

Major Characters in Animal Farm

Old Major
Napoleon Boxer
P Mollie Benjamin
Snowball
Clover
Squealer
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Minor Characters in Animal Farm

Farmers

They were used by pigs The tamed raven who Mr. Jones
to create fear, spreads stories of Mr. Frederick
discipline and tame the Sugarcandy Mountain, Mr. Pilkington
inhabitants of the the paradise. Owners of their
farm. own farms.

Hidden Concepts in Animal Farm

1.Lenin and Trotsky

2.Stalinism

3.Propaganda and Manipulation
4.0ther Social Groups on the Farm
5.Proletariat and Class Struggle
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BEFORE AND AFTER

SEVEN COMMAN

1) Whatever goes upon two legs is a enemy.
2
3
4) No animal shall sleep in a bed.

NS

=

) Whatever goes upon four legs, or has wings, is a friend.
) No animal shall wear clothes.

5) No animal shall drink alcohol.

6) No animal shall kill any other animal.

7) All animals are equal.

1) Once the pigs start walking on two legs, two legs become better then four.

2) The pigs end up thinking any animal who walks on four legs or has wings in inferior.

3) The pigs all end up wearing clothes.

4) "No animal shall sleep in a bed with sheets"

5) "No animal shall drink alcohol to excess"

6) "No animal shall kill any other animal without cause”

7"

All animals are equal, but some are more equal than others"
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PINK FLOYD

ANIMALT

Pink Floyd was an English rock band formed in London in 1965. The
band achieved international success for its progressive and

psychedelic music, and they are widely considered one of the greatest
and most influential rock bands in history. The original members
included Roger Waters, Richard Wright, Nick Mason, Syd Barrett, and
David Gilmour. Pink Floyd's music is known for its complex

compositions, philosophical lyrics, and innovative use of sound effects.

"Animals" is the tenth studio album by Pink Floyd, released on January 23,
1977. The album is often regarded as one of Pink Floyd's masterpieces and
is known for its concept, inspired by George Orwell's "Animal Farm."
The album consists of five tracks and features a more straightforward and

aggressive sound compared to some of their earlier works.

1) “PIGS ON THE WING (PART ONE)

4) “"SHEEP”

2) “DOGS” 5) “PIGS ON THE WING (PART TWO)

3) “PIGS” (THREE DIFFERENT ONES)

E!Dogs'll

[Verse 1: David Gilmour]

You got to be crazy, you gotta have a real need

Gotta sleep on your toes and when you're on the street

Got to be able to pick out the easy meat with your eyes closed
And then moving in silently, down wind and out of sight
You got to strike when the moment is right, without thinking
And after a while, you can work on points for style

Like the club tie, and the firm handshake

A certain look in the eye and an easy smile

Yo%;f}ia{\f?g\\\to be trusted by the people that you lie to

So/tha n-they turn their backs on you

eto put the knife in

,

N
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They are hungry because of the harsh

conditions of the system.

It is easily seen that there is a revenge request.
In order to stay alive, sometimes people

had to commit an illegal act.
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[Verse 2: David Gilmour]

You gotta keep one eye looking over your shoulder
You know, it's going to get harder, harder and harder
As you get older

Yeah, and in the end you'll pack up and fly down south
Hide your head in the sand

Just another sad old man

All alone and dying of cancer

“Sheep”

[Refrain 1] / : :
You better watch out ) Va4
There may be dogs about

[Verse 2|

What do you get for pretending the danger’s not real?
Meek and obedient, you follow the leader

Down well trodden corridors into the valley of steel

[Refrain 3]

Have you heard the news?

The dogs are dead!

You better stay home and do as you're told
Get out of the road if you want to grow old

A reference to Boxer, he used to be the fastest,
strongest working force in the farm, but as the years
gone by he became weaker and weaker, getting tired

more easily.

When he almost fainted, the pigs said they will take
him to a hospital, when in reality they just got rid of
him. After they put him in the car and it started
driving, the animals told him to escape, shouting that
he'’s about to be killed. He tried to, but was too weak.

There is a warning to Sheep, which implies
that there is a danger. This danger can come
from the dogs, they were extremely violent
because of the goverment and class

distinction.

By nature, sheep are easily frightened and
obedient animals. In the book, as in real life,
the sheep follow their shepherd "Napoleon”

and obey his principles and orders with

complete devotion.

Sheep are willing to govern but after the death
of dogs, they do not know what to do and
follow the rules which they learn from the
hard way; they become the new dogs and

spread violence all around.
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Conclusion: Animals Album

1) “Pigs on the Wing (Part One)’
2) “Dogs”

3) “Pigs (Three Different Ones)”
4) "Sheep”

5) “Pigs on the Wing (Part Two)”

Although there are not references to the book in every track of the album, a careful look at the album as a whole and
the word choices in the track titles reveals how intertwined the album is with George Orwell's book.

Popular Culture and Music

Popular culture and music are like a two halves of one apple.
They both influence each other and complete each other.
With the help of music, people connect and feel “one”.
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According to Adorno,’s theory of music;

"Popular songs come to sound more and more like each other.
They are increasingly characterised by a core structure,
the parts of which are interchangeable with each other.”

Pink Floyd is popular,
Pink Floyd is a
producer,
but Pink Floyd is not
copy of something,
like a Barbie doll.

As a product of the late 1970s, "Animals" mirrors the “chaos” that affected people during that era.
lts concept, aligned with George Orwell's the "Animal Farm,".

"Animals" by Pink Floyd becomes more than a musical masterpiece; it becomes a cultural artifact

that mirrors and challenges the general norms of its time.

With the help of music, human beings can express themselves.
All the members of the Pink Floyd expressed theirselves in the lyrics, and the notes of their

musical instruments.

Music connects each other, like popular culture connects human beings...

— /
“\\ —c ? /
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Exploring Cultural
Production and
Interactions in

T'ranslocal Spaliality

Through Punk
Subculture

Furkan Sonmez

Methodology and Field Observations

Punk is still can be considered as an important phonemenon

today. Moreover its spatiality features is mostly neglected.
Thus, This article will attempt to approach the creation of
global spaces of punk subculture as a step towards
transcending the boundaries of "everyday life" through the
production of space and spatiality. In forming tht theoretical
perspective, It will be drawing inspiration from most known
French social scientist and philosophers such as Henri
Lefebvre, Michel De Certeau, Situationists, and Michel
Foucault.
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Lefebvre argues that understanding the everyday and
constructing a theory of everydayness requires specific
prerequisites. These prerequisites involve, first and foremost,
being present within everyday life, having lived there, and
then refusing to accept it, maintaining a critical distance.
These prerequisites can also be applied to communities,
spaces, and discourses daring to step outside the everyday.
Anything attempting to be beyond the everyday constructs
itself through criticism of the everyday and seeks to transform
it by targeting it from a "semi- periphery " perspective. The
researcher's task is to be situated within this " semi-periphery

' realm and observe everyday life from there.

The prerequisites outlined by Lefebvre call for the adoption
of an autoethnographic approach in subculture studies.
Autoethnography allows us to see and directly experience
how meaning is produced and relationships form within a
space from an insider's perspective. It also breaks down the
sharp distinction between academic work and everyday life,
enabling the ordinary to gain the value it deserves. Given that
the autoethnographic method emerges as the main approach
in my study due to its ability to give a insider role of the
researcher in punk shows , punk spaces and punk venues
while offering a new form of "social interaction," as Marcus
notes, scholarly knowledge is not confined to a single space.
Spatialities, as seen in the translocal characteristics of punk,
transcend and manifest themselves differently in various
localities. In light of this, I have endeavored to conduct my
fieldwork in diverse locations. The multiple field
observations conducted in Berlin, Krakow, Istanbul, and
Lyon form the foundation of my study and this article .

PAGE 130



FURKAN SONMEZ

Youth and Everyday Life

Lefebvre argues that the creative (collective, productive)
subject becomes blurred within "everyday life," and an
organizing need is gradually lost. He supports this assertion
with the claim that revolutionary desires will confront an
increasing fragmentation. According to him, the paradigm of
modern social sciences implicitly accepts and reproduces this
fragmentation. Therefore, he contends that the foundation of
the social is the "everydayness" that reveals the "social
whole” in everything, and he advocates for critical social
sciences to make everyday life the object of their research.

"Everyday life" is the space for organization, deliberate and

planned self-regulation. In this context, there is a
transformation not only in an individual's production
relations over time but also in their consumption and the
inclusion of "the production of consumption.” Lefebvre labels
this societal condition as the "bureaucratically directed
consumer society." According to the Situationists and
Lefebvre, life has undergone a complete change and has
become "fragmented” under the conditions of capitalist
modernity. Thus Lefebvrestates that the fundamental
element of the "bureaucratically directed consumer society" is
the feeling of "satisfaction." According to him, satisfaction
and dissatisfaction exist in a continuous cycle. Everyday
existence, exploited by the needs of the state and capital,
lacks a "space" to fulfill the need for creativity and
interpersonal dialogue. Due to this lack of "spatial® and
"desire" fulfillment, individuals turn to fictional solutions
when real solutions seem impossible or appear so.
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Lefebvre regards the presence and position of youth in
everyday life as a significant research topic. According to him,
the "youth" in everyday life seek a different daily existence
from their families and, at the same time, are drawn towards
a parallel everyday life that resembles it. One form of this
resistance, according to him, is the constant renewal of the
"youth” group directing a rejection towards society. In
Lefebvre's view, this rejection is an effort to break away from
everyday life and establish a different way of life. Moreover
he suggests that resistance will continue as long as various
groups (youth subcultures, political organizations) protest
and object. One of these forms of resistance is the ongoing
rejection directed by the constantly renewed "youth” group
against society. According to him, this rejection is an attempt
to step out of everyday life and create a different life.

De Certeau's slogan "culture is ordinary” can be seen as a
stance against Raymond Williams' critique. Theorists like De
Certeau and Williams argue that culture is not just the
privilege of the elite but also a field of discursive conflict and
compromise. In this context, we can evaluate the youth
subculture called "punk” with its translocal features in light
of De Certeau's concepts of "strategy" and "tactics.”
However, in making this assessment, while historicizing the
emergence of punk from a Marxist perspective, we should
also consider the analyses of Jean Baudrillard's "consumer
society" and Guy Debord's "society of the spectacle.” This
involves taking into account the possibility of reversing
relationships with the "object."
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Punk Subculture and Scenes

Punk is one of the most challenging concepts to define today.

There is no fixed understanding of "punk”; rather, one can
only speak of punk subcultures that continually generate sub-
subcultures. Nevertheless, the concept of resistance can
consistently be invoked to understand punk practices. In
conjunction with the concept of resistance, punk has been
understood essentially as a symbolic and powerless
subcultural response against dominant culture, grounded in
class. In doing so, it has emphasized daring to step outside the
everyday life, as Lefebvre indicated, and attempted to create
a new series of social relations. Dick Hebdige, a prominent
figure in the Birmingham School, conducted extensive
research on punk over the years. Hebdige's subcultural
analysis focuses on exploring the social experiences of the
working class and centers on the 'imagination,' inviting
contemplation on how its disruptive meaning transmits itself
to the future through creative invention and reinvention.

Punk, along with its embraced DIY (Do It Yourself)
ideology, aims to minimize alienation in production outside
industries by using its own tools. The spatiality of punk
occurs in conjunction with the circulation of the produced
items in space. While music takes the forefront among these
items, the noticeable importance of zines and the presence of
groups in the electronic environment are also significant
aspects.
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When we consider music, punk as a subculture has formed its
own aesthetics by targeting the general tonality. Additionally,
examining the qualities of the venue where the punk music is
performed can be interesting. Punk music genres (such as
hardcore, emo, etc.) often highlight the elimination of the
distinction between the audience and the performer. The
performer does not stand on a stage constructed above the
ground, as in traditional music spatialities; instead, there is
no stage. The performer and the audience integrate,
transferring to a new relationship structure outside of the
everyday.

For a deeper understanding of the breakdown of everyday
relationships, Erving Goffman's analysis of social interaction
might provide valuable insights. According to Goffman, social
interaction is the everyday communication practices
individuals engage in to understand each other. Everyday life
occurs through the perception of communication, dialogue,
gestures, and facial expressions by individuals. Goffman
approaches this perceptual process with the metaphor of
"theatre." According to him, socially assumed roles function
like a theatrical setting. Roles are socially defined
expectations followed by an individual. Goffman suggests that
people are sensitive to how they appear to others, and they
attempt to influence others by using impression management
techniques. This can be done sometimes strategically but is
often an behavior performed carefully.
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The punk subculture, by creating its own spaces, shockingly
reflects alternative roles and behaviors outside ofeveryday
life. The relationships that punks establish with objects,
which are the main subjects of the "consumer society,” such
as tearing clothes through DIY (Do It Yourself) methods or
loading them with new images and meanings, externalize the
"normal individual” from the societal role form. In this
context, punk spaces reconstruct and develop all the socially
defined roles within their spatiality, challenging and
subverting the norms set within the everyday.

The formation of spatialities in punk subculture has been
examined within the framework of the "scene" concept. The
fact that over 80% of commercial music worldwide is
controlled by five multinational corporations plays a
significant role. Subcultural music, for many, becomes a
crucial way to create an alternative "lifestyle,” define their
identities, and establish strong community bonds. While the
music industry is global, much of the music is produced and
enjoyed in ways distinct from these corporate realms and in
various local contexts.

The term "scene,"” initially used in journalism and
dailycontexts, has increasingly found its way into academic
discourse. This term is employed by academic researchers to
define contexts where groups comprising producers,
musicians, and fans collectively share their common musical
tastes and distinguish themselves from others. The term
"scene," associated with the semi-world of jazz in journalism,
has served as a cultural resource for fans of music genres. It
has assisted in the formation of the "underground" or
"alternative” identity of specific music genres and helped
define their cultural differences.
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The concept of "scene" has become an increasingly used
model in academic research on the production, performance,
and consumption of subcultural music since the early 1990s.
The formulation of this concept is influenced by Pierre
Bourdieu's (1984) "field" and Howard Becker's "art worlds"
concepts. Studies from the "scene perspective” focus on
situations where performers, supporting facilities, and fans
come together collectively to create music for their own
tastes. "Scenes" form a structure where relatively few people
create music for niche markets, in contrast to the
multinational music industry's mass markets. In this context,
"scenes” occupy a focal point worldwide, demonstrating how
local identities are shaped, claimed, and reassembled through
music.

"Scenes” were initially evaluated academically with a focus

on "local" characteristics. In this context, the relationship
between music-making processes and the everyday life of
specific communities was examined, leading to the conclusion
that these musical forms are embedded in local cultures.
Shank further developed his analysis of the relationship
between music and locality by considering it as a field for the
multiple expressions of musical life characterized by a
coexisting local scene. He noted that these scenes could be
musically and visually conflicting, yet each represented
specialized local sensitivities to the city and the state in
different ways.
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Evaluating Shank's perspectives through his own
ethnographic fieldwork can be beneficial. However, in
conducting this evaluation, this article will discuss how the
"destructive" identity of the punk subculture interacts with
state and local factors and, in this context, how "local scenes"
characterize themselves. This is because "scenes" often
embrace various forms of local knowledge used as resistance
"tactics" against local conditions.

Spatial Transcendence and Translocality

The invention of hardcore punk brought about the birth of

the philosophy of clean living in punk life. Under the
leadership of the band Minor Threat, hardcore punks no
longer succumbed to the influence of drugs and alcohol;
instead, they tried to stay as far away from them as possible.
The name given to this new lifestyle within punk was
"straight edge."

In summary, we can talk about a significant breakthrough
with the emergence of hardcore punk. Additionally, we
emphasized the impact of hardcore and straight edge,
highlighting the shift of the cultural center from England to
the United States. In this context, it is possible to discuss the
creation of a "decentralized" subculture as a result of the shift
in the main axis. So much so that with the emergence of new
communication tools in the 90s and their widespread
integration into every aspect of life by the 2000s, punk
transcended the boundaries of Western dominance. From this
point onwards, punk reached every corner of the world, from
Turkey to Indonesia, Poland to China, creating its own
audiences.
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This expansion also led to the establishment of "local scenes”

in these new locations and facilitated interaction between
them. In this sense, I argue that the developments during the
90s offered a research opportunity, especially in exploring the
relationship between punk outside the West. In this context,
my main argument is that, despite being defined with
reference to the initial moments in the United States and the
United Kingdom, the adoption of punk's 'resistance’ practices
and do-it-yourself culture in other national contexts deserves
more attention. I contend that this interest can only be
achieved by understanding that punk's development in a
translocal space has brought forth new perspectives,
discourses, and subcultures.

Foucault argues that the era we are in is primarily an era of
simultaneous spaces: a time of overlaps, near and far, side by
side, disjointed. These spaces are organized in such a way in
this era that they offer possibilities to our lives as a network
connecting points and intersecting with its own chain. In
light of this, 1 propose that the best example of such a
network of interconnected simultaneous spaces is the "punk
scenes."

Given that, Williams proposes that subcultural spaces,
although hidden, serve as useful gathering spaces that can be
understood as meaningful resistance areas aiming to
encourage social change. "Scenes" are the names of the places
where punk resistance takes shape. "Scenes" are not only
spaces where locally originated music and cultural products
emerge but also dynamic areas that regularly interact with
similar local scenes in distant places.
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Through the exchange of records, bands, fans, and zines,
they interact with each other, transcending the boundaries of
spaces and forming an organic network of solidarity. In this
context, "scenes" can be considered a living, interacting,
collapsing, and re-establishing supra-spatiality. The academic
literature refers to this characteristic as "translocality.” Thus
, it would be interesting to delve a bit into the concept of
"translocality."

The "scenes" that emerge through face-to-face interactions,
as Lefebvre suggested, can be considered a significant part of
the departure from the "everyday." However, what I want to
emphasize is that the translocal features of subcultural music
and the associated stylistic innovations are equally important.
The translocal nature of "scenes" serves actively to exist
beyond the need for face-to-face interaction to create
emotional communities.

While music festivals may seem like a good example of
translocality, considering that most punk concerts consist of
bands from different countries, we can say that there is
another element within punk subculture triggering translocal
features. I claim that this element is the "anarchist ideology."
This is because the core of anarchism, especially the principle
of "solidarity," aligns with the efforts of punks to establish a
different network of relationships. In this context, it is not
surprising that the income from DIY shows is often used to
cover the travel expenses of bands and audience members
coming from other countries. Therefore, we can confidently
say that the foundation of interaction between "scenes" is
rooted in "solidarity."
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This solidarity can manifest in various ways, with the most
common being organizing concerts. Dialogues established
through various means are transferred into a spatiality
through the form of concerts. Bands from different parts of
the world strengthen their social networks by playing their
music in these places, breaking down boundaries, and putting
participants into a state of "ecstasy" through the influence of
music. The expenses incurred during travel are collectively
taken care of, and commercial purposes are almost set aside.
In this sense, "solidarity” and "resistance” transcend everyday
meanings and target a broader scope.

Although solidarity may prominently manifest itself in
subcultural activities such as concerts and fanzine
distribution, among individuals who embrace punk
subculture, solidarity extends across various stages of life.
For instance, an impressive situation 1 observed on the Lyon
scene involved efforts to assist a newly arrived immigrant to
France through communication established on social media.
This assistance extended to various aspects of the migration
process, including finding housing and obtaining a residence
permit, simply based on sharing the same musical taste.
During my field research in Lyon, Hasan, a 23-year-old
individual I interviewed, who came to France for education
last year, emphasized the significance and support he received
from being part of the Istanbul punk scene during his
migration process to France. He is currently the vocalist for a
hardcore band that they started in Lyon scene.
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"My involvement in Istanbul punk scene played a cruical
role in my coming here. I was looking for a DIY label to
release an album, and I ended up collaborating with a
label from Lyon. Later, I offered the owner of label to
featuring together for a song on the album, and it was
accepted by him. We released the album, and over time,
our friendship developed. All these processes eventually
brought me here. I've been around here, in Lyon for a
year now."

Fotis, who is 23-year-old originally a Greek citizen and is
continuing his undergraduate studies in Lyon, and has been
helping Hasan, highlighted the following:

"I try to meet people who are part of this subculture and
make music from all over the world. I want to watch
concerts in different parts of the world. For example, |
recently went to a concert in Wolverhampton, England.
In the end, the scene there, the music can be very
different from ours. It is very important for me to learn
what's going on there, make new friendships. 1 met
Hasan in a Facebook group, our friendship strengthened,
he came here to study, and he joined the scene here.
Now we have formed a music band here, spend time
together. We performed concerts in Istanbul, Sofia,
Grenoble, Athens, and Paris together. When you enjoy
doing the same things together, nothing else can stand in
your way. Time and space lose their importance.”

Another extraordinary aspect 1 observed in Lyon was that the
concert venue also housed a squatted space. Therefore, the
concert was underground, and only a specific community was
aware that the concert was taking place.
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Later, someone active in the scene told me that many people
living on the upper floors were immigrants and stayed here.
This place had been attacked by fascist groups several times.
Therefore, great importance was given to certain issues.

During my field research in Istanbul, an interesting example
was the involvement of Russians who settled in Istanbul after
the Ukraine war in the Istanbul punk scene, organizing
concerts for Russian punk bands and assisting those who
wanted to move to Istanbul. Kiril, a 29-year-old
photographer who came to Istanbul after the war and started
living in Kadikoy, expressed the following;:

“I was listening to this music even before the war. My
whole circle was filled with people from this subculture.
When the war broke out, everyone left Russia. Many of
us came to Turkey, to Georgia. When 1 arrived here,
very first thing I did was to explore the punk scene here.
I met people here. Later, we brought the bands that left
Russia to Istanbul. We created a common space for both
Turks and Russians. This is the neighbourhood
(Kadikoy) we live all together, we need create for
common. It is the way we do it here.”

Through following those kind of statements, it might be
interesting to examine migration decisions and subsequent
social adaptation practices through subcultures, specifically
focusing on music and culture. Unfortunately, there is not
much research on this topic in the literature. 1 hope that in
the future, this area will be given the attention it deserves.
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If we need to summarize the translocality in the punk
subculture, it connects individuals located in different times
and places. Its inherent spirit of solidarity places punk
subculture in a significant position within the "everyday" life
by assigning different meanings to the fundamental
characteristic of consumer society. This attitude towards the
everyday not only remains limited to communicative and
informational transfers but also encourages new forms of
solidarity among individuals in the context of state, space,
and time.

Conclusion: Local-Global Punk Spalaties as Helerotopias

In summary, I argue that the punk subculture, along with its

translocal features, constitutes a "tactical’ move in the De
Certeauan sense. De Certeau suggests that consumers who
engage in the consumption dictated by power are not merely
passive consumers. Instead, this consumption hides a second
production, often emerging in the form of tactics. In other
words, he contends that by examining the "ways of action,
application, and production,” we can discover resistances
emerging against everyday life. Punk subculture, in this
sense, tactically produces new spatialities and relationships
by breaking away from the imposed routines of the music
industry and everyday life.

The strategy of power requires the existence of a delimited
space framed primarily as a specific belonging, where power
relations are formed through the isolation of a subject of
desire and a subject of authority within a certain
‘environment.’
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This space is the realm that enables relationships and
provides the groundwork for an administration that can be
clearly observed from the outside. In this context, tactics can
only utilize, in a Foucauldian sense, the "other spaces" by
moving outside this realm. "Tactics" cannot be pinned to the
environment; it constantly moves. As observed in punk
subculture, these constantly moving other spaces include
"occupied spaces, streets, basements." Other spaces grant
qualities that power cannot seize. All these other spaces
communicate with each other and merge into a unified
whole.

At this point in time, the translocal spaces of punk subculture
constitute the most unconventional and creative form of
‘'other spaces." Punk venues transfer themselves to a higher
plane in a way that won't completely overlap but also won't
differentiate from each other at a rapid pace. In this regard,
the following paragraph from Foucault might better describe
what I propose:

“The space in which we live, which draws us out of
ourselves, in which the erosion of our lives, our time and our
history occurs, the space that claws and gnaws at us, is also,
in itself, a heterogeneous space. In other words, we do not
live in a kind of void, inside of which we could place
individuals and things. We do not live inside a void that could
be colored with diverse shades of light, we live inside a set of
relations that delineates sites which are irreducible to one
another and absolutely not superimposable on one another”.

Today, such organized spaces can carve different shapes in
various places on the rock, but one day, when all the cracks
no longer leak water, they may break the rock. At that
moment, there might be no meaning left in talking about
theeveryday and possibility to go beyond it.
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“MODERNISM IS A CHAOS FOR
HUMANITY,AND THE WORLD, ; EVERY
VALUE OF HUMANITY SHATTERED INTO
PIECES”

Sabahattin Ali and
Madonna in a Fur Coat

THE BOOK -PUBLISHED IN 1943-TELLS
THE STORY OF RAIF, WHO IS LIVING A
PURPOSELESS LIFE UNTIL HE MEETS A
WOMAN NAMED MARIA PUDER.
SABAHATTIN ALI'S DAUGHTER, FiLiZ
ALI, IN AN INTERVIEW WITH BBC,
HAS STATED THAT SHE FOUND
MARIA WAS INSPIRED BY A REAL LIFE
ACQUAINTANCE OF SABAHATTIN.
SABAHATTIN ALI, AS A YOUNG MAN
IN BERLIN iN THE 1920S, KNEW A
WOMAN CALLED MARIA. THEY SENT
LETTERS TO EACH OTHER, AND
OFTEN WALKED TOGETHER,
OCCASIONALLY HOLDING HANDS.
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Fames Fovce and A
Portrait of the Artist As
a Young Man

A PORTRAIT OF THE ARTIST AS A YOUNG MAN IS THE
EIRST NOVEL OF IRISH WRITER JAMES JOYCE,
PUBLISHED IN 1916, WRITTEN IN A MODERNIST STYLE,
IT TRACES THE RELIGIOUS AND INTELLECTUAL
AWAKENING OF YOUNG STEPHEN DEDALUS, JOYCE'S
FICTIONAL ALTER EGO, WHOSE SURNAME ALLUDES TO
DAEDALUS, GREEK MYTHOLOGY'S CONSUMMATE
CRAFTSMAN.A PORTRAIT BEGAN LIFE IN 1804 AS
STEPHEN HERO—A PROJECTED 63-CHAPTER
AUTOBIOGRAPHICAL NOVEL IN A REALISTIC STYLE.
AFTER 25 CHAPTERS, JOYCE ABANDONED STEPHEN
HERO IN 1907 AND SET TO REWORKING ITS THEMES
AND PROTAGONIST INTO A CONDENSED FIVE-CHAPTER
NOVEL.

RANA ESME

A PORTRAIT OF THE ARTIST
AS A YOUNG MAN

DOVER THRIFT EDITIONS
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‘The Great Reason Behind ‘These

Hesilations:Parentification anc ily Parado.

darentification

In Psychology, Parentification is when a child is
forced to take on the role of a supportive adult
within their family.
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Raif Efendi and His Father and mother figures

"HOWEVER. MY FATHER. WHO WAS THOUGHT TO BE ONE OF THE WEALTHIER MEN IN THOSE PARTS,
REMAINED ADAMANT THAT I SHOULD HAVE AN EDUCATION. SEEING SO MANY OF MY PEERS STRAP ON
AMMUNITION BELTS AND THROW RIFLES OVER THEIR SHOULDERS TO JOIN REBEL UNITS, ONLY TO BE KILLED
BY BANDITS OR ENEMY FORCES. HE BEGAN TO FEAR FOR MY FUTURE. THE TRUTH IS THAT I DID NOT WANT TO
REMAIN IDLE AND WAS ALREADY MAKING MY OWN PLANS IN SECRET. BUT THEN ENEMY FORCES TOOK
COMMAND OF QUR VILLAGE AND ALL MY HERQIC FANTASIES CAME TO NAUGHT. MY FATHER DECIDED TO
SEND ME TO ISTANBUL. HE DIDN'T KNOW ANY MORE THAN I DID WHERE I MIGHT GO. FIND A SCHOOL AND
STUDY THERE, HE SAID. WHICH GOES TO SHOW HOW LITTLE HE KNEW HIS SON. THOUGH I HAD ALWAYS BEEN
AN AWKWARD AND RECLUSIVE BOY. I DID HAVE A SECRET YEARNING."

"FATHER HATED MY READING ALL THE TIME. AND SOMETIMES HE THREW AWAY MY BOOKS. SOME NIGHTS HE
REFUSED TO LET ME TURN ON THE LIGHT IN MY BEDROOM. / 'SPEND A COUPLE OF YEARS LEARNING THE
TRADE. MY FATHER HAD WRITTEN, THEN YOU CAN COME HOME AND WORK ON IMPROVING OUR SOAP
FACTORIES. I SHALL MAKE YOU A MANAGER. ONCE YOU HAVE ESTABLISHED YOURSELF IN THE WORLD OF
BUSINESS. YOU ARE SURE TO FIND HAPPINESS AND PROSPERITY. YET THAT WAS LAST THING ON MY MIND..

Raif Efendi and His
Father and mother
figures

"I COULD PAINT FAIRLY WELL. | HAD DREAMED, FROM TIME TO TIME, OF ATTENDING
ISTANBUL'S ACADEMY OF FINE ARTS. THAT SAD, | HAD ALWAYS BEEN ONE OF THOSE QUIET
BOYS WHO PREFERRED DREAMS TO THE REAL WORLD. | WAS, IN ADDITION, ABSURDLY SHY,
AND THEREFORE OFTEN MISTAKEN FOR A FOOL, WHICH UPSET ME DEEPLY. FOR NOTHING
TERRIFIED ME MORE THAN THE PROSPECT OF CORRECTING A FALSE IMPRESSION. THOUGH
| WAS OFTENBLAMED FOR MISTAKES MADE BY MY CLASSMATES, | NEVER DARED TO SAY A
WORD IN SELF-DEFENCE. | WOULD SIMPLY GO HOME TO HIDE IN A CORNER AND CRY. | CAN
WELL REMEMBER HOW MY MOTHER AND - EVEN MORE - MY FATHER WOULD THROW UP
THEIR HANDS AND SAY: ‘HONESTLY, YOU SHOULD HAVE BEEN BORN A GIRL! MY GREATEST
PLEASURE WAS TO SIT ALONE BESIDE THE RIVER, OR IN THE FAR CORNER OF THE GARDEN,
AND LET MY THOUGHTS WAFT AWAY.”
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Stephen Dedalus and His father and
mother figures

"HE QUESTION OF HONOUR HERE RAISED WAS, LIKE ALL SUCH QUESTIONS,
TRIVIAL TO HIM. WHILE HIS MIND HAD BEEN PURSUING ITS INTANGIBLE
PHANTOMS AND TURNING IN IRESOLUTION FROM SUCH PURSIT HE HAD
HEARD ABOUT HIM THE CONSTANT VOICES OF HIS FATHER AND OF HIS
MASTERS, URGING HIM TO BE A GENTLEMAN ABOVE ALL THINGS AND URGING
HIM TO BE A GOOD CATHOLIC ABOVE ALL THINGS. THESE VOICES HAD NOW
COME TO BE HOLLOWSOUNDING IN HIS EARS. WHEN THE GYMNASIUM HAD
BEEN OPENED HE HAD HEARD ANOTHER VOICE URGING HIM TO BE STRONG
AND MANLY AND HEALTHY AND WHEN THE MOVEMENT TOWARDS NATIONAL
REVIVAL HAD BEGUN TO BE FELT IN THE COLLEGE YET ANOTHER VOICE HAD
BIDDEN HIM BE TRUE TO HIS COUNTRY AND HELP TO RAISE UP HER LANGUAGE
AND TRADITION"

Stephen Dedalus and
His father and mother

figures

“HE LISTENED WITHOUT SYMPATHY TO
HIS FATHER'S EVOCATION OF CORK
AND OF SCENES OF HIS YOUTH, A TALE
BROKEN BY SIGHS OR DRAUGHTS
FROM HIS POCKET FLASK WHENEVER
THE IMAGE OF SOME DEAD FRIEND
APPEARED IN IT OR WHENEVER THE
EVOKER REMEMBERED SUDDENLY THE
PURPOSE OF HIS ACTUAL VISIT.
STEPHEN HEARD BUT COULD FEEL NO
PITY.
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“ Like the heroes in the countless
novels | had read in translation, |
was possessed of a sweet and
mysterious desire; in my case a
girl named Fahriye who lived in

WIS IO (MR EXPL v, pevr

Maria puder, Selbstportratt

the neighbourhood next to ours. *

Mercedes

“His evenings were his own; and he pored over a ragged translation
of The Count of Monte Cristo . The figure of that dark avenger
stood forth in his mind for whatever he had heard or divined in

childhood of the strange and terrible. At night he built up on the
parlour table an image of the wonderful island cave out of transfers
and paper flowers and coloured tissue paper and strips of the silver
and golden paper in which chocolate is wrapped. When he had
broken up this scenery, weary of its tinsel, there would come to his
mind the bright picture of Marseilles, of sunny trellises and of
Mercedes”
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"For here was a sketch, the size
of a palm, of Hamdi. In a few
masterful lines, he had
captured the man's essence.
Perhaps someone else would
not have seen the resemblance;
perhaps, looking at it line by
line, the resemblance
disappeared, but for someone
who had just watched Hamdi
hollering in this same room,
there was no mistaking him.....
But now Raif Efendi had
summed him up in just a few
well-placed lines, and | could
no longer see Hamdi in the

same way.”

1 “Et ignotas animum dimitit
2|

in artes.”
\“And he applied his mind to

L

unknown arts ."

clouds”
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"If ever I met a woman I found attractive, my first thought was
to run away. From the moment we came face to face, I lived in
dread that my every glance and movement might reveal my
true feelings. Drowning in shame, I became the most
miserable person on earth. I cannot recall ever looking directly
at a woman during my adolescence, not even my mother. *

Maria:"... But what I hate most is women always having to be
passive ... Why? Why are we always the ones running away
and you are the ones chasing after us? Why is it always that
we surrender and you take the spoils? *
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EMIRHAN BILGE

Supernatural, Death,

and Afterlife Archetypes
inJ.M. Synge’s “Riders
lo the Sea’™

Emirhan Bilge

Riders to the Sea is a one-act play written by John Millington

Synge. Synge is an Irish writer, poet, and also playwright. He
is a substantial figure in Irish Literature since he was one of
the key figures in Irish Literary Revivals besides William
Butler Yeats, another essential figure in Irish Literature.
Synge is known for his famous works such as; “The Playboy
of the Western World”, “Riders to the Sea” and “In the
Shadow of the Glen.” “Riders to the Sea” takes place in the
Aran Islands, which is a part of western Ireland. The reason
why the writer chose this location is because of his visitation
to the Aran Islands and witnessing the situation of the Aran
Islands people. Therefore, he wanted to reflect on his
experiences in the Aran Islands to readers with “Riders to the
Sea.” In that regard, the choice of setting is highly substantial
to understand and see the conditions of Aran Islands’ people
through the eyes of Synge.
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Another drastic issue in the play is the sea. The sea is of great
importance in the lives of Aran Islands people as they gain
their lives from the sea like fishing or trading something that
they gather from it. Nonetheless, the sea is scuppering them
as the sea poses a danger, and they have to go to sea to earn
money. In that respect, the sea is paradoxical, unmerciful,
and cruel because it is both a source of life and a murderer.

In addition to the sea , characters are also essential in the
play. For instance, a highly drastic character in the play
named Maurya is the mother of the house and eight children.
She is one of the key characters in the play since some of her
actions can reflect some innate or unconscious behaviors. In
that regard, can be argued that the play is open to Jungian
reading since according to Carl Gustav Jung, a Swiss
psychiatrist and the person who coined the term
“archetypes”, human beings have some collective
unconsciousness, and the collective unconsciousness can be
observed in many cultures. Also, according to him,
archetypes were archaic forms of innate human knowledge
that were passed down to us from our ancestors. Therefore,
it is likely to argue that some invisible bonds link people to
their distant ancestors, he asserts. Apart from this,
archetypes are highly crucial since archetypes help people
make sense of some actions they do for no reason or
instinctively. For example, the reason why Turkish men are
highly fond of their cars is maybe because of their ancestors
since they were highly fond of their horses. In that aspect, it
is possible to argue that Turkish men have some invisible
bonds with their distant ancestors through some actions that
they do instinctively or unconsciously.
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The first archetype that can be identified with Celtic culture

in the play is supernaturality. Supernaturality begins in Celtic
culture with Halloween and its origin. Halloween’s origins
date back to October 31, when Celtic Pagans celebrated
Samhain. Also, Celtic people were to believe that the ghosts
of the dead were returning to the earth, causing trouble and
damaging crops. Here, belief in supernatural or supernatural
beings can be seen in Celtic culture since Celtic people had
faith in supernaturality. In addition to this, in “Riders to the
Sea” ghostly apparitions can be observed through the eyes of
Maurya. For example, in the play, Maurya comes home and
says that she has envisioned the ghost of Michael riding
behind Bartley, and she starts lamenting immediately. Here,
it is possible to associate Maurya’s belief in the supernatural
with Celtic culture as Celtic people also believe in
supernatural beings, and the play ghostly apparition of
Michael comes forward through the perspective of Maurya.
Therefore, Maurya’s attitude and its relation with Celtic
culture could indicate a supernatural archetype in Irish
culture.

Another archetype model is related to death. Celts were
ritually sacrificing something to their Gods or kings. They
were even victimizing human as part of their religious rituals
sometimes. Plus, ancient Irish bog bodies reveal that Celtic
people were sacrificing humans to their Gods ritually. In that
respect, it is possible to argue that there was a sacrificing
custom in Celtic culture. Besides, in the play, the people of
Aran lIslands are sacrificing something from their lives
throughout the play. Irish people’s struggles to live exemplify
the effort they make for their families.
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For instance, while male figures were going to the sea to
earn money, female figures were doing the chores, and taking
care of both houses in which they lived, and their children.
Here, can be observed that in the Aran Islands, nearly
everyone is sacrificing something from their lives for their
families to maintain their livings. However, this sacrifice is
not a part of their rituals, and they are not doing that for
their Gods instead, they are sacrificing something for their
families. Thus, the subject that they sacrificed themselves
changed however sacrificing action did not change. In that
respect, the correlation between Celtic culture and Irish
culture can be observed here by sacrificing, and the death
archetype occurs here as sacrificing.

The last archetype that may be identified in the play is about

the afterlife. Nearly in every culture belief of the afterlife
takes place, and it can be seen in Celtic mythology, and their
culture as well. In Celtic mythology, a world that refers to the
afterlife exists and is named the Otherworld, and this is the
realm of deities and the dead. Here, it can be seen that the
afterlife archetype formed in Celtic mythology, so it was
formed in the first place and then passed down to Celtic
culture. For example, in Celtic culture, some tribes were
covering the body in stones rather than digging a grave
whereas others were placing the body in a small cave
enclosure. Although the burial process is dissimilar, belief in
the afterlife did not change. Apart from this, in the play,
there is an example of the burial process of Michael that can
be passed down to Irish culture from Celtic culture.
Maurya’s family in the play was preparing a funeral for
Michael and they were ready to send off him to the afterlife.
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They were using whiteboards for Michael’s coffin, and the

usage of whiteboards is essential because they are placing
Michael’s body on whiteboards, and this placement of the
body is similar to the burial process of Celtic culture.

In conclusion, “Riders to the Sea” is a short play yet it has
many meanings and references to Celtic culture, Celtic
mythology, and archetypes. Experiences of Synge’s in the
Aran Islands, reveal how Irish culture and Celtic culture are
similar and some resemblances between the two cultures can
be interpreted with the help of Jungian reading. Also, based
on Maurya some archetypes can be identified like
supernatural, death, and afterlife by giving some examples of
Celts, their customs, and their mythology. Thus, the
importance of culture occurs here in identifying archetypes.
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Weaving the Roles of
Women and Falte in
Bram Stoker’s Dracula

Sude COBAN

Mugla Sitki Kocman University
English Language and Literature

Abstract

Culture has a multidisciplinary structure and has a place in

literature. Culture writes and designs its own text and
enables textual analysis. This paper aims to analyse the
connection of textures and symbols in terms of
characterization through Bram Stoker’s gothic novel
Dracula (1897), and to explain the identity and roles of
women in society through embroidering and knitting fabric.
Multiple types of texture and fabric motifs describe the
atmosphere and the setting relates to characters’
subconsciousness and reveal their true desires and their
deepest secrets. The paper stimulates a deeper study of how
men and women are contrasted by narrator in the novel. It
focuses on the oppression of women in a male-dominated
gothic world and how this oppression is presented by
addressing to usage of fabrics.
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The paper also takes notice of the trinity, the Moirai, who are
known as the goddesses of fate in Greek mythology and
whose duties are to weave, embroider and cut the thread of
human life, to explain the concept of fate in the novel. The
concept of fate shows that women in the novel are cast
innocent and victim, and their fate has already been
determined by others. Considering fate and textures as
symbols of women in the patriarchal system enables the novel
to be analysed from a cultural perspective.

Keywords: fate, lexture, gothic, Dracula, Bram Stoker

The life in Victorian Age was undoubtedly tumultuous for
women. There were numerous discrepancies. The science and
rational thinking were supported but also society was not
entirely untethered from church’s corrupted ideas. Moral
values were in a pitched battle with prostitution. Therefore,
sexuality was a taboo and moralit ies were insistent. There
were no rooms for women to escape. They were either seen
as a replica of Virgin Mary, an example of chasteness, or as
an Eve who was seen as the reason for Adam’s and hers fall
from Garden of Eden, a demonic figure who seduces men.
Women had to be either virgin or a mother and wife of a man
to be respected in patriarchal society. So, they were bound to
live by the men’s code, predestined by them. They had to live
by the glued etiquettes to them. 1 n a sense, they were
forced to fit into tight corset made by patriarchal system ,
be obedient and hide their desires. Hence, Stoker designed a
narrative in which the fate of women was woven within a
gothic framework.
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He dressed women in silk white nightgowns symbolizing
purity and cleanliness, and on the other hand, he also made
them lustful vampires. These vampires were ladies by their
dress but certainly not with their manner, corresponding to
the narrative of the period. In a way, as Stoker tells the
vampiric tale, the fate of these women was knitted together
by Moirai, and hints were left for this to be seen.

Texture and clothing are, especially in exposing characters
deepest senses and motives, gives the reader hints. Those
hints reveal secrets, prejudices, and foreshadows upcoming
change. Wool is a textile fibre and it takes quite amount of
devotion to clean it. The cloak, for instance, usually made up
of wool and used for covering the body also symbolizes a
secret to be kept or a lie that needs to be cautiously stated
which left no stain behind. Dracula wears one as he *
slowly emerge [ s | from the window and begin [ s | to crawl
down the castle wall over that dreadful abyss, face down with
his cloak spreading out around him like great wings 7 (
Stoker 34). He hides under a cloak to not reveal his true
identity to Jonathan Harker, it represents the darkness
brought open him and the dark things he endures. While
Dracula’s clothing depicted as dark, eerie, and
charismatically masculine ; a female characters’ appearance
such as Lucy is the opposite way. Not only because she is a
woman but also she is seen as an ideal Victorian woman.
Lucy wears a nightdress made of silk. Silk is a fibre and
some forms of it can be woven into textiles. It can produce
fine fabric, and it is luxurious. Silk is associated with women
in general and also it is worthy to note that certain European
painters choose to delineate Virgin Mary in blue silk such as
Sandro Botticelli. During the Victorian period, being like the
Virgin Mary was encouraged.
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So, silk represents femininity, obedience, purity, and it must
be kept stainless too. The faith of her was determined by
outer forces which left her choiceless and illiterate against
society. The Moirai weaved the faith of her slowly to cast as
captive in the hands of manly designed female world. Yet,
when Lucy is bitten by Dracula “her white nightdress was
smeared with blood” (Stoker 288). The stained nightgown
shows us that Dracula has marked Lucy. As she will be
transformed because of his marking, will no longer be
recognized by men. Thus, she will lose all her innocence and
her soul will be cursed. This situation describes both Lucy's
journey of turning into a vampire and also a belief in the
destruction of her eternal but soulless life. In the novel,
which shows strong Christian understandings, women turned
into vampires are described as voluptuous and deviant. They
seduce men and gain dominance by using their sexuality. A
much more appropriate example of this understanding can be
expressed with the Brides of Dracula.

Jonathan sees three shadowless women in Dracula’s castle
and the voluptuous expression attributed to Brides of Dracula
is introduced to the reader. These three women call to sin and
are seductive. With these aspects, they find a place in the
patriarchal system as vicious beings that need to be disposed
of. Jonathan falls prey to their charm: “ There was
something about them that made me uneasy, some longing
and at the same time some deadly fear. 1 felt in my heart a
wicked, burning desire that they would kiss me with those
red lips (Stoker 37). Red symbolizes desire and danger
here. Brides deprave him with their voluptous, scarlet lips
and debosh him with their silvery, musical laugh. They are
portrayed as collaborators of the devil. This incident also
creates fear for Lucy, who was later turned into a vampire.

29
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The doctor and others take control of this situation and save
Lucy from her vampire form with a stake. Following a ritual,
they drive a stake through her chest. Klotho began to spin her
thread at birth, Lachesis wound the spool of life, and Atropos
came, cut the thread, and determined the time of death.
Thus, fate was slowly knit together. To say goodbye, Arthur
is allowed to “take her hand in [his], and kiss her on the
forehead, and only once” (Stoker 163). It is believed “that is
what the Fates decided” was written on the foreheads of
Moirai’s protége (Doja 456). Last kiss was placed on this
very fate and Lucy could not write her own one.

Although it wasn't true for all characters, there were some

who shaped their own destiny, like Mina. She was one of the
representatives of rational thought throughout the novel
alongside with Dr. Van Helsing. She made a great
contribution to the fight against Dracula. She also did not
really fit into the stereotypical gender roles that were
important at the time. Mina was the representative of a
minority in the novel. Women participated working life ,
education rights and science enthusiasm among women
were new and foreign concepts for men in the Victorian
period. According to them, women were not created for
these purposes and were not logical as men . It must have
been a surprise for them to see things are rather the
opposite way. A reflection of this situation is seen in Mina's
character in the novel when Van Helsing states: * She has
man’s brain—and a woman’s heart 7 (Stoker 240). Mina’s
resourcefulness and ability to act nonchalant in tough
situations were seen as masculine qualities. Moreover,
intelligence was not associated with women at all. She
carried out a hard task and proved herself to be useful
towards challenges.
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Therefore, she was accepted in the brotherhood of novel’s

male characters and joined to their Knight-like journey to kill
Dracula. “The exchange of conventional sex roles suggests
the weariness that Victorians felt towards pure, passive,
decarnalized females versus bestial, aggressive males”
(Demetrakopoulos 106). In this new era, women are starting
to make their names and identities known and exist. The fact
that at least one of them exists in the novel is a great
development both for that period and for the gothic world full
of heroines who are accustomed to waiting in despair to be
rescued.

Speaking of the existence of the characters, reader should
not forget their role in bringing to light what lies in the
subconscious. The subconscious reveals itself, especially
through dreams. Jung suggested to his pupils to “watch for
threes in dreams” (Jung 33), as it can bespeak for a
trinity(triad), it is possible for it to refer Moirai and
repetition of dreams can be a sign of living through a faithful
time. The concept of fate is evident in the occurrence of
number three too. It is useful to note that; Brides of Dracula
were three women, the letters Dracula wanted for Jonathan
to write were “three sheets of note-paper and three
envelopes” (Stoker 32), Lucy got three proposals in one day
and many threes were mentioned in the novel. Series of
events were connected to each other like knots ready to be
knitted.  Essentially, the norms imposed on the social
structure and role of destiny t hat we see in the structure of
each character find their way through the lines of the novel.
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Feeding on the foggy, frightening atmosphere of the Gothic
world, it gives us the chance to remember Jung's words.
“Where there is faith, there is doubt; where there is doubt,
there is credulity; where there is morality, there is
temptation. ” (Jung 791) Characters in the novel appears as
opponents in terms of the way they are reflected. There are
faithful and Christian ones like Van Helsing whereas there
are also undevout and damned such as Count Dracula. There
are mischievous and master represented by Brides of Dracula
as well as naive and obedient like Lucy.And there are those
who guard morality and raise the roof, it takes only a small
moment for them to go astray, being tempted. These are the
Victorian Age people. Jung’s words reflect both the Victorian
Age and the personalities of the characters in the novel.

If we must conclude, the fallacies of women in the
patriarchal system, especially in the Victorian period, were
both processed from a mythological perspective through fate
and its impact on human life, and contributed to the
explanation and discovery of women's identities by giving
examples of the use of fabric sewing in constructing
characters. Women, with their representation in the gothic
world fictionalized by Stoker, very well reflected the period in
which they were written. Traces of being forced to submit to
fate have been traced. It is up to Mina, and women like Mina
to remove these unwanted webs of fate in one fell swoop.
Women as individual beings learned to rebel against imposed
gibberish ideas. In modern times, it is possible to see more
women like Mina, and it is something to be proud of.
Although there are still some of us in the world who are
sacrificed to the oppressive society, modern women have
broken the shackles of the patriarchal order and started to
write their own destiny. They put a stick in the wheel of fate.
It is up to us to remember where we come from, what we
have achieved and how to preserve the value of independent
femininity.
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“You never had a camera
in my head” - Consent
Through Consumplion in
The Truman Show
(1998): Hyperrealism
and Surveillance
Capitalism

Seren Giiclii

Abstract

In an anniversary article written for The Truman Show ,
Julie Miller claims that the film would not have been able to
resonate with the contemporary generation as they are
already giving consent for their private lives to be shared
online. However, u pon closer consideration, Miller is likely
i n error and further study is necessary to argue for the film’
s relevance in our present-day. It is crucial for us to
understand that we must go back to where it all started to be
able to understand our present age more effectively , as it
begs the question : Are we subconsciously giving consent to
be the prisoners of our own reality show?
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This paper situates The Truman Show in the contemporary
moment through the analysis of the concept of consent both
in the film and in our present day in relation to the audience
depicted in the film. Hyperrealism will be studied through
Jean Baudrillard’s theory of simulacra and simulation by
examining its visibility both in the film and our present
moment . The notion of surveillance capitalism will also be
analysed, especially through the work of Shoshanna Zuboff
, The Age of Surveillance Capitalism. The interaction of
these two concepts in relation to the film’s problematisation
of consent through consumption are vital in acknowledging
that the film is especially fitting in the present cultural
landscape and that the contemporary individual would be
able to appreciate it s themes with greater poignancy.

The Truman Show (1998) directed by Peter Weir, is an
award-winning dystopian science fiction film. The satire
presented onscreen brings to life the story of Truman
Burbank, played by Jim Carrey, who was adopted by a
corporation and was “born” on tv where “1.7 billion were
there for his birth, 220 countries tuned in for his first step”
(The Truman Show). Unbeknownst to himself, “his life was
recorded on an intricate network of hidden cameras and
broadcasted live and unedited 24 hours a day, 7 days a week”
(The Truman Show). As he matured, he gradually noticed
certain features of his flawlessworld was tampered-with and
began to question his life and the reality he was living.
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The town he calls home, Seahaven Island, is a set under a
dome in Los Angeles built by a reality tv show creator and
executive producer Christoff, played by Ed Harris.In order to
observe and capture Truman’s emotions and human
behaviour in an artificial environment filled with actors, his
family, wife, friends, neighbours, everything that he sees and
believes to be real is simulated. This allows Christoff to
dominate every facet of Truman’s life eventually leading him
to become suspicious and sceptical enough to overcome his
manufactured fear of drowning in order to sail on a boat and
to step through the only exit in the dome, declining the
creator’s offer to stay and continue the show. The film
received many positive reviews; Richard Williams, the
former writer for The Guardian, said that the film was “so
cleverly conceived and brilliantly executed that it almost
seems like a fresh thought. And even if it doesn’t, it
nevertheless forms the basis of a very willy exercise”
(Williams, 1998). The Truman Show, with its highly artistic
quality, serves as a “perfect” portrayal of society and reality
television along with its financial success and earning of
numerous nominations and awards for its actors, Carrey and
Harris.

Although the film was made in 1998, it was reopened to
contemplation in 2018 with an anniversary article. In review
of this film, Miller writes that “the tables have turned a bit.
The film wouldn’t work if it were set in 2018.” (Miller,
2018) . The film’s screenwriter Niccol himself, also believes
that “it is ironic that Truman was running from cameras, and
our society is running toward them” (Miller, 2018).
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Through further discussion, we need to acknowledge that
Miller is in error whileproviding feedback on how the film is
interpreted and compared to our present day. As technology,
capitalism and surveillance progressed alongside the
psychological pressure of trading our personal life for the
satisfaction of being approved, the film’s core
themes/critiques invites a thorough inspection on its
relevance to the contemporary moment.

When observed through its satirical point of view, the film
depicts the cruciality of advertisements for the media
industrythat has aided in changing the relationship between
information and entertainment in the contemporary. It sends
the message to the viewers that people will do anything for
money, including taking and using a child as a product to be
sold. But what is Truman selling? He is selling the “perfect
American dream”. Having a perfect life, gaining wealth,
having kids, it is showcased as the best, utopic way of living.
It is the same media company that has entrapped Truman
that is responsible for imposing this stereotyped model of life
as being the ideal. If art mirrors reality, then it is not difficult
to observe the role mass media has played in brainwashing
and manipulating stories to make more money, or use it
against people to control the population, especially through
increasing access to personal information. Through
advertisements, the overreaching prevalence of mass media
has paved the way for the emergence of reality tv, social
media and the adverse effects of consumerism.
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Consent in relation to hyperrealism and surveillance can
both be seen distinctively in the film and in our present age
when gazed through the “lens” that distorts the reality
that we perceive , especially through our present use of
social media and television. These points are essential in
understanding the movies connection to our present and
also the importance of looking back in the past to understand
the future . What is depicted in the film can actually be
taken as a strong critique of our contemporary moment , in
which the individual is constantly being surveiled , and our
lives being hyperrealised through the lenses in which people
see us on social media. As such, t his paper situates The
Truman Show to the contemporary moment through its
analysis of consent through consumption in our present-day
. W hile the film was challenged because of its * dated-ness ”
(Miller, 2018) , it is precisely because of the changing
nature of consent in the age of surveillance capitalism that
make us return to The Truman Show and reflect on it in
new and different ways. In order to understand the role of
consent and The Truman Show , some explanation of
consent in the contemporary is necessary.

“You can’tleave, Truman. You belong here. With
me.” —Christoff

Consent and how it is seen, has changed greatly as it shifted

in the culture and time of our present day. With the
advancement of the surveillance industry and its
commodification through capitalism, consent usually has a
more sexual and transactional placement. However, in our
present age, we can see that governments and large
corporations have become expert data miners and analysers.
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Personal information such as biometrics are available for
utilization by our smartphones and whilst browsing, owner
site’s track our every move according to our interests and
search history in order to provide better, more
algorithmically targeted advertisements. Initially, it was
assumed that we are the ones allowing for our information to
be taken especially due to our participation and acceptance of
user agreements, however, it is necessary to acknowledge
that, as the digital age grows, we are coerced, if not forced to
give in to the taking of our personal information if we are to
continue participating within a broader society.

It seems, eventually, there will be no one left to fight against
the invasion of privacy because of the two scenarios that will
follow if pursued to its extreme: people will either give their
information intentionally considering their broader outcomes,
or governments, large corporations, power holders will take
it without permission. In this sense, “We have seen the
emergence of publicy as the default modality, with privacy
declining,” (Lee Rainie, Janna Anderson, 2014). To “exist”
online, you have to publish content, share your personal
thoughts, post pictures, network, socialise, commercialise all
whilst your freedom becomes the price you pay for submitting
your privacy. If you do not oblige, you risk being ostracized in
society and become obsolete as the hyperreality of platform
existence, presupposes our existence in objective reality.
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The same scenario is put to scene in the film. We are like the

actors in Seahaven, who intentionally agree to be a part of
the show for their own narcissistic gratification, or we are
like Truman and his protestants, giving importance to our
privacy and fighting for their own freedom to decide through
their struggles with Christoff; “What right do you have to
take a baby and turn his life into some kind of mockery” (The
Truman show). This is how Sylvia, Truman’s love interest
played by Natascha McElhone, expresses her despair when
confronting Christoff. The scene also begs a bigger question:
who gave consent for the show to air, despite its
uncomfortable nature? Not Christoff, not the media, but the
audience — through their participation and consumption.

Contrary to the minority of people protesting for Truman,
there is a large audience all over the world that makes
walching the show a priority. Some people leave the tv on all
day and night not to miss a second of Truman’s life. Fan clubs
are built, merchandise is sold and millions are earnt as
Truman is continuously objectified. As viewers, we expect
the majority of the audience to object similar to the
phenomenon of “cancel culture” in our contemporary, a form
of rejection towards something a person has said or done,
offending enough to force them to endure public backlash or
to sabotage their career. Instead, the audience is seen
praising, idolising and encouraging Truman selfishly for their
own comfort and opportunity to leave their reality within a
false world, not caring about the person whose life is being
abused for entertainment. With the audience consuming
what is presented to them, corporations with people like
Christoff as head of business get their way with ease.
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In other words, the people truly in control are not big
corporations or powerholders, it is the consumers. Isn’t
everything made to please us? Well, the Truman Show is
only one of the examples of cruelty used for our enjoyment
and we are the ones allowing for it to happen by not
questioning, not standing up, not empathising. Ironically, in
the film, audiences can be seen cheering him on when he was
trying to escape, they wanted for him to be set free after
thirty years, but they did not have the same enthusiasm when
the show first started, which could have had a large impact
on the course of the future. “What else is on?” (The Truman
Show) is what two police officers are seen voicing to each
other when the show ends. This proves how nonchalant and
selfish humans can be when trying to escape their own
realities. Turning from one distraction to another, without so
much as an afterthought. Why are these people presumed to
be dissatisfied with their reality and why do they give their
approval for something so cruel to happen to Truman?

“It’s all true. It’s all real. Nothing here is fake.
Nothing you see on this show is fake. It’s merely
controlled.” - Marlon

To answer this question, we need to compare the
circumstance of our contemporary to the circumstance of the
audiences in the films to see how hyperrealism and
surveillance capitalism is the cause of subconscious consent.
To begin, a definition of hyperrealism is necessary.
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The term emerged fromits use by Jean Baudrillard, French

philosopher andpostmodernist cultural theorist and is defined
as a “condition in which what is real and what is fiction are
seamlessly blended together so that there is no clear
distinction between where one ends and the other begins.”
(Bharathi, 1). Baudrillard theorizes that there is no longer
anything left that is “real” and reality has been replaced
therefore; “never again will the real have the chance to
produce itself” (Baudrillard, 2). In substitution, hyperreality
has now dominated perspectives of life, culture, traditions
and technology leading to counterfeit interactions within our
environment.

With this is taken into account, it is evident that Truman’s
life is the perfect archetype for the term. While he is the only
“real” person in his world, he is surrounded by imitations,
actors and scripted interactions. From a young age, Truman
is taught to believe that leaving Seahaven will never bring
him happiness, flying on an airplane will end in a crash,
voyaging the sea will lead to a shipwreck; “You’ve got to
know your limitations, Truman.” (The Truman Show) is
what his father warns him after he sees his son climbing a
construction site to discover what is on the other side, nearly
taking a look at the set. Truman has been discouraged from
his primal curiosities, urges and his dreams of becoming an
explorer by his own teacher, after being told that there is
nowhere left to explore and has been kept out of the places,
he was prohibited from discovering by guard dogs, keeping
him captive like a prisoner and urging him to believe their
lies.
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When questioned as to why he believes Truman never came

close to uncovering his fictious surroundings until now,
director Christoff replies; “we accept the reality of the world
with which we are presented, it’s as simple as that.” (The
Truman Show). This quote is significant in terms of
understanding what reactions people give when faced with
manufactured circumstances. Without the signs of truth
coming together or Truman’s general curiosity, it would have
nearly been impossible for the lead character to eventually
leave the dome.The audience also seems to participate in this
imprisonment.

As seen in many scenes, the audience holds The Truman
Show in a very important part of their daily lives. Viewers
such as people attending a Truman Show fan club, an elderly
couple hugging the films merchandise on their couch, a
Japanese family tuning in to watch the show at their dinner
table, a man in his bathtub, a mother ignoring her baby’s
cries, police officers preferring to watch the show rather than
do their job are alldepicted to show how hyperreality is
present in not only Truman’s, but also the spectator’s life as
well. Christoff’s main reason for creating the show was to
give comfort to the public,an assurance to the people
watching that in a world full of deceit, reality tv and genuine
characters is where the audience can escape from their own
lies and be in agreement to its wholesomeness. The intention
being, to exhibit a utopia that serves as a prototype for the
way that the world “should” be.
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Truman’s wife Meryl, played by Laura Linney, voices her
own thoughts in the pre-credits saying; “for me, there is no
difference between a private life and a public life. My life... is
my life, is the Truman Show. The Truman Show is a truly
blessed lifestyle.” (The Truman Show). This showcases the
extreme voyeuristic lengths people have taken when dealing
with apathy and replacing it with alternative
emotions.Specifically in the scene where Truman meets his
“father”, we see Christoff in the control room with his
employers directing the show. Picking the camera angles,
cuing the music, giving the order to cut, these moments
illustrate how manipulative the cinematic attribute of tv can
be when exploiting the audiences’emotions.

On the other side of the coin, we should not be too
comfortable as hyperreality increasingly encroaches our own
realities. People are living in a world in which they are
confused about the truth of reality as there are multiple
perspectives to one story. This simulation theory is visible in
many fields of human culture such as television, politics,
literature, art, social media. Instagram for example, is a
perfect way to illustrate hyperreality in the media. A photo
uploaded by any teenage girl in this age, goes through many
steps; the photo must be taken, edited, modified,
photoshoped, filtered and then run by several friends for
approval before it is finally posted. Viewers, in this case, get
near to no truth behind the real picture and are believing its
authenticity. This is dangerous in many ways as it induces
traumatising and addictive habits within its users, increasing
their insecurities and also injures the perception of truth and
trust for the others across the screen.
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Studies show that“Eighty percent of teen girls compare
themselves to glamorous celebrity images. Among those,
nearly half are left feeling dissatisfied with their appearance
(Dahl, 2014). However, users are left no choice but to
continue the deception and seeing things according to the
algorithms of the media outlets.

“It feels like the whole world revolves around me
somehow.” — Truman Burbank

“Surveillance capitalism” is a term that emerged from the
works of Shoshanna Zuboff who is an American social
psychologist, philosopher and scholar. Zubbof defines
surveillance capitalism as “a new economic order that claims
human experiences as free raw material for hidden
commercial practices of extraction, prediction and sales”
(2019). In other words, companies watch and use human
activity for their own benefit of targeting advertisements for
the liking of their users.

Zuboff names companies such as Google, Amazon, Microsoft

and Facebook among others who she believes areguilty in
collecting data and not only predicting their movement but
also manipulating and transforming users into being ideal
customers who are continuously surveiled for profitable
reasons: They are sitting on configurations of knowledge
about individuals, groups and society that are unprecedented
in human history” (Zuboff, 2019). This phenomenon is not
only visible onthe internet, but through cameras and lenses as
well.
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Today, our fingerprints, face- ids, body temperatures, body
language and mimics along with many other of our personal
information has already been taken from the simple
telephones in our pocket that we so nonchalantly disregard.
Social media, internet sites, television and radio also play a
big role in commercialist capitalism as they monitor what gets
the most attention and feeds us accordingly. This movement
expropriates our right to shape our future and takes hold of
our free will. The ones that take our data have the upper
hand as they are able to study us whereas, we know little
about them. It is disturbing to think that this began to be
perused for the sole purpose of others’ gain. The film made
more than two decades ago showcases a similar scenario.

For example, Truman’s experience of surveillance capitalism

can be recognised through the emergence of Smart Cities in
our contemporary era which is a high-tech urban area that
collects vast amounts of data using various electronic methods
such as voice activation and sensors. However, as Syzmon
has pointed out, Smart cities entirely depend on a high level
of big data collection which naturally raises questions
regarding how excessive surveillance can threaten individual
privacy. The technology varieties in smart city
includesscanning, identification, location trackers etc. Much
like Truman, residents of a smart city may feel that they are
constantly monitored and controlled in their own version of
Seahaven, where every human action is observed and if
commercialised, potentially assigned an economic value.
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However, unlike Truman, who had no say in his
surveillance-based dystopia, our experience of Smart City
technologies will boil down to how much we as a society, are
happy to share our data in return for the convenience these
new interconnected systems will provide. If smart cities
become the new norm, are we as individuals willing to accept
our privacy being sacrificed on the altar of social
participation?

The previous concept is significantly evident in the film too;
“Since the show is on 24-hours a day without commercial
interruption, all those staggering revenues are generated by
product placement” (The Truman Show). Ironically in the
film, “it is the state of Truman’s captivity that captivates the
audience, when he escapes, they lose interest” (Fitch,
2019). They are not only attracted to the “true nature” of
Truman, but also envy the “American life” he beholds, so
much so that, they buy products and attempt living the same
way. This is surveillance capitalism at its best and the luxury
and freedom we live in, are all illusionsas we are still
subjugated by consumer culture.

The scene, in which Meryl and Truman are arguing, we can

see an example of exaggerated product placement. Meryl is
seen completely changing the topic of conversation from the
possibility of having a child to grabbing the cocoa, lifting it up
so the cameras can see it and putting on a clearly artificial
smile as she announces “why don’t you let me fix you some of
this new Mococoa drink? All natural cocoa beans from the
upper slopes of Mount Nicaragua. No artificial sweeteners.”
to which Truman frantically answers “What the hell are you
talking about? Who are you talking to?” (The Truman
Show ).
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The way we are delivered this dialogue makes us feel as if we

are watching an add on tv. Again, when he later claims that
Meryl is part of the system, she decides to go for a knife-set to
save herself from a frantic Truman. This scene can be
interpreted in a way that says our views can be shaped and
controlled by gender roles. Most of what Meryl advertises
such as kitchen utensils and foods are targeted towards
housewives and most of what Marlon advertises such as beer
are targeted towards men.

Throughout the film, there are thirty-five instances in which

product placement is seen. Thirteen of these products
corelate to the fictious world of Seahaven and do not really
exist. Twenty-two of them however, are real products used
for advertising. Although the presence of fictional brands in
the film, which represents the simulation universe and is
actually an illusion of reality, is understandable, the fact that
brands have a “real life” counterpart in the Truman Show
are seen as a negalive risk in terms of brand identities.
However, if the audience temporarily leave aside the film’s
philosophy and focus on Truman’s life story, these
negatlivilies are seamlessly eliminated. ( Yildirim, 2018)

An alternative perspective on how to think about the
significance of surveillance capitalism in the film is , the fact
that Burbank and the people around him living in the
“Simulation Universe” , have been transferred from the
simulation world to the real world through a “white screen”
where it is artificially created by television or cinema. Thus,
for most of the audience, “simulation” has disappeared
during the act of watching and hyperreality has taken its
place.
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“Good morning, and in case I don’t see ya, good
afternoon, good evening, and good night?”

Finally, in review of Miller’s article concerning the films
“dated-ness", it is understandably clear that the co-existence
of subconsciously given consent, hyperrealism and
surveillance capitalism is not only seen in the film dating back
to 1998, but is also seen as consent through consumption in
the contemporary.In an age where data is considered the new
currency, we are also now at a stage where Truman’s
insistence that Christoff “never had a camera inside my
head” has become disturbingly questionable. In our decadent
disregard to how our privacy ties in with our independence,
The Truman Show has ironically become a dire warning to
the trappings of consumer capitalism and consent through
participation as opposed to “dated” content as described by
Miller. Its deeply philosophical themes touch upon emerging
cultural shifts and should therefore be the first of many films
to pave way for people to continually revisit and study in the
hope that it may lead them to find truths about their own
times and lives.

If you agree that we, similar to Truman, are faced with a
cultural shift that we cannot get back in terms of privacy and
free will, through surveillance capitalism our behaviour is
monitored in order to re-sell products according to our liking
and that the media has a say in what we are receiving as
information, then how much of our contemporary culture can
we really call our own? Returning to movies like The Truman
Show can aid in answering the previous question.
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The Power of
Words (Do
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where words dance to tell stories, evoke emotions,
and shape perspectives.

e Qur magazine opens the door to the vibrant world of

literature, providing a unigue lens into the human
experience. To understand where we stand as human

understanding the power of words.

e Inan age marked by rapid technological advancements, the
influence of the digital world extends to almost every aspect of
human life.

e Literature, as a timeless castle of cultural and intellectual heritage,
is not immune to this sample shift. As we have become the very
embodiment of change, we decided to write and show our dreams,
goals and ambitions, not on paper, but on infinite possibilities.
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Purpose of
Literature

+« Literature exists to capture human
experiences, emotions, and ideas. It
serves as a mirror reflecting society,
fostering empathy, and preserving
cultural heritage. It is not merely a
storytelling medium; it mirrors the
diverse perspectives, values, and
emotions that shape our collective
identity.

Literature and
Society

Literature plays a crucial role in reaching
society and guiding masses. It shapes public
opinion, influences cultural norms, and
contributes to societal progress. At Halo, we
believe literature should be inclusive and
accessible to all. Our mission is to create a
platform that bridges diverse voices with eager
readers, fostering a sense of community and
understanding. Our content seeks to influence
positively, shaping opinions, and contributing to

the cultural discourse.
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Literature's Role
In Shaping Minds

It possesses the transformative power to mold
perceptions and influence behavior. As
advocates for literacy, we believe in the
transformative power of literature. HALO,
actively promotes literacy as a catalyst for
positive change, both individually and within the
broader societal context. Our mission is rooted
in inclusivity. We strive to be a platform that
bridges the voices of young writers with eager
readers, fostering a community where diverse
perspectives not only thrive but are celebrated.

Inspiring
Creativity and
Expression

We are nurturing individual young voices
within our pages, and we celebrate the
creativity and self-expression of young
voices. We try to establish a community
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e Aspiring writers are not
just welcomed but
encouraged to share
their unique perspectives,
contributing to the
dynamic mosaic of
literary expression.

The Evolution of
Literature

e Digital Platforms and Literature in the 21st
Century Digital platform readings have
become common due to the widespread
availability and accessibility of electronic
devices. People now prefer digital platforms
for reading because of convenience, cost-
effectiveness, instant access, searchability,
interactivity, environmental friendliness, and
global reach.
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Ataturk's Vision

for Literacy

Inspired by Atatiirk's emphasis on literacy
for the youth, we align with his vision by
providing a platform for expression and
learning.

In resonance with Atatlrk's vision, we
passionately uphold literacy, standing as a
beacon, inviting young minds to engage,

express, and contribute to the literary
landscape.

Covid-19 and lockdowns impact on reading habits

Industires Shut Downs
Covid-19 decimated Forced closures and
almost every industry on disruptions have led to over

100 million children across
the globe falling below the
minimum proficiency level in
reading.

the planet, with the
education sector no
exception.

Positive Side

On the bright side, the
pandemic has helped
thousands to rediscover
their love of books.
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e Due tothese reasons after the pandemic hit,

we know how hard it was to Access the books BiE v ish L anoulREt

' i AND LITERATURE

Americans are reading more! 25% more when compared to last year.
USA Those aged between 20 and 34 spend an average of 6.8 minutes reading
per day.

Europeans are the world's biggest bookworms and spend at least one
hour each day reading. Finland, Poland, and Estonia harbor the most
significant number of Europes readers, with 16.8% of Finnish citizens
claiming reading to be their favorite pastime.

Europe

India, China, and Thailand spend the most time reading. Although they

Asia read frequently, they are not the most literate. These low literacy levels
are primarily attributed to limited access to libraries, newspapers, and
computers.

Africa Reading is considered a leisure activity in African households, with 7 out
ER of every ten adults claiming that they read for this purpose.

Global literacy for 2021 was 86%, with women having higher illiteracy

rates than males. East Asia and the pacific have the words highest literacy

************* rate (95.7%) compared to sub-Saharan Africa who has the lowest rate
(B5.47%).
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A Call to Support

In conclusion, HALO stands as a testament to the profound force of literature and the
importance of elevating young voices across every horizon. We advocate for the
support and empowerment of the youth in all fields, recognizing their potential to
shape a brighter future. We invite you to embark on this literary journey with us,
where words transcend boundaries, voices unite, and the soul of literature finds its
home. Join us at HALO where the power of expression unfolds, and young voices find
their Wings!
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